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1. locnimKeHHs IPUCBSYEHE BUBUEHHIO CYTHOCTI Ta CKJIAIOBUX KaTeropii «pOpMOTBOPEHHS 3a4iCKU» K
BiZJOOpa’KEHHS IPOLIeCY CTBOPEHHSI AU3alHEPOM iHIUBiAyanbHOrO 00pasy J0JUHHU. Y IPUKIHIEBUX BUCHOBKAX
HaroJIolI€eHO, 10 3a4icKa € OOHUM i3 HaljaBHIIKX i BOgHOYAC HAaWMHAMIYHIIINX 3aC00iB (POpMyBaHHS
30BHIIIHBOTO 00pasy moAuHU. OPMOTBOPEHHS 3a4iCKU SIK HAYKOBA KATErOPisi OXOIIIOE CYKYITHICTb IIPOEKTHUX,
XY[OXHIX I TEXHOJIOTYHUX PillleHb, CIIPSIMOBaHUX Ha CTBOPEHHS! iHIMBiyalbHOTO 00pasy JII0AUHU 3ac0baMU
CTPWXKH, (papOyBaHHsI, YKIAJAHHS Ta AEKOPYBaHHS Bojoccsl. DOPMOTBOPEHHS 3a4iCKU — Lie He CTUXIMHUI TBOPYU
aKT, @ CTPYKTYPOBAHUM NPOLIEC i3 BJIACHOIO BHYTPIIIHLOIO JIOTIKOIO, IO CKJIAAEThCS 3 TPhOX MOCIiJOBHUX E€TAIliB!
[IepeIPOEKTHOrO aHai3y, pOpMOTBOPYOro MOLIYKY Ta TEXHOJIOTIYHOI peaizarii 3aaymy. 3'COBaHo, 110 KO>KHA
3HayHa popmoTBOpUa KoHuenis KiHng XIX - XX ¢T. - 1e 1izicHa cuctema 3 BiaacHoIo dinocodielo i TEXHOJOTIE.
TexHika «xBuJi Mapcess» 3aKkjiana OCHOBU CUCTEMATU30BAHOTO rapsidoro YKJIaJaHHS; IEPMaHEHTHE 3aBUBaHHS
Kapna Heccnepa BinKpuio MOXKJIMBICTb TPUBAJOi 3MiHM (POPMH 3a4iCKM; 06’€MHA 3a4iCKa 3 IIMHbIIOHOM

AnekcaHppa ge ITapi po3mupuia fgiana3oH o6pa3HUX pillleHb HA OCHOBI OPraHiyHOro MOJieTI0BaHH. ['eomeTprdHa



