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2. Forms and Functions of Intertextuality in the Poems of T. S. Eliot.

Pedepar:

1. Y nuceprauii 31ificHeHO 6araToacreKTHUI aHajli3 MDKTEKCTOBUX 3B'3KiB y noeTnyHux TBopax T.C. Eniora 1910-
1930-x poKiB, JOCTiIKEHO AOMiHYI0Ui B HUX (POpMHU Ta (PYHKIi] IHTEPTEKCTYyalbHOCTI. BUSBIEHO iHTEPTEKCTyaIbHY
PaMKy METATEKCTy I10€Ta, sIKy GpopmytoTs bibis, "Meramopdoszn" Osinis, "Catupuxkon” [leTpoHis, "BoskecTBeHHa
komegis" lante, TBopu lllekcnipa. [lo mkepes 3ano3udeHHs YMCIeHHUX MOTUBIB Ta 00pa3iB EsioTa HaneskaThb
TaKOXX HAayKOBi JOCJIJXEHHS 3 aHTponoJiorii - "3os0Ta rinka" k. ®pesepa ta "Big purtyany no pomany" k.
BecroH. [IpoieMOHCTPOBaHO, 0 TBOPYiCcTh EjlioTa siByise CO6010 eKCIUTILUTHUM Ta IMIUTILUTHUM Tiasor i3
nonepenHrKamu. [loet opraHiuHO CUHTe3ye BimoMi Ta MayioBiloMi 00pa3u, MOTUBH i TEMHY, SIKi € BHAKaMU CBIiTOBO]
KyJIbTYPH Bif S3UYHULTBA 10 MOJIePHi3My. Lli 3HaKu Xy 05KHbO TPaHCHOPMYIOTHCS 32 IOIIOMOTOI0 TaKUX GOPM

iHTepTEKCTyaJIbHOCTI, K IJUTaTa (aTpubyTOBaHa i HeaTpubyTOBaHa), peMiHicLieH1I s, ano3id, napadpasa, Mipema,



Midosiorema, BKparieHHs "4y>Koro" CTUo. BifnoBigHo [0 mKepesa 3a103udeHHs iHTeKCTH K1acu@ikoBaHO 5K
Mmidoioriyxi Ta siTepaTypHi. 3'1COBaHO 0COGIMBOCTI OLHOCTYIIEHEBOI Ta [OJIIreHeTUYHO]I iHTepaKLii B MeTaTeKCTi
Emiota. [IpoanasnizoBaHo pi3HOMAaHITHI ITPOSIBU MIKTEKCTOBHUX 3B'S13KiB Ha PiBHI BJIaCHE iHTEPTEKCTYaIbHOCTI,
[apaTeKCTyaJIbHOCTI Ta apXiTEKCTyaJIbHOCTI. BU3BHAYEHO 11 CXapaKTEpPMU30BaHO AOMIHAHTHI 1714 nmoesii Ejiorta
(dyHKLii iIHTEPTEKCTYaIbHOCTI: KyJIbTypHO-CEMIOTUYHY, CEMAaHTUKO-TPAaHCPOPMALIIIIHY Ta CTPYKTYPHO-
HapaToJIOTiYHYy.

2. The dissertation deals with the characteristic feature of T. S. Eliot's poetic style intertextuality. This
phenomenon has investigated on the material of such collections: "Prufrock and Other Observations" (1917),
"Poems" (1920), "The Waste Land" (1922), "The Hollow Men" (1925) and "Ash Wednesday" (1930). These writings are
the results of spiritual and literary searching in different periods of Eliot's creative activity. His original poetry has
been investigated on a level of cultural dialogue with world and national heritages. The paper determines the
intertextual frame of Eliot's metatext. It is formed by "Metamorphosis" by Ovid, "Satiricon" by Petrony, "Divine
Comedy" by Dante and "Pericles", "Measure for Measure", "Twelfth Night; or, what you will", "King Henry the
fourth", "Twelfth Night", "Hamlet, Prince of Denmark", "The Tempest", "Othelo" and others by Shakespeare. "Golden
bough" by J. Frazer and "From Ritual to Romance" by J. L. Weston are also important part of this intertextual frame.
It hasbeen ascertained that intertextuality is the aesthetic principle of Eliot's poetic manner. It integrates the
world culture in the author's metatext. A high degree and specific character of intertextual connections of Eliot's
poems has been discovered. Intertextuality in Eliot's writings is presented by such forms as quotation, allusion,
reminiscence, paraphrase, disseminations of another style. These intexts have such functions as structure-
forming, interpretative, communicative, as Eliot used the "voices" of his predecessors. Frequently these "dialogues"
have evident or concealed irony. That's why we determine ironical function. The next one is cultural-semiotic, as
long as Eliot not only borrowed some fragments from the indicated predecessors, he expressed his own semiotics
orientation. Using intexts from diverse works of literature which Eliot inserted for canon, he strengthened
relations with epoches and cultures. Intexts also act as evaluation, motif (intext is the source and means of
transparent elementformation), generalisation (strengthening the meaning).
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