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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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Tema gucepranii:
1. dopreniaHHa TBOPUICTb YKPAIHCBKUX KOMIIO3UTOPIB Y KOHTEKCTI PO3BUTKY MY3UUYHOI Ky/1bTypu YKpainu (80-90-i

PpOKU XX CTOJITTS)

2. Piano creative work of Ukrainian composers in a context of developing musical culture of Ukraine

Pedepar:

1. Bniepiie y BiTUM3HSIHOMY MY3MKO3HABCTBi JOCTiIKeHO popTeniaHHy TBOPYICTb YKPAiHCHKUX KOMIIO3UTOPIB Y
KOHTEKCTI PO3BUTKY My3U4YHOI KyJIbTypU YKpainu 80-90-x pokiB XX CTOJITTA. B ny1aHi KyJbTyPOJIOTIYHHUX,
MUCTELTBO3HABYMX, My3UYHO-TEOPETUYHNX MiIXOiB 3alIPOIIOHOBAHO Cy4YaCHE KOHLENTyaJlbHE OCMUCIIEHHS
yKpaiHCchKOro ¢opTeniaHHOro penepryapy JaHOro rnepiony, BUpo6JeHO TUIIOJIOTi0 NapaurM TBOPUYOCTI 10 3MICTY
iX 06pa3HO-KOHIEITYalbHOI, >)KaHPOBO-(OPMOTBOPUO] Ta TEXHIKO-CTUIIICTUYHOI BUpa3HOCTi popm. Ha 11ii1 ocHOBI
IIPOAaHaJIi30BaHO MPOLECH PO3BUTKY Ta OHOBJIEHHS 00pa3y (POPTEMiaHO y HalliOHAJIbHIM MUCTELbKIil, TyXOBHI Ta
KyJIbTYPHI crafmuyHi. 3a3HaueHo, 1o (popTreniaHHa TBOPUICTh YKPAIHCHKUX KOMITO3UTOPiB 80-90-X poKiB
CTaHOBHUTb SIKICHO HOBUIA €Tall PO3BUTKY, HA IKOMY (POPMYIOTbCSI HOBi CUCTEMHU KYJIbTYPOJIOTiUHUX,

MUCTELTBO3HABYMX iHTEpIpETaLill, iHHICHUX OpieHTallill Ta HOBE PO3yMiHHS 00pa3y iHCTPYMEHTY.

2. For the first time in domestic musicology it is investigated piano creativity of the Ukrainian composers within
context of development of musical culture of Ukraine 80-90-ths years of XX century. In the plan of culturological,



art criticism, musical-theoretical approaches the modern conceptual judgement of Ukrainian piano repertoir of
the given period is offered. Art criticism principles of the analysis have helped to come nearer to understanding
national piano heritages 80-90-ths years of XX century from their external generalizing characteristics to
revealing implied senses - internal attributes of "sacred" contents. In the analysis of implied senses of the piano
pieces the dissertator sees sense and comprehension of process of understanding of Ukrainian piano creativity. In
the dissertation the different techniques of the musicological analysis due to which it is possible to approach
adequately to disclosing the contents of concerned pieces are used. Methods and approaches to traditional and
nonconventional types of form-building, ways of the organization of a musical material, the phenomenon of
harmony, structure, agogica, articulations, - all that helps to illustrate features of Ukrainian piano music are
considered. The dissertator had been produced typology of paradigms of creativity on sense of their figurative-
conceptual, genre-form-building and technical-stylistic expressiveness of forms. The figurative-conceptual
paradigm of piano creativity of the examined period is submitted by conception of "games" in a wide range of its
understanding, by meditative and penitential ideas, by reflective searches of own "Self", by propensity to
idealization of images of the world, by deepening in age-old pages of a history of Ukrainian and West-European
peoples, by tale's and "laughing" thematic. The genre-form-building paradigm was showed, on the one hand, in the
experimental approach to a musical material, with another - in a reconstruction of the established forms, genre
models, but with adding new techniques of compositions. The analysis of paradigmatic character of composition
techniques ascertained existence and development of old constructive ways of expressiveness, and simultaneously
occurrence new ones ("tape music", repetitive method (minimalism)). On the basis of the produced typology of
paradigms of the piano creativity the developments and updating of an image of a piano in a national heritage are
investigated. It is established, that in the Ukrainian culture of a specified period the image of a piano not only
keeps the main features - chamber-romantic interpretation, frescos-orchestral treatment, a toccata-beat
principle, impressionistic vision of the nature of the instrument, but also is supplemented with new aspects. A
national image of piano soundings as essential quality of national mentality, was enriched with an embodiment of
the psychological-reflective world which range reaches from excited expression, epatage, even absurdity up to
meditative prostrations sacred-spiritual and minimalistic origins. Such search of not ordinary forms of expression
in creativity of domestic composers becomes not end in itself, and submits to idea of creation of new music
"philosophy" and it is considered aesthetic credo of the modern art in general. It is marked, that in aspect of
composer's creativity Ukrainian the piano culture of 80-90-ths years of XX century represents qualitatively new
historical stage of development in which the new system of the valuable orientations is formed, the new
understanding of an image of the piano, the new aspects of an embodiment of national art-creative mentality.
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