O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0821U102541
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamnii: 04-11-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. BypraH Ipuna OnexkcanapiBHa

2. Burgan Irina Aleksandrovna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKOBOi cHIeniaIbHOCTI: 034

Ha3Ba HayKoBOi cIeniaJbHOCTI: I'ymanirapHi Hayku. KysbTyposoris

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 20-10-2021

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po6oTH 3400yBaya: HaujonanbHa my3udHa akazemist Ykpainu imeni I1. 1. YaiikoBCbkoro

Kopg 3a €IPIIOY: 02214188

Micue3HaxoaKeHHS: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, M. Kuis, 01001, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi creniaai3oBaHoOi BY€HOI pazu). 1O 26.005.011

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxo,lpKeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: HanjonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKoBCHKOTO

Kopg 3a €IPIIOY: 02214188

Micue3Haxoa>KeHHSI: By Apxitektopa Fopozenpkoro 1-3 /11, m. Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. KomyHikaTuBHi Ta AiasoriyHi 0co6JIMBOCTI KOHLEPTY AJ1s1 IBOX (POPTEIiaHO 3 OPKECTPOM: TEOPETUKO-

KyJIbTYPOJIOTi4Hi aClIEKTU

2. Communicative and dialogical features of concerto for two pianos and orchestra: theoretical and culturological
aspects

Pedepar:

1. Incepranifiny po60Ty IPUCBSYE€HO BUBYEHHIO KOMYHIKaTUBHUX Ta JiaJIOriYHUX OCOOJIUBOCTEN MacCIITaOHOTrO
aHcamO0J1eBOro >KaHpy — KOHLIEPTY [JIs1 ABOX POpTENiaHo 3 opKecTpoM. [lificuieHHsI KOMIIO3UTOPChKOTO,
BMKOHABCBKOTO Ta CJyXallbKOTO iHTEpPeCY A0 aHCAaMOJIEBOi MY3UKU CIIPUYMHMIIO HEOOXiAHICTh HAYKOBOTO
OCMHUCJIEHHS >)KaHpiB Ta crienudiku aHCcaMb61eBOro My3UKyBaHHS ¥ IIPOCTOPi KysIbTypy. OCOOIMBOrO 3HaY€HHS
HabyBae€ [OCIIiIPKEHHS J)KaHpy, SIKUi oeqHye B cobi pi3Hi BUAY iHCTPYMEHTAJIbHOTO aHCaMOJII0 Ta IPOIOBXKYE
IIePEKMBATU NIE€PioJi CBOrO PEHECAHCY B My3UYHil KyJIbTYPi — XKaHPY KOHLIEPTY [JIs1 ABOX (POPTEMIaHO 3 OPKECTPOM.
Y nucepralii TONOBHEHO iCTOPUYHUH IISIX HOIBIHHOTrO GOPTENiaHHOTO KOHLIEPTY Bif] BUTOKIB JJO CbOTOJEHHS

MaJIOBIJOMUMU i 1OCi HEIOCIIII)KEHMMU TBOPAMHU, PO3IJISIHYTO HalCy4dacCHili 3pa3ky 3a3Ha4Y€HOTO0 >KaHPy Ta



BUIIPABJIEHO [E5IKi HETOYHOCTI y pakTax. LieHTpasbHe micLe BilBeLeHO BUBUYEHHIO [iaIorivyHOi crienu@iku
KOHLIePTY IJ1s1 IBOX (popTerniaHo 3 OpKECTPOM. A BOHA, B CBOIO 4epry, [TOCTA€ YACTUHOIO My3UYHO-KOMYHIKaTUBHOTO
IIpoCcTOpY KysbTypu. KitouoBi cji0Ba: KOHLEPT 17151 IBOX (POPTEINiaHO 3 OPKECTPOM, NIOABIMHUNI PopTeniaHHuN
KOHILIEPT, KOMYHIKallisl, IiaJor, Aiajior y KyJIbTypi, aHcaMbJib, KOHLIEPT, KOHLIEPTYBAHHSI, My3U4YHAa KyJIbTypa.

2. The thesis is devoted to the study of communicative and dialogical specifics of the large ensemble genre -
concerto for two pianos and orchestra. In modern musical culture, there is a tendency towards ensemble
performing. Composers’, performers’ and audience's increased interest in ensemble music has caused the need for
a detailed scientific understanding of ensemble genres and their specifics in the cultural context. In this sense, the
study of the genre, which organically combines various instrumental ensemble elements and continues to
experience the renaissance in musical culture - concerto for two pianos and orchestra. In the thesis, the author
supplements the historical path of the double piano concerto from the beginnings to the present with little-
known, still unexplored works, analyzes modern examples of this genre and corrects some discrepancies. The
central focus of the work takes the research of the dialogical specifics of the concerto for two pianos and
orchestra, which, definitely, constitutes a part of the musical and communicative space of culture. Key words:
concerto for two pianos and orchestra, double piano concerto, communication, dialogue, dialogue in culture,

ensemble, concerto, concert, musical culture.
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