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1. Inceprariiine gOCTiIpKEHHS [TPUCBSIYEeHEe KOMIJIEKCHOMY aHaslizy GpoTtopeasni3my B Cy4aCHOMY OJIITHOMY
>kuBonuci Kuraio B MeKax pO3BUTKY «HOBOTO peasli3Mmy» Ta B KOHTEKCTi B3aeMOZii 3aXifHUX BIIUBIB i HallilOHAJIbHO]
inenTuyHOCTI. PO60Ta cripsiMOBaHa Ha BUSIBJIEHHS KOJIa BUBHAYHUX MUTLB, IPALIOI0YUX Y LIbOMY HaIpPsIMi,
3'9CyBaHHSI XyIO>KHIX OCOOJIMBOCTEM, >KaHPOBOi crienndikul Ta KyJIbTypHO-iCTOPUYHUX [1€PEYMOB CTAHOBJIEHHS i
PO3BUTKY doTOpeanicTUYHUX TeHIeHuiN y Kurai. Kutalicbkuil poTopeanism posrisfaeTses K riopunHa gpopma,
sKa NO€JIHy€ TeXHIYHY TOYHICTb Ta €CTETUYHI NPUHLIMIIM 3aXiHOr0 MUCTELTBA 3 6araTOBIKOBOIO TPAAULIi€l0
KUTaMCbKOTO KMBOIMCY, 30KpE€Ma TEXHIKOIO I'yHOi, a TAKOXK i3 Cy4aCHUMU XYL,0KHIMU ITPAaKTUKaMU. Y POOOTI
HaroJiomyeTscs, o goropeanizm y Kutai € He npsMyuM HaclifyBaHHSIM aMEepPUKAHChKUX YU €BPOIIENCHKUX 3Pa3KiB i
BUCTYIIa€ iIHCTPYMEHTOM KPUTUYHOI'O OCMMCJIEHHS COLIiaJIbHUX 3MiH, poLieciB ryobanizaii, ypoanisanii ta
36epesKeHHS HalliOHAJIbHOI CaMOOYTHOCTI B YMOBAxX KyJIbTYPHOI iHTerpailii. AKTyasibHiCTb TEMU 3yMOBJIEHA
HEeJ0CTaTHIM piBHEM HAyKOBOI pO3pOOKM NPO6GIEMU KUTAMCHKOTO (POTOPEAsi3aMy y CBITOBIl Ta BITYM3HSIHIN

MUCTELITBO3HABYI1 JIiTEpaTypi, a TAKOX MOTPEOOI0 y cUcTeMaTr3allii 3HaHb [P0 XyL0KHI IPaKTUKH, 1110



(opMyIOThCS Ha IEPETUHI KyJIbTYpPHUX TpaguLii Cxony i 3axony. JocnimkeHHs GoTopeaniaMy B OJiTHOMY
skuBonuci Kurawo 103B0oJisie BUBHAYNTHY OalaHC MK 3aXiTHUMM TEeXHIKaMU Ta HalliOHAJIbHOIO ieHTUYHICTIO,
PO3IJISIAAI0YY HOTO K OJMH i3 KII0UOBMX HAIPsIMiB Cy4aCHOTO CTaHKOBOI'O MUCTELITBA, 1110 BOJIHOYAC BifjoOpaxkae
ryio6asnizalifiHi IpoLecH Ta CIyrye MIaTGOPMOIO IJ1s1 BAPKEHHS ITIMOUHHUX KyJIbTYPHUX KOJIiB KUTAWCbKOTO
cycrinbeTBa. O6'€KTOM AOCiIKEHHS € POTOPeaniCTU4Hi TeHAEHLii B Cy4aCHOMY OJliliHOMY >kuBonuci Kurato.
[TpenmeToM OCTiIKEHHS — OCOOGJIMBOCTI B3a€MOIi 3axifHUX BILJIMBIB i HallioHAIbHOI XY 0’KHbOI il@HTUYHOCTI Y
¢doTopeanicTUYHOMY HaIpsIMi Cy4aCHOTO OJIiHOTO uBomnucy Kurai. HaykoBa HOBU3HA pO6OTH TOJISATAE Y
BM3HAYEHH] crienyuiku KUTaCbKOro (GOTOpeali3mMy sIK KyJIbTYPHOTO (PEHOMEHA, 110 CUHTEe3YeE 3axXiHy TEXHIYHY
IIOCKOHAJIICTh, €CTETHUKY Ta KOMITO3ULIiIMHI IPUHIMIIN 3 HALliOHAJIbHOI0 06Pa3HiCTIO, CUMBOJIIKOIO,
OPHAaMEHTaJIbHICTIO ¥ TEMaTUYHUM 06araTCTBOM TPaJULIifHOIO KuTalcbkoro Mmucrenrsa. CTpyKkTypa gucepratlii
3yMOBJIE€HA JIOTiKOIO HAYKOBOTO MOUIYKY. Y NePIIOMY PO3ii OKPeCIeHO CTaH JOCTiIpKeHHS TeMU, IPOaHali30BaHO
AQHIJIOMOBHI Ta KUTalICbKOMOBHI MUCTELITBO3HABUI [PKEPEJIa, BU3HAYEHO METOL0JIOTIYHY OCHOBY, 1110 IPYHTYETLCS
Ha I0€IHaHH] iCTOPUKO-KYJIbTYPHOTO, IOPiBHSJIBHOTO, ikOHOTpadiyHOTro Ta iKOHOJIOTiYHOro aHami3y. [IpocTeskeHo
iCTOpiI0 BUHMKHEHHS Ta PO3BUTKY (HOTOpEAsi3My y 3aXillHOMY MUCTELTBI IPYroi MoJoBMHU XX CTOJITTS, MTOSIBY
¢doTopeanicTuuHuX TeHaeHUil y KuTai Ta BUSHaY€HO POJIb «HOBOTO peasisMy» SIK IIepelyMOBHU aianTallii iboro
ctuio B Kurai. Jlpyruii po3zis gocipKeHHs IPUCBSIYEeHNN aHali3y CTaHOBJIEHHSI Ta PO3BUTKY OTOpeasnizmy y
CBITOBOMY Ta KATaliCbKOMY MUCTELITBI, 3 0COOJIMBAM aKLIEHTOM Ha MOTr0 CTWJIICTUYHI Ta KyJbTypHi TpaHCchopMaliii.
[TokaszaHo, o y Opyrii 10J0BUHI XX CTOMITTS (POTOpeasisM CTaB OHUM 3 KJIIOUOBUX HAMPSIMIB Y 3aXiHOMY
muctelTsi, chopmyBasmucs B CIIIA sk peakiis Ha aOCTPaKTHUI €KCIIPECiOHI3M i TOBEPHEHHS [0 aKaieMiuHNX
TpaguLiil yepes3 ToUHe BiTBOPeHHs poTorpadiuHux 306paskeHb. Y TpeTbOMY PO37iji IPOBeIeHO aHali3
JKUBOIIMCHUX TBOPIB OKPEMHUX MUTIIiB Y My3€HUX, IPUBATHUX Ta ayKL[iOHHUX 36ipKaX, a TAKOX BUBYEHHSI peaKLlii
apT-pUHKY Ha (peHOMEH KUTANCBhKOro oTopeasismy. 3apoONOHOBAHO aHAi3 )KaHPOBUX (OPM HaMpsIMYy i3
PO3KPUTTSM IXHBOTO COLia/IbHOTO, KYJIbTYPHOTO 1 €MOLITHOTO HaBaHTAXXEHHS, BiJ] IE€3aKy Ta HATIOPMOPTY 1O
IIOPTPETY i >KaHPOBOI CLIEHMN.

