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Pedepar:

1. InceprauiiiHe NOCTiIpKEHHS IIPUCBIYEHE KOMIIJIEKCHOMY aHasli3y poTopeasismy B Cy4aCHOMY OJIITHOMY
>kuBonuci Kuraio B Mekax pO3BUTKY «HOBOTO peasli3Mmy» Ta B KOHTEKCTI B3aeMOZii 3aXifHMX BIUIUBIB i HalllOHAIbHO]
inenTUYHOCTI. PO60Ta CIpSIMOBaHa Ha BUSBJIEHHS KOJIA BU3HAYHUX MUTLB, IIPALIIOIOYMX Y LIbOMY HalPsIMi,
3'SICyBaHHSI XyLOKHIX 0COOIUBOCTEH, )XKaHPOBOI criel ik Ta KyJIbTypPHO-iCTOPUYHUX II€PelyMOB CTAHOBJIEHHS i
PO3BUTKY OTOpeaniCTUYHMX TeHIeHLiN y Kurtai. Kurtaiicbkuil poTopeaniam posrisgaeTses sK riopunHa gpopma,
SKa NO€NHY€E TEXHIYHY TOUHICTb Ta €CTETUYHI IPUHLIAIM 3aXiTHOTO MUCTELTBA 3 6araTOBIKOBOIO TPAJULIi€l0
KUTaChKOTO KMBOIIKCY, 30KpeMa TEXHIKOI0 I'yHO6i, a TAKOXK i3 Cy4aCHUMU XyIOKHIMU ITpaKTUKaMu. Y poOoTi
HaroJioumyeTscs, o goropeanizm y Kutai € He npsiMUM HacililyBaHHSIM aME@PUKaHCbKUX UM €BPOIEIChKUX 3Pa3KiB i

BUCTYIIA€ iIHCTPYMEHTOM KPUTUYHOTO OCMMCJIEHHS COLIiaJIbHMX 3MiH, IPOLeCiB ryob6anisauii, ypobanisanii ta



30€pe>KeHHs HallilOHAJIbHOI CAaMOOYTHOCTI B YMOBAx KyJIbTYPHOI iHTerpatii. AKTyasIbHICTb TEMU 3yMOBJIEHA
HEJIOCTaTHIM piBHEM HayKOBOi po3poOKU MpobaeMy KUTaiCbKOro OTopeasi3My y CBITOBIl Ta BiTUN3HSHIN
MUCTELTBO3HABYIH JliTepaTypi, @ TaKOXK NOTPEOOI0 Y cCUCTeMaTU3allii 3HaHb PO XY 0KHI IIPaKTUKY, 1110
(OpMYIOTLCS Ha [IEPETUHI KyJIbTYpHUX Tpaguuiit Cxony i 3axony. JJocainkeHHs poTopeanisamy B OJIIITHOMY
skuBonuci Kurawo 103B0oJsi€ BUBHAYNTH OaIaHC MK 3aXiTHUMM TEeXHIKaMU Ta HAlliOHAJIBHOIO iIeHTUYHICTIO,
PO3IJIAfAI0YM MOro SK OAMH i3 KJII0YOBUX HAIPSIMIB Cy4aCHOTO CTAHKOBOTO MUCTEITBA, 110 BOJHOYAC Bifobpakae
ryio6asnizalifiHi IpoLecH Ta CIyrye MIaTQopMOIO 1J1s1 BUPKEHHS ITIMOUHHUX KyJIbTYPHUX KOJIiB KUTAMChKOTO
cycrinbeTa. O6'eKTOM AOCiIKEHHS € GOTOpeaniCTUYHI TeHAEHLii B CydacHOMY OJliliHOMY uBomnuci Kuraro.
[TpenmeToM OCTiIKEHHS — OCOGIMBOCTI B3a€EMOIi 3axifHUX BILJIMBIB i HAalliOHAIBHOI XY 0>KHbBOI il@HTUYHOCTI Y
(doTopeanicCTMYHOMY HaIpsIMi Cy4acHOTO OJIiHOTO XuBomnucy Kuraro. HaykoBa HOBU3HA po6OTH MOJISTAE Y
BU3HA4YeHHi crietn@iky KUTalCbKOro poTopeanismy K KyJIbTyPHOro (PEHOMEHA, [0 CUHTE3YE 3aXiIHy TEXHIUHY
IIOCKOHAJIICTh, €CTETUKY Ta KOMITO3ULi/HI IPUHIMIIN 3 HALliOHATIBHOIO 06Pa3HiCTIO, CUMBOJIIKOIO,
OpHaMEHTaJIbHICTIO ¥ TEMaTUYHUM 6araTCTBOM TPaULIiiHOro KuTalcbkoro mucrenrsa. CTpyKkTypa gucepratii
3yMOBJIE€HA JIOTiKOI0 HAaYKOBOTO MOLIYKY. Y MePIIOMY PO37iJii OKpeCcIeHO CTaH JOCTiIpKeHHs TeMU, TIPOaHali30BaHO
QHTJIOMOBHI Ta KUTalICbKOMOBHI MUCTELITBO3HABYI JpKepeJsia, BUBHAYEHO METO/L0JIOTIYHY OCHOBY, 10 I'PYHTYETbCSI
Ha I0€IHAHH] iCTOPUKO-KYJIbTYPHOTO, IOPiBHSJIBHOTO, ikOHOTpadiyHOTrOo Ta iKOHOJIOTiYHOrO aHami3y. [IpocTeskeHo
icTOpil0 BUHUKHEHHS Ta PO3BUTKY (POTOPEasiaMy y 3axiflHOMy MUCTELTBI APYroi ojao0BUHU XX CTOJIITTS, [105IBY
¢doropeanicTuuHux TeHaeHUil y KuTai Ta BUBHaY€HO POJib «HOBOTO peasisMy» SIK IlepelyMOBHU aamnTaliii 1jboro
ctumo B Kurtai. [Ipyruit po3in gociiiKeHHsl IPUCBSIY€HUI1 aHali3y CTAHOBJIEHHSI Ta PO3BUTKY (POTOpeasizMy y
CBITOBOMY Ta KUTaliCbKOMY MUCTELITBI, 3 0COOJIMBAM aKLIEHTOM Ha MOr0 CTWJIiICTUYHI Ta KyJIbTypHi TpaHCcopMaliii.
[TokaszaHo, o y gpyrii 1oyoBUHI XX CTOMITTS (poTOpeasism CTaB OHUM 3 KJIIOUOBUX HAIPSIMIB Y 3aXiHOMY
muctelTsi, chopmyBaBmucs B CIIIA sk peakiist Ha aGCTPaKTHUI €KCIIPECiOHi3M i TOBEPHEHHS JI0 aKaieMiuHNX
TpaguLilil yepes3 TOUYHe BiTBOPeHHS (poTorpadiuHux 306paskeHb. Y TpeTbOMY PO3ZiJi IPOBeneHO aHali3
>KMBOIMCHUX TBOPiB OKPEMUX MUTLB y My3€HUX, IPUBAaTHUX Ta ayKL[iOHHUX 30ipKax, a TAKOK BUBUEHHSI peaKLiii
apT-pUHKY Ha peHOMEH KUTaCbKOro GoTopeasismy. 3alpoNOHOBAHO aHai3 )KaHPOBUX (OPM HaIpsMy i3
PO3KPUTTSAM IXHBOT'O COLia/IbHOTO, KYJIbTYPHOTO 11 €MOLIITHOTO HaBaHTAXXEHHS, Bif| IIE€3aKy Ta HATIOPMOPTY 10
IIOPTPETY i >KaHPOBOI CLIEHHN.

