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Pedepar:

1. Incepranis Ha 3000yTTsI HAYKOBOTO CcTyIeHs gokropa ¢inocodii (Ph. D) 3a cnieniansHicTio 023 - O6pa3oTBOpUe
MUCTELTBO, IEKOPaTUBHE MUCTELITBO, peCTaBpallisl. XapKiBCbKa JepKaBHa aKaZeMisl Ju3aliHy i MUCTeLTB, XapKiB,
2024. Y puceprauii JOCIIIXY€ETbCA MIPOLEC CTAHOBJIEHHS BiZleO apTy B YKPaiHi Y KOHTEKCTI CTBOPEHHS [IPOBIJHUMU
YKpaiHChKMUMU BiZle0 Xy[O’KHUKAaMU PeTiOHaIbHUX ilEHTUYHOCTEN 3 TOUKM 30py OCOOGJIMBOCTEN BidyasbHOI MOBU
(kiH. XX - nmo4. XXI cT.). YKpaiHCbKi MUTIIi 3B€pHYJIUCH 10 HANIPSIMY Bifleo apT SIK 10 BUPA3HOT0 33CO0Y MUCTELILKOTO
BUCJIOBJIIOBAHHS 1 IIPOSIBY Bi3yaJIbHOI aKTUBHOCTI PETIOHANILHUX KYJILTYPHUX ocepekiB y 1990-i. [lounHaroun
IIPaLIOBATH 3 KiHOILJIIBKOIO, 3 3aII03UYEHNM PYXOMUM 300pa>)KEHHSIM, CTBOPIOBAJIY Bileo NOKyMeHTallii i amaTopchKi
dinbMy, 10 HAJAJMU YHIKAJIbHUX CTUJIICTUYHYX pillleHb Ta CTaJIU BaKJIMBMM MapKepPOM HOBOi KOMYHiKallii 3

riasgadeM. B po6oTi BUCBITIEHHI 3MiHU COLiOKYJIbTYPHOI CKJIAH0BOI 11 Pi3HUIIS YaCOBUX MEX IOA0 BUHUKHEHHS



