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2. Linguopragmatic features of satire in British media discourse.

Pedepar:

1. Y nucepranii Ha OCHOBi aHTPOIOLLEHTPUYHOIO Ta MKAMCLMILIIHAPHOrO MiIXOMiB 3iICHEHO KOMILJIEKCHE
IOCJIiIPKEHHS JIIHIBOITParMaTUYHMX XapakKTEePUCTUK CAaTUPU B OPUTAHCHKOMY MeJiTHOMY OMCKYpPCi Ha maTepiari
KypHaiy Private Eye. Onpaib0BaHO TE€OPETUYHI [1OJIOKEHHS BUBYEHHS IIOHATTS CaTUPHU Y Cy4aCHiM HAyKOBi
napagurmi 3HaHb, 3TiJHO 3 SIKOI0 CaTUpa € 33CO00M BUPAKEHHSI KOMIYHOTO, 1[0 XapaKTePU3Y€ETbCSl HasIBHICTIO
TOCTPO KPUTUYHOTO CTABJIEHHS [0 00'€KTa CaTUPUYHOI KPUTUKU. CIIOCTEPEXKEHO, 110 CaTHpa YCIHIIHO peaisye CBiil
KPUTWUYHUY MOTEHIian y MeIiafuCKypcCi, SKUi NIEPIIUM pearye Ha BCi aKTyasbHi 3MiHU Ta HETaTUBHI TEHNEHLIii B
CyCHinbCTBi. 3aBISKU 30aTHOCTI OEAHYBATH iHPOPMaLLilo Ta po3Bary, caTupa yCHilllHO BUKOHY€E TPY OCHOBHI
dyHKUiI Mefia: iHpOpMyBaHHS, PO3BRXXAHHS Ta IEPEKOHAHHS. Y PaMKax JUCKYPCUBHOTIO MiIX04y [0 CaTUPH,
BCTAHOBJIEHO, 10 ITPaliM Ta [iaJIeKTUYHUI €JIEMEHTH CATUPU € MTPOEKLiSIMU peasibHoi Ta Mi(ivyHOi NI0MmKH, Ha

IepeTrHi IKUX GOPMYEThCS caTUpUyHa IutomuHa. i IMCKypCHBHI CErMEHTH YTBOPIOIOTHCS 32 JOIIOMOT0I0



MeTapOPUYHOTO Ta METOHIMIYHOTO CATUPUYHUX METOLiB. MeTa(pOpUYHNI CATUPUIHUI METOJ, SIKUN
BUKOPUCTOBYETBCS 17151 GOPMYBaHHS IIpaiiM €JIEMEHTA CaTUPH, BKJIIOUae Habip iIHTepIUCKYPCUBHUX CTPATETi
($OpMyBaHHS CaTUPUYHOTO JUCKYPCY, 10 BCTAHOBJIIOIOTh 3B’130K MK Pi3HUMU KOHLENTYyaJbHUMHU JJOMEHAMU.
BusHnaueHo, mo MeTapOPUYHUI CAaTUPUYHUN METOJ], PEasli3yeThCs 3a JONOMOTOI0 TAKUX OJUHULb
iHTEpTEKCTyalIbHOCTI: peMiHicLeH1is1, TpaHCPOPMOBaHi LUTATH, NIpeLeleHTHI peHOMeHH, IEPCOHi(piKaLlis Ta
cruiizauis. LIi oguHuLi iHTepTeKCTyanbHOCTI 3'€IHYI0Th Mi(ivHi Ta peasbHi eleMeHTH Ta CTBOPIOIOTh CATUPUYHUIN
TEKCT, B SIKOMY IIPOCTEXXYETbCS BilJIyHHSI IONIePEAHIX TEKCTIB, IOJIill Ta iHIINX (PEHOMEHIB, iHTepIIpeTalis KX
MiICUIIIOE KOTHITUBHUI €(PEKT.METOHIMIYHNI CATUPUYHUI METOI, SIKUI OXOILIIOE CTUJIICTUYHI IPUIOMHU B MeXKax
OJHOTO KOHLIENTYaJILHOTO JOMEHA, peasi3yeThCs 3a NOIIOMOrOI0 IPUMOMIB caTypallii, aTeHyallii Ta 3allepe4eHHs.
MoBHuMH 3acobaMu aKTyasizalii npuiloMy caTypallii € IOBTOpH, pO3MOBHA MOBA, CTUJIICTUYHA HECYMICHICTb, I'pa
CJIiB, )KaprOHi3MHU, CJIEHTI3MU Ta JIEKCUKO-TPAMaTUYHi IOMUJIKU. METOHIMIYHMI IPUIOM aTeHyallii peasi3yeTbcs 3a
I01IoMoro nepudpusy, eBpemismis Ta 1eKCUKo-rpadivHux Kiime. IIpuilom 3anepeyeHHs akTyali3yeTbCsl 3a
IIOTIOMOTOI0 MOBHHX 3aC00iB eKCILIIUTHOTO (not, never, no, nobody, nothing, nowhere, neither...nor) ta
IMILIIUTHOTO 3aniepeyeHHs (CJ10Ba i3 npedikcamu un-, in, im-, dis-; NPUCIIBHUKY i3 HETaTUBHOIO iMIITTIIUTHOIO
KOHOTAIi€10 Ta YMOBHi pedeHHs1). HalinomupeHimnmM METOHIMIYHUM IPUIAOMOM (POPMYBAHHS [iaJIEKTUYHOTO
eJleMeHTa caTupu € carypauis (73,36 %). Binrak, nocrymoemo, 110 npuitoM inTeHcudikalii 03HaK npeameTa i3