2. The dissertation research is devoted to a comprehensive analysis of photorealism in contemporary Chinese oil
painting within the framework of the development of “new realism” and in the context of the interaction between
Western influences and national identity. The work aims to identify a group of prominent artists working in this
direction, to clarify the artistic features, genre specifics, and cultural and historical prerequisites for the formation
and development of photorealistic trends in China. Chinese photorealism is seen as a hybrid form that combines
the technical precision and aesthetic principles of Western art with the centuries-old tradition of Chinese
painting, particularly the gongbi technique, as well as contemporary artistic practices. The work emphasizes that
photorealism in China is not a direct imitation of American or European models, but rather a tool for critically
reflecting on social change, globalization, urbanization, and the preservation of national identity in the context of
cultural integration. The relevance of the topic is due to the insufficient level of scientific research on Chinese
photorealism in world and domestic art history literature, as well as the need to systematize knowledge about
artistic practices that are formed at the intersection of Eastern and Western cultural traditions. The study of
photorealism in Chinese oil painting allows us to determine the balance between Western techniques and national
identity, considering it as one of the key directions of contemporary easel art, which simultaneously reflects
globalization processes and serves as a platform for expressing the deep cultural codes of Chinese society. The
object of the study is photorealistic trends in contemporary Chinese oil painting. The subject of the study is the
interaction between Western influences and national artistic identity in the photorealistic direction of
contemporary Chinese oil painting. The scientific novelty of the work lies in defining the specifics of Chinese
photorealism as a cultural phenomenon that synthesizes Western technical perfection, aesthetics, and
compositional principles with the national imagery, symbolism, ornamentation, and thematic richness of
traditional Chinese art. The structure of the dissertation is determined by the logic of scientific research. The first
chapter outlines the state of research on the topic, analyzes English- and Chinese-language art history sources,
and defines the methodological basis, which is based on a combination of historical-cultural, comparative,
iconographic, and iconological analysis. It traces the history of the emergence and development of photorealism in



Western art in the second half of the 20th century, the emergence of photorealistic trends in China, and defines
the role of “new realism” as a prerequisite for the adaptation of this style in China. The second section of the study
is devoted to analyzing the emergence and development of photorealism in world and Chinese art, with a
particular focus on its stylistic and cultural transformations. It shows that in the second half of the 20th century,
photorealism became one of the key trends in Western art, forming in the US as a reaction to abstract
expressionism and a return to academic traditions through the accurate reproduction of photographic images. The
third chapter analyzes the work of individual artists and their works in museum, private, and auction collections,
as well as the art market's reaction to the phenomenon of Chinese photorealism. An analysis of the genre forms of
the movement is proposed, revealing their social, cultural, and emotional significance, from landscape and still life
to portrait and genre scenes.
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