O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iIKOBHI HOMep: 0822U100116
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpaunii: 06-01-2022
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I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. FOpunmuH Bita MukosaiBHa

2. Yurchyshyn Vita Mykolaivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

IITudp HayKOBOi cCHeniaIbHOCTI: 035

Ha3Ba HayKoBOIi CcIeniaJIbHOCTI: ['ymanitapHi Hayku. inosoris
Tanysp / rajysi 3HaHb:

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3acTocoByeThCH
Jdarta 3axXHCTYy: 24-12-2021

CrneniaJbHICTh 3a OCBITOIO: MoBa Ta siTepatypa (aHrJIiichKa)

Micue po6oTH 34,00yBayva: [lepkaBHuil BULIMII HABYAIbHWI 3aKyaz, "[[pUKapIaTChKUil HALIOHATIBHMIA

yHiBepcuTeT imeHi Bacuis Credannka”

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: ByJ. llleByeHKa, 6yz. 57, M. IBano-@®paHkKiBchK, IBano-PpankiBcbKa 0671., 76018, Yrpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HayKu YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BizomMocTi mIpo aucepraiiiro
IIIudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleniaai3oBaHoOi BY€HOI pazu):. 1d 20.051.040

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: [lepkaBHUii BUIIMII HABYAJIbHMI 3aKyaz "[[pUKapIaTChKuii

HallioHaJIbHUI yHiBepcuTeT iMeHi Bacunsg Ctedannka”

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: ByJ. llleByeHka, 6yz. 57, M. IBano-@®paHkKiBchK, IBaHO-PpanKiBchKa 0671., 76018, Yrpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: [lepkaBHuii BUIIMII HABYaJIbHMI 3aKnaj "[IpUKapIaTChKuit

HallioHaJIbHUI yHiBepcuTeT iMeHi Bacuns Ctedannka”

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: ByJ. llleByeHKa, 6yz. 57, M. IBano-@®paHKiBChK, IBano-PpankiBchKa 0671., 76018, Yrpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictrepcTBo ocBiTH i HayKu YKpainu

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYHHUX PyOpPHK: 16.21

Tema gucepranii:
1. JlinrBonparmMaTryHi XapakKTe€pUCTUKU CaTUPY B OPUTAHCBKOMY MeiHOMY JUCKYPCi.

2. Linguopragmatic features of satire in British media discourse.

Pedepar:

1.V nucepranii Ha OCHOBI aHTPOINOLEHTPUYHOTO Ta MDKIUCIUIIIIHAPHOTO MiTXOiB 3M1iiICHEHO KOMILJIEKCHE
IOCJIiIKeHHSI JIIHIBOIIparMaTUYHUX XapaKTEePUCTUK CaTUPU B OPUTAaHCPKOMY MeIifHOMY IMCKYpCi Ha MaTepiai
KypHasy Private Eye. OnpanboBaHO TEOPETHUYHI [TOJI0KEHHS BUBUEHHS IIOHSTTSI CAaTUPU y Cy4acHill HayKOBil
Iapajyrmi 3HaHb, 3TiJHO 3 SIKOIO CaTHUpPa € 3aCOO0M BUPAKEHHS KOMIYHOTO, 10 XapaKTepU3y€eTbCs HAIBHICTIO
rOCTPO KPUTUYHOTO CTaBJIEHHS 40 00'€KTa CATUPUYHOI KpUTUKU. CIIOCTEpPEsKEHO, 110 caTHpa YCIIIHO peasidye CBil
KPUTWUYHUY [TOTEHLiaN y MeLiauCKypCi, SKN¥ [EPIIUM pearye Ha BCi aKTyasbHi 3MiHU Ta HEraTUMBHI TEHEHLII B

CyCHisNbCTBI. 3aBISIKU 30ATHOCTI NOEAHYBATH iH(POPMALLil0 Ta pO3Bary, caTupa yCHillHO BUKOHY€E TPY OCHOBHI