KoHIenuig Bigana CaccyHa, nobynoBaHa Ha YOTUPbOX MPUHIMIIAX — QOPMH, JIiHii, TEKCTYpH i pyXy, — JOKOPiHHO
3MiHMJIA MigXiJ A0 CTPUIKKU i JOCi € OCHOBOIO aKaJleMi4HOi NepyKapChKOI OCBITU y MPOBiJHUX IIKOJIAX CBITY.
KoHncraroBaHo, 1m0 ¢popMOTBOpUi KOHLIENLii TPOBiIHMX Ny3aliHepiB 3avyicku nepumoi uyBepTi XXI CT. CTPyKTypOBaHi
Kizlbkoma cTiiikumu Hanpsimamu. QaHTasiiiHa 3auicka 6yJyeThcs Ha XyJ,05KHbOMY BUDQKEHHI 13 3a/Ty4€HHSIM
HETPaAULINHUX KOJIbOPIB, CKJIQAHUX Kic, 06'eMHUX (POPM i MOCTIKEPHUX BUPOOIB; ii IpkepesiaMu CIIyTyIOTh
KiHemaTorpad, ka3kosi Ta MipoJioriyHi 06pas3u. ABaHrapjHa 3ayicka posrisfae BOJ0CCs sIK CKyJIBIITYpHUI MaTepia
i 3aci6 XyJIO>KHBOT'O BHCJIOBJIIOBaHHS, i€ popma nignopsaKosaHa ifei. [Ipupoga 3anumaeTbest O0HAM i3
HaNCTabiNbHIMNX IpKepeJ iHCchipaLiil: MeToo1oris 6i0HiYHOro (POPMOTBOPEHHS, alIpOOOBaHA B aBTOPCHKIM 3adiciii
Ha OCHOBi 00pa3y XpU3aHTEMHU, MiITBEPAXKYE, IO IPUPOLHNI 00'€KT MOXKE CTATH TIOBHOL{HHOIO IPOEKTHOIO
OCHOBOIO — BiJi CWJIyeTy [0 KOJIIPHOTO pilleHHs. ETHIYHi MOTUBY B Cy4YaCHOMY AM3aliHi 3a4iCKU € OpraHiyHuM
KyJIbTYpPHUM Jianorom: aHani3 kosekuiit GUNIA Project, Yuliya Magdych, Chernikova Ta aBTOpcbKOi po60TH J14
OPIUMRED magazine 3acBiggye, 10 yKpaiHCbKUM €THOLWU3AMH IIOCJIiIOBHO BUBOAUTD HALIIOHAJIBHY CIIAAIINMHY HA
piBeHsb riobanpHoOro fashion-guckypcey. JoseneHo, mo KoHuenis «Quiet luxury» peanisye B ausaiizi 3auicku
TIPUHIUIIY CTPUMAHO] €JIEFaHTHOCTI Ta M03a4aCOBOCTI. [i TEXHO/IOTIYHUM BTiJIEHHAM € TexHika (papbyBaHHs Air
Touch, mo 3a6e3neyye nuaBHMAN Mepexil KOIbOPY, MiHIMi3ye NOMKOAKEHHS BOJIOCCS i CTBOPIOE €(eKT MPUPOJHOTO
BUTOPSIHHSL. B3aeMO03B’130K KOIbOPY i GopMU € GyHIAMEHTATbHUM [IPUHIUIIOM CY4aCHOTO IM3alHy 3a4iCKuU: KOJIip
3/1aT€H KOPUTYBaTH 00’eM, IIiIKPECIIIOBATH I'€OMETPI0 CTPUXKKU Ta 3MiHIOBATH CIIPUMHSITTSI IPOINOPILLiil 06/IMYysl.
Tpu KIII0Y0OBI NPUHLUINY IOEAHAHHS KOJIbOPY i (POPMU — LIi/liCHICTD, aKLIEHTYBaHHSI T AMHAMIKa — BU3HA4YalOTh
JI0TIiKy 10OY0BU 3a4iCKU SIK Xy[IO>KHbO-TIPOEKTHOTO 00’eKTa. CUHTE3 CLIEHIYHOrO i MepyKapChKOrO MUCTELITBA
PO3LINPIOE LieH B3a€MO3B'SI30K 0 PiBHS IIOBHOLIIHHOTO XYJ05KHbOIO 00pasy: 3a4icKa y TeaTpasbHil,
KiHemaTorpagiyHiil ab0 KOHKYPCHiil TIOCTAaHOBLi € CAMOCTIMHUM 3aCOO0M BHUPaA3HOCTI, 3aTHUM IlepeaaBaTh
XapaKTep MEePCOHAXA, €NOXY i ICMXOJIOTIYHMIA CTaH. 3BEepPHEHO yBary, M0 Mi>KHApO4HI KOHKYpPCHi myatdopmu - 1Bl
Awards, CHAMPION FEST, British Hairdressing Awards - BUKOHYIOTb QyHKLi0 ITpodeciiiHoro 6apomerpa,
dikcyoun akTyanbHi GOPMOTBOPUI TeHAEHLi paHille, HDK BOHU OTPUMYIOTb TEOPETUYHE OCMUCJIEHHS B HayIIi.
[NosBa HOMiHaLi 7151 POGIT, CTBOPEHMUX i3 3aIy4€HHSIM IITYYHOTO iHTEJIEKTY, CBiIYNTb IPO BXOAKE€HHS IM(PPOBUX
TEXHOJIOTIN y chepy POPMOTBOPEHHS 3a4iCKU SIK [IOBHOIIPABHOTO IIPOEKTHOTO iHCTPYMEHTY. [IpakTyHi pe3yibraTt
TOCJIiIPKEHHS — TPUETAIHa Moieslb GOPMOTBOPEHHS 3a4iCKH, aJITOPUTM OOI'DYHTYBAHHS KOJIOPUCTUYHOTO PillleHHS
Ta aBTOPChKi pOOOTU — BIPOBAKEHO B HABYAJIbHUI IIPOLIEC i MNiATBEPAKEHO aKTaMU ITPO BIIPOBapKeHHs1. KiouoBi
CJIOBA: AM3alH 3a4iCKY, iIHHOBALIHUI IM3aliH, popMa 3a4iCKM, POPMOTBOPEHHS, METOAU (POPMOTBOPEHHS, iMilIK,
CTWJIb, Xy[LOXKHIN 06pas, 06pas JI0AUHY, iHAYCTPist MOTH.