Bifeo apTy B Amepuli (1960-i) Ta OKpecyIeHHs JIATEHTHOTO Nepioly YKPAiHChKOTO BiZleo apTy, 3a YaciB MUTLiB HOH-
koH@opmicTis (1980-i). [lepeBaskHO Lie 6y/M Bifleo JOKyMeHTaLlil, 3HSTi Ha KiHokamepwu, ¢ikcarii akiiiil Ta BUCTABOK.
TorasniTapHa ifgeosoris yepes Kputepii colpeaniamy 3a60poHsIa 6yib-sKi BiIXUIEHHS Bif] LIeH3ypH, [IOLUIYKU
HallioHaJIbHOI camo ineHTu(ikallii, TaKMM YMHOM, 3aBJSKU Bifeo 0y0 3adikCOBaHO MUCTELBKI aKliii, Npe3eHToBaHi
BXK€ B He3aJIexHiil YKpaiHi y Burisgi Bigeo apty. EBosowis Bi aMaTOpPChKOTo Biieo 10 KOMITIOTEPHOI rpadiku (3a
[11. Ka66iToMm), Ie po3risifaeThes Bifleo SIK CUHTeTHYHa popma MeJlia MUCTELTBA, JeMOHCTPYE IOJIOBHI YMHHUKU
(eHOMeHy YKpaiHCBKOIO BiZle0 apTy B OO0 CTPIMKOMY PO3BUTKY i JOCTATHIlN 3piJIOCTi 32 HEBEJIMKUI YacC iCHyBaHHSI.
B HamaraHHi 0€IHaTUCH A0 3aXiJHUX MUCTELbKUX MIPOLIECIB, YKPaiHChKi KypaTopH i Bifleo XyA0KHUKU Y 90-Ti
BMHANIIY YHIKaJIbHI METOIM J€MOHCTpPALliil Bileo MPOEKIIil, EKCIIEPUMEHTYBAJIU 3 Bil€O iHCTAALIEIO i
PO3LINPUIN BUKOPUCTAHHS Pi3HOMaHITHMX QOPM Bizleo apTy, Ha3OrHABIIM CBIiTOBI TeHAeHLLi. [TosiBa XyI0)KHBOTO
iHCTpYMEHTY — Bileo Kamepa, HaZjaja MOKJIMBOCTEN CTBOPEHHS aBTOHOMHUX BifIe0 3alMCiB: JOKYMEHTALliil aKLil,
nepdOpMaHCiB, KOJIEKTUBHUX [Iill i I'€NeHiHriB. BUHUKHEHHS HOBUX XaHPOBUX, NOPUIHUX i CAHTETUYHUX POPM Y
BiZIeo apTi OKpeCcnIu CaMOJIOCTATHICTD Bifleo 300pak€HHs B MOHTaXKHii1 Bepcii, ajyie 5K MUTLi IParHyJsu 10
3aCTOCYBaHHS yCbOTO CIIEKTPY JOCSATHEHb CY4aCHOI'O KOMIT'IOTEPHOrO IIPOrpaMyBaHH4, 110 iHTErpyBajlo Bileo apT y
KOJIO NIOHATTS «MUCTELTBO HOBUX Mefia». [IporpamHo-1M(ppoBa NpUpoa Biieo 300pKEHHS —
«TpaHC300paXeHHs» (32 3. AlippOpPOBOI0) B [1I0€JHAHHI Bileo, KOMITIOTEPHOI'O Ta TeJjle- 300pasKeHHs Halalo HOBUX
XyZIOXHIX OpPM Bifleo apTy y IIpoLieci CUHTe3y MUCTELTB (Bifleo iHCTansLis, Bineo eHBalipomeHnTn). Bponosx (1990
- 2000-x) 3Ha4YHa YaCTMHA YKPAiHCbKAX MUTLIB MirpyBasa y CTOJIMYHi KyJbTypHI JIAKYHU, 3HAHOMUJIACH 3
3axiHMMU MeJjia TEXHOJIOTISIMU HA MUCTELbKUX PE3UIEHLISIX 1 HOBITHIMU NOCATHEHHSIMU B €BPOIIENCBKUX
iHcTUTYLsX, 3000yBatoun npodeciiiii HaBUYKU. BaxksinBuM (pakTOpOM CTajIo MOENHAHHS YKPaiHChbKUX MUCTELIbKUX
TpaJuLiN y B3aeMOJii 3 3aXigHO-€BpOINeNCbKMMU Tpaguuismu. Big 2000-x criocrepiraeTbcs cTpiMKa
TpaHc@opMallist yKpaiHChKOTO BifleO apTy Bif, aMaTOPCBKOTO BiZleO B OPUTiHAJIbHUX CTPYKTYpPaxX MOHTAXY i CUHTE3Y 3
aHaJIOTOBUMU MUCTELbKUMMU IIPAKTUKaMU K UPPOBUM Cy4YaCHUM TEXHOJIOTISIM. 3acTocyBaHHS (pinocodcrrux
aBTOPCBHKHUX aTpibyLiil — «TpaHcpopmalist [ifiCHOCTI», «BUPOOHULTBO [IiICHOCTI» B MeZlia cepeioBULLli, CIPUSTHME
6i7bII YiTKOMY BU3HAYEHHIO XyIO>KHIX SIBULL, i IPYHTOBHOMY OCMUCJIEHHIO (PEHOMEHY YKPaiHCBKOTO Bifleo apTy 3
TOYKM 30py HOBOI Bi3ya/JIbHOCTi. BU3Hau€HHS BiIMiHHOCTEH i 0COGJIMBOCTEN 3aCTOCYBAaHHS BifleO MIPAKTUK B Pi3HUX
MUCTELBKUX MIKOJIaX YKPaiHy, 3 BiJOKPEMJIEHHSIM KOHIIENITYaJIbHOTO HAIIPSIMY BileO apT 3yMOBJIIOE aKTyaJIbHICTh
Temu. O6’eKT IOCII>)KEHHS — Bileo apT, BidyasbHi TpaHC(oOpMallii B MUCTELIBKOMY ITPOCTOpi KiH. XX - noy. XXI cr.
[TpenMeT mocimskeHHs — 0COGIMBI prcH YKPaiHCBKOTO Bifle0 apTy B KOHTEKCTi PEeTiOHAIbHUX iTeHTUYHOCTEN.
HaykoBa HOBUM3Ha NOJISITae y TOCAiIKEHH] Bi3yaJIbHOI MOBH Bifle0 apTy 4epe3 KOHLEMNILiI0 MIiCT, AisiJIbHICTb XyIOKHIX
CIIIJIBHOT i pO3TJIAIaHHs PaHille HEBiJOMUX TBOPIB BifleO apTy Ha MPUKIaLi XapKiBCbKOI MUCTELbKOI IIKOJIU:
IisITIbHICT MUCTELBKUX CHIIBHOT «SOSka», «EXcess», BUCBITIIEHHSI TBOPYOCTI CTYI€HTChKOI KoropTu XIAIIM,
OKpEeCJIEHHSI MailbyTHbOI MUCTELIbKOI Micii Bifleo apTy Kpi3b rpusmy LudpoBux iHoBaLiil. Kio4oBsi cioBa: Bineoapr,
yKpaiHCbhKU BileoapT, xapKiBCcbKa MUCTellbKa LIK0JIa, XapKiBChKa IIKOJa BifeoapTy, SOSka group, imepcis,
iHTEepaKTUBHUI, PyXOMe 300pKE€HHS, BileONPaKTHKY, BifleOiHCTaIsALis, Bile0JOKYMEHTallisl, CydyacHe YKpaiHChbKe
MUCTELTBO, MEJIiaMUACTELTBO, IOCTMOJI€PHI3M, MUCTELITBO HOBUX Meliad, MACTELbKi IPAKTUKH, ayliOBi3yajibHe

