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Tema gucepranii:

1. IKOHOIIMC Y XYJIOXHIN KYJIbTYPI KMEBA KIHIIS XVII-XVIII CTOJIITh
2. Icon painting in the Kyiv art culture of the late 17th — 18th centuries

Pedepar:

1. Incepranist MiCTUTb PO3BiJKM TBOPiB KUiBCbKOTo ikoHONUCY KiHIs XVII-XVIII cT. B My3eliHux 3i6paHHsx Kuesa:
HanionansHoro Kueso-TleuepcbKoro icTOpMKO-KyJIbTYPHOTO 3aN0BinHMKA, HanjionanbHoro 3anosigHuka «Codis
KuiBcbka» i HalioHaIbHOTO XyZ,05KHLOTO My3€el0 YKpainu. [IpoBejeHo MUCTELTBO3HABYE Ta KYJIbTYPOJIOTiYHE
BMBYEHHSI [1aM'ITOK, PO3KPUTO iX XapaKTepHi XyL0KHi 0c06MBOCTI 11 ikoHOTrpadiyHi 03HaKH; IPOCTEKEHO 3B’130K
300pa’KeHb 3 OCHOBHUMU OOTOCJIOBCBKUMU JOrMaTaMu. PO3IJISIHYTO MaTepiaylbHy CTPYKTYPY iKOH i BU3HAUYEHO
OCHOBHI TeXHIKO-TE€XHOJIOTiuHi apameTpy, siKi IpuTaMaHHi am’siTkam Ljei rpynu. JJo HayKoBOTro 06iry BBEJIEHO
HOBI IIaM’SITKH i BiflOMOCTi 3 icTopii Xy[05kHBOI KyIbTypu Knesa no6u bapoko. 3arajiom BUBYEHHS! iKOHOIIUACY Y
XymoxHi# KynbTypi Kuesa kinus XVII-XVIII cT. nokasaio, 110 cepeoBulle, 1€ CTBOPIOBaIN IIaMITKY, BU3HAYaIN
6orocnosu Ta Mutli Kueso-TleyepchbKoi 1aBpy; TamM camo, B JIOHi [ledepchbKoro MOHACTUPS!, HAPOAKYBAJIACS
€TaJIOHHI pedi — iKOHM Ta iKOHOCTAaCH, 1O 3rof0M CTaBaJId 3pa3KaMuU [JIst MaricTepeHb Kuesa Ta perioHasbHuX

XyZIOXHix ocepenki JliBobepeskHOi Ykpainu. [loBelieHO, 1110 PO3IJISHYTI IaM'SITKY Bifl13€PKaJIlOI0Th €CTETUKY Ta



CBITOIJIS1]], TOTO 4acy B KaTEropisix «IpekpacHe Ta 6jare, gk gap boxxuit». [bkepeso XUTT i nogasava Bcix 671ar —
Xpucra, pe cTapyieHo IepeBaskHO B ikoHorpadiyHomy Tumi Xpucra Apxiepes ([lepBocBsiieHMKa, IEPIIOTO Ta
ronoBHoro Bepmuress Jlityprii) abo Llap Lapem (Bnagukoto cBiTy); pazom 3 Xpucrtom, Cunom Boxkxum, oiHUM 3
rOJIOBHMX CMUCJIOBUX Ta XYL0KHIX 06pasiB € o6pa3 Tpiitui HososasitHoi (Otug, i CuHa, i CesToro [lyxa). OgHum i3
JIENTMOTHUBIB Y Xy[I0>KHIl KyJIbTypi Ta 00pa30TBOPYMX MaM’sITKaX Liiei 1001 € TeMa 3LiJeHHs TyXOBHOTO Ta
TiZIecHOro «I0 JaHil <...> Big bora 6sarogati» (1Kop. 3:10); ineto «epunoi CBsiToi CO60PHOI i AIIOCTOBCHKO]
llepkBU» MOCJIiIOBHO Ta HAOYHO PO3POOJISIOTh Ta PO3KPUBAIOTh MUTL Y COOOPHUX KOMIO3UIIisIX.

2. The scientific work contains the results of complex research of the icon painting monuments of the end of the
17th to 18th cc. from the museum collections of the National Kyiv-Pechersk Historical Cultural Preserve (NKPHCP),
the National Sanctuary “Sophia of Kyiv” (NSSK) and the National Art Museum of Ukraine (NAMU). Icons and
iconostasis complexes in situ, which have the status of reference, i.e. fixed Kyiv origin, date, containing signatures
or inscriptions indicating either authorship or origin, were selected for study and analysis. The work uses a
comprehensive approach, which is the first prerequisite for the most objective research. It made it possible to
comprehend a certain interdisciplinarity in the application of historical, art history, cultural, theological and
technical-technological approaches. Within the framework of the complex scientific research, the art history and
culturological study of the monuments was carried out, their characteristic artistic features and iconographic
features were revealed; the connection of the images with the basic theological dogmas were traced. The material
structure of the icons was considered and the main technical and technological parameters were determined,
which contain information about the base (wood, metal, canvas), the composition of the soil and pigments that are
inherent in the monuments of this group. New monuments and new information on the history of icon painting
and artistic culture of Kyiv of the Baroque period were introduced into scientific circulation, attribution and dating
of previously studied monuments were specified. In general, the study of icon painting in the artistic culture of
Kiev in the late XVII-XVIII centuries showed that the environment where the monuments were created was
determined by theologians and artists of the Kiev-Pechersk Lavra; there, in the bosom of the Pechersk Monastery,
ideal things were born - icons and iconostasis, which later became examples for the workshops of Kiev and
regional art centers of the Left Bank of Ukraine. It is proved that the considered monuments reflect the aesthetics
and worldview of that time in the categories "beautiful and good as a gift of God". The source of life and the giver
of all blessings - Christ, is represented mainly in the iconographic type of Christ the Bishop (High Priest, the first
and main Executor of the Liturgy) or the King of Kings (Lord of the world); together with Christ, the Son of God,
one of the main semantic and artistic images is the image of the Trinity of the New Testament (Father, and Son,
and Holy Spirit). One of the leitmotifs in the artistic culture and artistic monuments of this day is the theme of the
healing of the spiritual and the corporeal "according to the grace given by God" (1 Cor. 3:10); the idea of a "single
Holy Conciliar and Apostolic Church" is consistently and clearly developed and revealed by artists in Conciliar
compositions. The publication is intended for specialists in culturology, theory and history of fine and decorative
arts, restoration.
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