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Pedepar:

1. Inceprarnis Ha 3006y TTSI HAYKOBOTO CcTyneHs gokropa ¢inocodii (Ph. D) 3a crienianbaicTio 023 — O6pasoTBOpUe
MMCTELTBO, EKOPATUBHE MUCTELITBO, PeCTaBpallis. XapKiBCbKa JeprKaBHA aKaJeMmis Au3aiHy i MUCTELTB, XapKiB,
2024. Y puceprauii JOC/IIIXY€ETbCA IIPOLIEC CTAHOBJIEHHS BiZleO apTy B YKPAiHi Y KOHTEKCTi CTBOPEHHS IIPOBIIHNMU
YKpaiHCbKMMU BiZleO XyAOKHUKaMU PErioHa/IbHUX iIeHTUYHOCTEN 3 TOYKU 30PYy OCOOJIMBOCTEHN Bi3yaslbHOI MOBU
(kiH. XX - noy. XXI cT.). YKpaiHCbKi MUTLIi 3BepHYJIUCH [I0 HANIPSIMY Bifleo apT sIK 10 BUPa3HOI'O 3aCO0Y MUCTELbKOTO
BUCJIOBJIIOBAHHS 1 IIPOSIBY Bi3yaJIbHOI aKTUBHOCTI PETIOHAJILHUX KYJILTYPHUX ocepenkiB y 1990-i. [lounHaoun
IIPALIOBATH 3 KiHOILJIIBKOIO, 3 3alI03UYEHUM PYXOMUM 300PKEHHSIM, CTBOPIOBAJIU Bile0 NOKYMEHTalii i aMaTopChbKi
dinpMy, WO HAZAJM YHIKAJIPHUX CTUJIICTUYHYX PillleHb Ta CTA/IN BaKJIMBMM MapKepOM HOBOI KOMyHiKalii 3
riaspadeM. B po6oTi BUCBITIEHHI 3MiHM COL[iOKYJIbTYPHOI CKJIaZ0BOI 1 pi3HUIIS YaCOBUX MEX 100 BUHUKHEHHS
Bizeo apty B Ameputi (1960-i) Ta OKpecieHHs JJaTEHTHOTO Nepiofly YKPaiHChKOTO BiZleo apTy, 3a YaciB MUTLIiB HOH-
KoH(popmicTiB (1980-i). [lepeBakHO Lie Oy Bifeo JOKyMeHTalii, 3HTi Ha KiHoKamepH, ¢ikcalii akiiil Ta BUCTaBOK.

TorasiTapHa ifeosoris yepes Kputepii conpeaniamy 3a60poHsIa Oyib-sKi BiIXUIEHHS Bif] LIeH3ypH, IIOLUIYKU



