O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeP: 0408U000887
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 11-03-2008

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CrarkeBuy Jlapuca [1aBniBHa

2. Statkevich Larisa Pavlovna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axucTy: 25-02-2008

CreniaJbHICTh 32 OCBITOIO: 7.030502

Micue pOﬁOTPl 3,qo6yBaqa: XMeJIbHULIBKUI HalliOHAJIbHUI YHIBEPCUTET
Kopg 3a €IPIIOY: 02071234

Micue3HaxoaKeHH: 29016, M. XMeIbHULIBKHUIA, ByJI. [HCTUTYTCBKA, 11
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs




I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeNiagai30BaHOi BY€HOI pagH): [ 52.051.05
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IToBHE HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0c00H: Kam siHenb-T1o/1ibChK1IA Iep>KaBHUI YHiBEPCUTET
Kopg 3a €IPIIOY: 02125616

Micuesnaxo,rm(eﬂnﬂ: ByJ. [Bana OrieHka, 61, M. Kam’ssHenp-Tlominbcbkuii, XMenbHUIbKA 00671aCTh, 32300
dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemMaTHyHHX PyOPHK: 17.07.25

Tema gucepranii:
1. ®opmu i pyHkuii inTepTEKCcTyanbHOCTI B 110e3ii Tomaca CtepH3sa Eniora
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Pedepar:

1. Y nuceprauii 31ificHeHO 6araToacrnekTHUN aHajli3 MDKTEKCTOBUX 3B'S3KiB y noetTnyHux TBopax T.C. Esniora 1910-
1930-x pokiB, JoCiIKeHO AOMiHYI0Ui B HUX (popmU Ta PYHKIi] iHTEpTEKCTyalbHOCTI. BUSIBIIEHO iIHTEPTEKCTyalbHY
PaMKy METATEKCTY MO€Ta, 1Ky GopMytoTh bibsig, "Metamopdosu" Osigid, "Catupukon" [leTpoHis, "BokecTBeHHA
komepist" lanre, TBopu llekcripa. [lo mkepesi 3ar103M4eHHs! YMCJIeHHUX MOTUBIB Ta 06pasiB EnioTa Hanexxatsb
TaKOX HayKOBi JOCJIiJKeHHS 3 aHTponoJiorii - "3os0ta rinka" [x. ®pesepa ta "Big purtyany no pomany” [x.
BectoH. [IpoieMOHCTPOBaHO, 1110 TBOPUICTh EjlioTa siByIsIE COO010 eKCIUIUTHUN Ta IMITIIUMTHUN Jiasor i3
nonepegHukamMu. [loetT opraniuHo cUHTE3ye BioOMi Ta MajoBiIOMi 06pa3y, MOTUBH i TEMY, SIKi € 3HAKaMU CBITOBOI
KyJIbTYpY Bif, S3UYHULTBA 1O MOAEPHi3My. Lli 3HaKM XyZ05KHBO TPaHCHOPMYIOTHCS 32 IOIIOMOTOI0 TaKUX POPM
iHTEepPTEKCTyalIbHOCTI, K LUTaTa (ATpuOyTOBaHa i HeaTpubyTOBaHa), pEMiHICLIeHIIisl, amo3is, napadpasa, Mipema,
Miosiorema, BKpaIjIeHHs "4y>K0oro" CTUJIO. BiAloBifHO [0 AKepesia 3al103MYeHHSI iHTEKCTH KJIaCU(PiKOBaHO K
Mi¢osoriyni Ta siTeparypHi. 3'1COBaHO 0COGJIMBOCTI OGHOCTYIIEHEBOI Ta NOJIIre HEeTUYHOI iHTepaKllii B MeTaTeKCTi

EmioTa. [IpoanasnizoBaHo pi3HOMAaHITHI ITPOSIBU MIKTEKCTOBHUX 3B'SI3KiB Ha PiBHi BJIaCHE iHTEPTEKCTYaIbHOCTI,



NapaTeKCTyaJIbHOCTI Ta apXiTEKCTYaJIbHOCTI. BU3HAa4Y€HO I CXxapaKTepU30BaHO JOMiIHAHTHI 11 noesii Eniora
dyHKLiI iIHTepTEeKCTyaIbHOCTI: KyJIbTYPHO-CEMIOTUYHY, CEMaHTUKO-TPaHC(OpMaLilfiHy Ta CTPYKTYPHO~-
HapaToJIOTiYHYy.

2. The dissertation deals with the characteristic feature of T. S. Eliot's poetic style intertextuality. This
phenomenon has investigated on the material of such collections: "Prufrock and Other Observations" (1917),
"Poems" (1920), "The Waste Land" (1922), "The Hollow Men" (1925) and "Ash Wednesday" (1930). These writings are
the results of spiritual and literary searching in different periods of Eliot's creative activity. His original poetry has
been investigated on a level of cultural dialogue with world and national heritages. The paper determines the
intertextual frame of Eliot's metatext. It is formed by "Metamorphosis" by Ovid, "Satiricon" by Petrony, "Divine
Comedy" by Dante and "Pericles", "Measure for Measure", "Twelfth Night; or, what you will", "King Henry the
fourth", "Twelfth Night", "Hamlet, Prince of Denmark", "The Tempest", "Othelo" and others by Shakespeare. "Golden
bough" by J. Frazer and "From Ritual to Romance" by J. L. Weston are also important part of this intertextual frame.
It hasbeen ascertained that intertextuality is the aesthetic principle of Eliot's poetic manner. It integrates the
world culture in the author's metatext. A high degree and specific character of intertextual connections of Eliot's
poems has been discovered. Intertextuality in Eliot's writings is presented by such forms as quotation, allusion,
reminiscence, paraphrase, disseminations of another style. These intexts have such functions as structure-
forming, interpretative, communicative, as Eliot used the "voices" of his predecessors. Frequently these "dialogues"
have evident or concealed irony. That's why we determine ironical function. The next one is cultural-semiotic, as
long as Eliot not only borrowed some fragments from the indicated predecessors, he expressed his own semiotics
orientation. Using intexts from diverse works of literature which Eliot inserted for canon, he strengthened
relations with epoches and cultures. Intexts also act as evaluation, motif (intext is the source and means of
transparent elementformation), generalisation (strengthening the meaning).
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