METOI0 3p0o6UTH iX 6iblI MOMITHUMY NlepeBakae HaJ, Npuiiomamu 3anepedenHs (18,94 %) ta arenyauii (7,7 %).

2. In the framework of anthropocentric and interdisciplinary approaches, the thesis provides a comprehensive
study of linguopragmatic features of satire in British media discourse on the material of Private Eye magazine.
According to the scientific paradigm, satire is defined as a means to express the comic effect used for sharp
criticism of the satirical target. Satire is shown to successfully fulfill its critical potential in media discourse in
which all the current events, updates and negative tendencies in our society are promptly exposed. Due to its
inherent capacity to incorporate information and entertainment, satire successfully performs the three major
functions of media: to inform, to entertain and to persuade. From the discursive approach to analysing satire, it
was determined that prime and dialectic elements of satire are the projections of real and mythical subdomains,
which overlap to form a satirical domain. The prime and dialectic elements of satirical discourse are created with
the help of the linguistic means referred to as metaphoric and metonymic satirical methods. The metaphoric
satirical method, which is used to form the prime element of satire, involves a particular set of strategies of
satirical discourse that are interdiscursive in their overall bearing. Thus, the metaphoric satirical method
incorporates techniques that embody some degree of cross-domain conceptual mapping. It is established that the
metaphoric satirical method is fulfilled with the help of such intertextual units: reminiscence, transformed
quotations, precedent-related phenomena, personification, objectification and stylistic adjustment. These units
bind together real and mythical elements and create a satirical text with traceable echoes of previous texts, events
or other phenomena, the interpretations of which result in a stronger cognitive effect. The metonymic satirical
method involves stylistic techniques that sustain a collision in-text that stays within the same conceptual domain,
and is fulfilled through saturation, attenuation and negation. The metonymic satirical technique of saturation is
realized through such linguistic means as repetition, colloquialism, stylistic inconsistency, word play, jargonism,
slangism and lexico-grammatical mistakes. The metonymic satirical technique of attenuation is realized through
the following linguistic means: paraphrase or undercoding, euphemisms and lexico-graphic clichés. The
metonymic satirical technique of negation is realized through the means of explicit negation (not, never, no,
nobody, nothing, nowhere, neither...nor) and the means of implicit negation (words with prefixes un-, in, im-, dis-;
and verbs of implicit negation and conditionals). The metonymic satirical technique of saturation applied to form
the dialectic element of satire is observed to be the most frequently used one (73,36 %). Thus, it is proven that the
technique which saturates or exaggerates certain features of a subject, making them more obvious and
subsequently less possible to be ignored by the reader, prevails over both the technique of negation (18,94 %) and
the technique of attenuation (7,7 %).
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