HallioOHaJIbHOI camo ineHTu(ikallii, TaKUM YMHOM, 3aBJSKU Bifeo 0y0 3a¢pikCOBaHO MUCTELBKI aKliii, Npe3eHToBaHi
BXXe B HesaJiexKHil YkpaiHi y BUrisgi sineo apty. EBosoLiis Bif aMaTOpChKOro Biieo 1o KoMmIr'loTepHoi rpadiku (3a
[11. Ka66iToMm), A€ pO3rsigaeThes Bifleo K CUHTeTHYHA popma MeJiia MUCTELTBA, J€EMOHCTPYE IOJIOBHI YMHHUKU
(eHOMEHY YKPaiHCBKOTO BiZle0 apTy B MOr0 CTPIMKOMY PO3BUTKY i JOCTATHIlN 3piJIOCTi 32 HEBEJIMKUI YacC iCHYBaHHSI.
B HamaraHHi 0€JHaTUCH [0 3aXiJHUX MUCTELbKUX MPOLIECIiB, YKPaiHChKi KypaTopH i Bifleo XyAOKHUKU Y 90-Ti
BUHANIIY YHIKaJIbHI METOIM J€MOHCTpPALlil BileO MPOEKIIil, EKCIIEPUMEHTYBAJIU 3 Bil€O iHCTAALIEIO i
PO3MINPUIN BUKOPUCTAHHS PisHOMaHITHMX (GOPM Bifleo apTy, Ha3[OrHABIIM CBIiTOBI TeHAeHLi. [TosiBa XyI0>KHBOTO
IHCTpYMEHTY — BiZleO Kamepa, HaZjajla MOXKJIMBOCTEN CTBOPEHHS aBTOHOMHMX BiZle0O 3al1CiB: TOKYMEHTALliN aKLii,
nep@opMaHCiB, KOJIEKTUBHUX [Iill i rerieHiHriB. BUHUKHEHHS HOBUX KaHPOBUX, NOPUIHUX i CHHTETUYHUX GOPM Y
BifIeo apTi OKpeCJnIU CaMOJIOCTATHICTD Bifle0 300pak€HHSI B MOHTaXKHii1 Bepcii, ajyie >k MUTLi IParHyJju A0
3aCTOCYBaHHS yCbOTO CIEKTPY NOCSATHEHb CY4aCHOTO KOMIT'IOTEPHOrO IPOrpPaMyBaHH4, 110 iHTErpyBajlo Bileo apT y
KOJIO TIOHSTTSI «MUCTELTBO HOBUX Meglia». [IporpamHo-1udpoBa Npupoja Bieo 300pakeHHs —
«TpaHC300pakeHH» (32 3. As1pbOPOBOIO) B IOENHAHHI Bifle0, KOMITIOTEPHOIO Ta TeJjle- 300pakeHHsI HaJlajlo HOBUX
XyZIOXHIX OPM Bifleo apTy y IPOLIECi CUHTE3y MUCTELTB (Bifleo iHCTanAL s, Bifeo eHBalipoMeHnTn). Bnponosx (1990
- 2000-x) 3Ha4YHa YaCTMHA YKPAIHCbKAX MUTLIB MirpyBaja y CTOJIMYHi KyJbTypHI JIAKYHU, 3HAOMUJIACD 3
3axiIHMMU MeJia TeXHOJIOTISIMU Ha MUCTELbKUX PE3UIEHIISIX i HOBITHIMU TOCATHEHHSIMU B €BPONENChKUX
iHCcTUTYLsX, 3000yBaloyn NpodeciiiHi HaBUYKU. BaxksinBuM (pakTOpOM CTajIo NOENHAHHS YKPaiHCbKMX MUCTELIbKUX
TpajuLiN y B3aeMOJii 3 3aXigHO-€BpOIeNCcbKUMHU TpaguuismMu. Big 2000-x criocrepiraeTbcs cTpiMKa
Tpancopmallis YKpaiHCbKOTO Bifleo apTy BiJ aMaTOPCBHKOTO Bifle0 B OPUriHAJIbHUX CTPYKTypaX MOHTAXYy i CUHTe3y 3
aHaJIOTOBUMU MUCTELbKUMMU IIPAKTUKaMU K IU(PPOBUM Cy4YaCHUM TEXHOJIOTISIM. 3acTOCyBaHHS (Pinocodcbkux
aBTOPCBKHUX aTpibyLiil — «TpaHcopmallist AifiCHOCTI», «BUPOOHUITBO [IiIICHOCTI» B MeZlia CepeOBULLi, CIPUSTIME
6i7bII YiTKOMY BU3HAYEHHIO XyIOXKHIX SIBUIL, i IPYHTOBHOMY OCMUCJIEHHIO (PEHOMEHY YKPAiHCBKOTO BiZleo apTy 3
TOYKU 30py HOBOI Bi3yaslbHOCTI. BudHaueHHs BigMiHHOCTE! i 0COBIMBOCTE! 3aCTOCYBaHHS Bileo MPaKTUK B Pi3HUX
MMCTELbKUX MKOJIaX YKPaiHy, 3 BilOKPEMJIEHHSIM KOHLENITYaJIbHOTO HAIIPSMY BiZleO apT 3yMOBJIIO€ aKTyaJIbHICTh
Temu. O6’eKT IOCIII>)KEHHS — Bileo apT, BidyasbHi TpaHC(OpMaLlii B MUCTELIBKOMY ITPOCTOPI KiH. XX - noy. XXI cT.
[IpegmeT noCiIpKeHHs — 0COOJIMBI pUCH YKPAiHCBKOTO Bifle0 apTy B KOHTEKCTi PETiOHAJIbHUX i€ HTUYHOCTEN.
HaykoBa HOBM3Ha NOJISITae y JOCJiIKEHH] Bi3yaJIbHOI MOBH Bifle0 apTy 4epe3 KOHLUEMNIII0 MiCT, AisIJIbHICTb XyLOKHIX
CIIIJILHOT i pO3IJIAaHHs paHille HEBIOMUX TBOPIB BifleO apTy Ha MPUKIaLi XapKiBCbKOI MUCTELbKOI IIKOJIM:
IiSTIbHICTh MUCTELBKUX CHiNbHOT «SOSka», «EXcess», BUCBITIEHHS TBOPYOCTi CTyAEHTCHKOI KOropTu XJAIIM,
OKpecJIeHHsI MalibyTHBOI MUCTELIbKOI Micii Bimeo apTy Kpis3p npusmy undposux iHoBauiil. Kio4oBsi cioBa: Bineoapr,
yKpaiHCbhKU BifleoapT, xapKiBCbKa MUCTeIIbKA LIK0JIA, XapKiBChKa IIKOJA BifeoapTy, SOSka group, imepcis,
iHTEpaKTUBHUM, pyXOMe 300paKeHHS], BileONPaKTUKY, BifleOiHCTaIAL s, BileOQOKYMEHTallisl, Cy4acHe YKpaiHChbKe
MUCTELTBO, MELIaMUCTELTBO, IOCTMOEPHI3M, MUCTELITBO HOBUX M€Jlia, MUCTELbKI ITPAKTUKY, ay1i0Bi3yalbHe