dyHKUiI Mefia: iHpOpPMyBaHHS, PO3BaXXAHHS Ta IEPEKOHAHHS. Y PaMKax JUCKYPCUBHOTIO MiIX04y [0 CaTUPH,
BCTAHOBJIEHO, IO [TPANM Ta [iaJIEKTUYHUM eJIEeMEHTU CAaTUPU € MPOEKIIIMU peasibHoi Ta MidivyHOoi mouyH, Ha
IepeTyHi IKUX POPMYETHCS caTUpUYHa IlomuHa. i IMCKYpPCHUBHI CErMEHTHU YTBOPIOIOTHCS 32 JOIIOMOT0I0
MeTapOPUYHOTO Ta METOHIMIYHOTO CATUPUYHUX METOLiB. MeTapOopUyHNI CATUPUIHUI METO, SIKUN
BUKOPUCTOBYETbCS 17151 GOPMYBaHHS IIpaiiM €JIEMEHTa CaTUPH, BKJIIOUae Habip iHTepIuCKyPCUBHUX CTPATeTii
(opMyBaHHS CaTUPUYHOTO JUCKYPCY, 10 BCTAHOBJIIOIOTh 3B'130K MK Pi3HUMHU KOHLENTYyaJIbHUMU TOMEHAMU.
BusHnaueHo, mo MeTapOpUYHUI CAaTUPUYHUI METO]], PEasli3yeThCs 3a JOIIOMOTOI0 TAaKUX OJUHULb
iHTepTEKCTyaJIbHOCTI: peMiHiclLieH s, TpaHCPOPMOBaHi IUTATH, NIpeLeeHTHI peHoMeHH, epcoHidikalis Ta
crunizauis. i oguHuULi iHTepTeKCTyaIbHOCTI 3'€IHYI0Th Mi(ivHi Ta peasbHi eIeMeHTH Ta CTBOPIOIOTh CATUPUYHUN
TEKCT, B SIKOMY IIPOCTEXXYETbCS BilJIyHHS TIOIIepeHIX TEKCTIB, IOJIil Ta iHIINX (PEHOMEHIB, iHTepIIpeTallis KX
MiICUIIIOE KOTHITUBHUI €(PEKT.METOHIMIYHUI CATUPUYHUI METOI, SIKNI OXOIIIOE CTUJIICTUYHI IPUIOMHU B MeXKax
OJHOT0 KOHLEMNTYAJIbHOTO JOMEHA, PEali3yeThCs 32 NOIIOMOIO0 IIPUIOMIB caTypallii, aTeHyaliii Ta 3arepedyeHHs..
MoBHuMH 3acobaMu aKTyasizalii IpuiloMy caTypallii € IOBTOpH, pO3MOBHA MOBa, CTUJIICTUYHA HECYMICHICTb, I'pa
CJIiB, )KaprOHiI3MH, CJIEHTi3MU Ta JIEKCUKO-TPaMaTU4YHi IOMUJIKU. METOHIMIYHMI IPUIIOM aTeHyallii peasi3yeTbcs 3a
IOIIOMOTOI0 nepudpusy, eBpemMismis Ta sekcuko-rpadivHux Kiime. [IpuitomM 3arepedeHHs akTyasi3yeTbes 3a
IOTIOMOTOI0 MOBHHUX 3aC00iB eKCILIIUTHOTO (not, never, no, nobody, nothing, nowhere, neither...nor) ta
IMILTIIUTHOTO 3arepeyeHHs (CioBa i3 mpedikcaMmu un-, in, im-, dis-; IpUCAiBHUKY i3 HETATUBHOIO iMILIIIIUTHOIO
KOHOTAli€l0 Ta YMOBHI pedeHHs1). HalinomupeHimnm METOHIMIYHUM IPUHOMOM (POPMYBAHHS [1iaJIEKTUYHOTO
eJIEMeHTa caTupHu € carypauis (73,36 %). Binrak, noctynaoemMo, 1o npuiiom inTeHcu@ikalii o3Hak npegmera i3

METOI0 3pO0OUTH iX 6isiblI NOMITHMMU IlepeBakae Haj, lpuitomamu 3anepeyeHHs (18,94 %) ta atenyauii (7,7 %).

2. In the framework of anthropocentric and interdisciplinary approaches, the thesis provides a comprehensive
study of linguopragmatic features of satire in British media discourse on the material of Private Eye magazine.
According to the scientific paradigm, satire is defined as a means to express the comic effect used for sharp
criticism of the satirical target. Satire is shown to successfully fulfill its critical potential in media discourse in
which all the current events, updates and negative tendencies in our society are promptly exposed. Due to its
inherent capacity to incorporate information and entertainment, satire successfully performs the three major
functions of media: to inform, to entertain and to persuade. From the discursive approach to analysing satire, it
was determined that prime and dialectic elements of satire are the projections of real and mythical subdomains,
which overlap to form a satirical domain. The prime and dialectic elements of satirical discourse are created with
the help of the linguistic means referred to as metaphoric and metonymic satirical methods. The metaphoric
satirical method, which is used to form the prime element of satire, involves a particular set of strategies of
satirical discourse that are interdiscursive in their overall bearing. Thus, the metaphoric satirical method
incorporates techniques that embody some degree of cross-domain conceptual mapping. It is established that the
metaphoric satirical method is fulfilled with the help of such intertextual units: reminiscence, transformed
quotations, precedent-related phenomena, personification, objectification and stylistic adjustment. These units
bind together real and mythical elements and create a satirical text with traceable echoes of previous texts, events
or other phenomena, the interpretations of which result in a stronger cognitive effect. The metonymic satirical
method involves stylistic techniques that sustain a collision in-text that stays within the same conceptual domain,
and is fulfilled through saturation, attenuation and negation. The metonymic satirical technique of saturation is
realized through such linguistic means as repetition, colloquialism, stylistic inconsistency, word play, jargonism,
slangism and lexico-grammatical mistakes. The metonymic satirical technique of attenuation is realized through
the following linguistic means: paraphrase or undercoding, euphemisms and lexico-graphic clichés. The
metonymic satirical technique of negation is realized through the means of explicit negation (not, never, no,
nobody, nothing, nowhere, neither...nor) and the means of implicit negation (words with prefixes un-, in, im-, dis-;
and verbs of implicit negation and conditionals). The metonymic satirical technique of saturation applied to form
the dialectic element of satire is observed to be the most frequently used one (73,36 %). Thus, it is proven that the
technique which saturates or exaggerates certain features of a subject, making them more obvious and
subsequently less possible to be ignored by the reader, prevails over both the technique of negation (18,94 %) and



the technique of attenuation (7,7 %).

Jep>kaBHHH peecTpaniliHuil Homep JiP:

IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHuil NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIBHOCTI:
ITizcyMKH BOCTiI>KEeHHS:

Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:

BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Besiukopoga FOpiit Muxaitnosud

2. Velykoroda Yurii Mykhailovych

KBasigikamis: 10.02.04

InenTudikarop ORCHID ID: He sactocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma BiracHoCTi:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

VII. BizomocTi npo odinilfiHHX ONOHEHTIB Ta PELeH3€HTIiB
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Coneupkuit Onexkcangp MapKissHOBAY

Coneupkuii Osnekcanap MapKisitHOBUY

FOpuenko T.A.