2. The research is devoted to studying the essence and components of the category of "hairstyle shaping" as a
reflection of the process of creating an individual image of a person by a designer. The source base of the study is
samples of women'’s hairstyles made by foreign and Ukrainian masters of the 20th and first quarter of the 21st
centuries, recorded in fashion photographs published in printed and online fashion publications, fashion week
chronicles, on websites and social networks of hair designers, on the websites of Fashion Weeks, and in
publications by fashion historians and analysts. The final conclusions emphasize that hairstyle is one of the oldest
and at the same time most dynamic means of shaping a person's external image. Forming hairstyles as a science
category covers a combination of design, artistic and technological solutions aimed at creating individual image of
a person with means for cutting, coloring, styling and decorating hair. Shaping hairstyles are not spontaneous
creative act, but structured process from own internal logic that consists of three consecutive stages: pre-design
analysis, formative search and technological implementation idea. It has been found that each significant form-
making concept of the late 19th - 20th centuries is a holistic system with its own philosophy and technology. The
“Marseille wave” technique laid the foundations of systematic hot styling; Karl Nessler's permanent hair perm
opened up the possibility of long-term changes in hairstyle shape; Alexandre de Paris voluminous chignon hairstyle
expanded the range of figurative solutions based on organic modeling. Vidal Sassoon’s geometric concept, built on
four principles - form, line, texture and movement, - radically changed the approach to haircuts and is still the
basis of academic hairdressing education in leading schools around the world. It is stated that the form-making
concepts of leading hairstyle designers of the first quarter of the 21st century are structured by several stable



directions. Fantasy hairstyle is built on artistic expression with the involvement of non-traditional colors, complex
braids, voluminous shapes and post-it products; its sources are cinema, fairy-tale and mythological images. Avant-
garde hairstyle considers hair as a sculptural material and a means of artistic expression, where the form is
subordinate to the idea. Nature remains one of the most stable sources of inspiration: the methodology of bionic
shaping, tested in the author’s hairstyle based on the image of a chrysanthemum, confirms that a natural object
can become a full-fledged design basis - from silhouette to color solution. Ethnic motifs in modern hairstyle
design are an organic cultural dialogue: analysis of the GUNIA Project, Yuliya Magdych, Chernikova and the
author’s work for OPIUMRED magazine proves that Ukrainian ethnodesign consistently brings national heritage to
the level of global fashion discourse. The concept of "Quiet luxury" has been proven to implement the principles of
understated elegance and timelessness in hair design. Its technological embodiment is the Air Touch dyeing
technique, which ensures a smooth color transition, minimizes hair damage and creates a natural burnout effect.
The relationship between color and shape is a fundamental principle of modern hairstyle design: color is able to
adjust volume, emphasize the geometry of the haircut and change the perception of facial proportions. Three key
principles of combining color and shape - integrity, accentuation and dynamics - determine the logic of
constructing a hairstyle as an artistic and design object. The synthesis of stage and hairdressing art expands this
relationship to the level of a full-fledged artistic image: a hairstyle in a theatrical, cinematic or competitive
production is an independent means of expression, capable of conveying the character of the character, era and
psychological state. It was noted that international competition platforms - IBI Awards, CHAMPION FEST, British
Hairdressing Awards - serve as a professional barometer, capturing current styling trends before they receive
theoretical understanding in science. The emergence of a nomination for works created with the involvement of
artificial intelligence indicates the entry of digital technologies into the field of hairstyle styling as a full-fledged
design tool. The practical results of the research - a three-stage model of hairstyle styling, an algorithm for
substantiating a coloristic solution, and author’s works - have been implemented in the educational process and
confirmed by acts of implementation. Keywords: hairstyle design, innovative design, hairstyle shape, shaping,
shaping methods, image, style, artistic image, human image, fashion industry.
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TOJIOBYIOYOTO Ha 3acCimaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisIIBHOCTI

BapuBoHuuk AHacTacis BitaniiBHa

BapuBoHuuk AHacracis BitasiiiBHa

Kpunosa Okcana CepriiBHa

FOpuenko TetsHa AHaTosiiBHA

[Opuenko TersiHa AHaToJiiBHA