MUCTEITBO.

2. Thesis for a scientific Degree of Doctor of Philosophy (PhD) in specialty 023 "Fine Arts, Decorative Arts,
Restoration". - Kharkiv State Academy of Design and Arts, Kharkiv, 2024. The thesis is a comprehensive study of
the origin, development and formation of video art in Ukraine in the context of the regional identities creation by
leading video artists, artistic communities and schools, considering the peculiarities of the visual language of the
late 20th - early 21st centuries. This process took place on the specific political background of independent
Ukrainian statehood formation, changes in socio cultural factors and the traditional paradigm in art, the
development of national self-identification, the search for modern stylistic solutions that influenced video art.
Since the 1990s, video and media technologies have become an important marker of new communication with the
viewer. Ukrainian artists turned to video art as a means of artistic expression and manifestations of visual activity
in regional cultural centers. At the end of the 1980s, in America and Western Europe, video art was already
established, in contrast to Ukraine, where free access to video equipment was somewhat limited. Artists first
experimented with film and ready made, creating video works from borrowed images, video documentation and
amateur films, like home video. It is shown that Ukrainian video art in its genesis didn't imitate the world video
techniques, but rather found unique stylistic solutions. The lack of visual experience explains the unprofessional



use of technical means and the transfer of artistic techniques and analog technologies in video works. Comparing
the development of Ukrainian and world video art, we see a certain lag. Given the rapid convergence of video into
the global media environment since the 2000s, we can talk about the rapid transformation of Ukrainian video art,
from amateur video, the montage and synthesis with analog artistic practices - to modern digital technologies. In
an effort to join Western trends, Ukrainian curators and video artists in the 1990s, with lack of exhibition space at
the time, invented unique methods of video projection demonstrations. Experiments with video installation
expanded the use of various video art forms in connection with modern and traditional art, thanks to which
Ukrainian video art is currently in progress of development, catching up with world trends. The analysis of
numerous samples of video works, the use of video equipment technology, television equipment, and the
properties of the moving image, speaks of a special Ukrainian way of developing video art. In accordance with the
theoretical concepts of media art researcher S. Cubbitt, who considered the evolution from amateur video to
computer graphics where video is a synthetic form of media art, the dissertation rethought and highlighted the
factors of rapid transformations of visual space in the Ukrainian video art development context. The appearance of
a new artistic tool - a portable video camera - has given Ukrainian artists interest in creating autonomous video
recordings, documentation of their artistic activity, video recording of artistic manifestations from actionism to
performative practices, collective actions and happenings to experiment in the field of new visuality. We
emphasize the difference in video art representation, which depends on the techniques and means of video
creation, so it is important to separate the features, methods of obtaining and demonstrating a moving image
video. Highlighting the self-sufficiency of video in both original and montage formats is an important development
in distinguishing video art from media art, which uses the entire range of modern computer programming
achievements to integrate itself into the concept of "New Media Art". The introduction of Zoya Alforova, Doctor of
Art Studies, to the concept of "transimage" (combination of video, computer and television image), also defines the
moving image's digital nature, which influenced the emergence of new artistic forms of video art, when an active
process of synthesis of various arts in combination with video installation, interactive video with object
installations, etc., took place. Key words: video art, Ukrainian video art, Kharkiv art school, Kharkiv School of video
art, SOSka group, immersion, interactive, moving picture, video practices, video installation, video documentation,
Contemporary Ukrainian art, media art, postmodernism, new media art, artistic practices, audiovisual art.
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