MHCTELTBO.

2. Thesis for a scientific Degree of Doctor of Philosophy (PhD) in specialty 023 "Fine Arts, Decorative Arts,
Restoration". — Kharkiv State Academy of Design and Arts, Kharkiv, 2024. The thesis is a comprehensive study of
the origin, development and formation of video art in Ukraine in the context of the regional identities creation by
leading video artists, artistic communities and schools, considering the peculiarities of the visual language of the
late 20th - early 21st centuries. This process took place on the specific political background of independent
Ukrainian statehood formation, changes in socio cultural factors and the traditional paradigm in art, the
development of national self-identification, the search for modern stylistic solutions that influenced video art.
Since the 1990s, video and media technologies have become an important marker of new communication with the
viewer. Ukrainian artists turned to video art as a means of artistic expression and manifestations of visual activity
in regional cultural centers. At the end of the 1980s, in America and Western Europe, video art was already
established, in contrast to Ukraine, where free access to video equipment was somewhat limited. Artists first



experimented with film and ready made, creating video works from borrowed images, video documentation and
amateur films, like home video. It is shown that Ukrainian video art in its genesis didn't imitate the world video
techniques, but rather found unique stylistic solutions. The lack of visual experience explains the unprofessional
use of technical means and the transfer of artistic techniques and analog technologies in video works. Comparing
the development of Ukrainian and world video art, we see a certain lag. Given the rapid convergence of video into
the global media environment since the 2000s, we can talk about the rapid transformation of Ukrainian video art,
from amateur video, the montage and synthesis with analog artistic practices - to modern digital technologies. In
an effort to join Western trends, Ukrainian curators and video artists in the 1990s, with lack of exhibition space at
the time, invented unique methods of video projection demonstrations. Experiments with video installation
expanded the use of various video art forms in connection with modern and traditional art, thanks to which
Ukrainian video art is currently in progress of development, catching up with world trends. The analysis of
numerous samples of video works, the use of video equipment technology, television equipment, and the
properties of the moving image, speaks of a special Ukrainian way of developing video art. In accordance with the
theoretical concepts of media art researcher S. Cubbitt, who considered the evolution from amateur video to
computer graphics where video is a synthetic form of media art, the dissertation rethought and highlighted the
factors of rapid transformations of visual space in the Ukrainian video art development context. The appearance of
a new artistic tool - a portable video camera - has given Ukrainian artists interest in creating autonomous video
recordings, documentation of their artistic activity, video recording of artistic manifestations from actionism to
performative practices, collective actions and happenings to experiment in the field of new visuality. We
emphasize the difference in video art representation, which depends on the techniques and means of video
creation, so it is important to separate the features, methods of obtaining and demonstrating a moving image
video. Highlighting the self-sufficiency of video in both original and montage formats is an important development
in distinguishing video art from media art, which uses the entire range of modern computer programming
achievements to integrate itself into the concept of "New Media Art". The introduction of Zoya Alforova, Doctor of
Art Studies, to the concept of "transimage" (combination of video, computer and television image), also defines the
moving image's digital nature, which influenced the emergence of new artistic forms of video art, when an active
process of synthesis of various arts in combination with video installation, interactive video with object
installations, etc., took place. Key words: video art, Ukrainian video art, Kharkiv art school, Kharkiv School of video
art, SOSka group, immersion, interactive, moving picture, video practices, video installation, video documentation,
Contemporary Ukrainian art, media art, postmodernism, new media art, artistic practices, audiovisual art.
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