2. The dissertation research is devoted to a comprehensive analysis of photorealism in contemporary Chinese oil
painting within the framework of the development of “new realism” and in the context of the interaction between
Western influences and national identity. The work aims to identify a group of prominent artists working in this
direction, to clarify the artistic features, genre specifics, and cultural and historical prerequisites for the formation
and development of photorealistic trends in China. Chinese photorealism is seen as a hybrid form that combines
the technical precision and aesthetic principles of Western art with the centuries-old tradition of Chinese
painting, particularly the gongbi technique, as well as contemporary artistic practices. The work emphasizes that
photorealism in China is not a direct imitation of American or European models, but rather a tool for critically
reflecting on social change, globalization, urbanization, and the preservation of national identity in the context of
cultural integration. The relevance of the topic is due to the insufficient level of scientific research on Chinese
photorealism in world and domestic art history literature, as well as the need to systematize knowledge about
artistic practices that are formed at the intersection of Eastern and Western cultural traditions. The study of
photorealism in Chinese oil painting allows us to determine the balance between Western techniques and national
identity, considering it as one of the key directions of contemporary easel art, which simultaneously reflects
globalization processes and serves as a platform for expressing the deep cultural codes of Chinese society. The
object of the study is photorealistic trends in contemporary Chinese oil painting. The subject of the study is the
interaction between Western influences and national artistic identity in the photorealistic direction of
contemporary Chinese oil painting. The scientific novelty of the work lies in defining the specifics of Chinese
photorealism as a cultural phenomenon that synthesizes Western technical perfection, aesthetics, and
compositional principles with the national imagery, symbolism, ornamentation, and thematic richness of
traditional Chinese art. The structure of the dissertation is determined by the logic of scientific research. The first



chapter outlines the state of research on the topic, analyzes English- and Chinese-language art history sources,
and defines the methodological basis, which is based on a combination of historical-cultural, comparative,
iconographic, and iconological analysis. It traces the history of the emergence and development of photorealism in
Western art in the second half of the 20th century, the emergence of photorealistic trends in China, and defines
the role of “new realism” as a prerequisite for the adaptation of this style in China. The second section of the study
is devoted to analyzing the emergence and development of photorealism in world and Chinese art, with a
particular focus on its stylistic and cultural transformations. It shows that in the second half of the 20th century,
photorealism became one of the key trends in Western art, forming in the US as a reaction to abstract
expressionism and a return to academic traditions through the accurate reproduction of photographic images. The
third chapter analyzes the work of individual artists and their works in museum, private, and auction collections,
as well as the art market's reaction to the phenomenon of Chinese photorealism. An analysis of the genre forms of
the movement is proposed, revealing their social, cultural, and emotional significance, from landscape and still life
to portrait and genre scenes.
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