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1.V npucepranii CMCTEMHO [OCIIIKEHO aKTyaIbHYy Il Cy4aCHOTO IYXOBOTO aKaJIeMiYHOTO MY3MYHO-BUKOHABCHKOTO
MUCTELTBA IPO6JIEeMaTUKy HOBOUYACHOTO PENepPTYyapHOro NOTeHLiany AJ1s1 cakco(OHa, 03Ha4€HOT0 OPUTiHAJIbHUMU
COJIBHUMU CaKCO(OHHMMU TBOPAMU B CYIIPOBOJi aKaIEeMiYHOTO IyXOBOTO OPKECTPY. Y POOOTI NPOaHali30BaHO
OCHOBHY TEOPETHUYHY i [IKepeJibHy 6a3y HayKOBOTO [IOCJIiIKEHHS, BUIJIEHO OCHOBHI €Talu CTaHOBJIEHHS
pernepTyapHOi NajliTpy akaJgeMiyHOro cakcopOHHOTO BUKOHABCTBA, PO3KPUTO XY 0>KHbO-BUKOHABChKY ClIeLIn(iKy
TBOPIB JJ151 CakCO(OHA 3 [yXOBUM OPKECTPOM Ha PiBHI XyJ0>)KHbO-00Pa3HOi 3MiCTOBHOCTI CaKCO(POHHUX
KOMITO3UIIil, €BOJIIOLii BUKOHABChKUX 3aCO0iB BUPA3HOCTI akasileMiyHOTO cakco(dOHiCTa, TeMOPOBO-KOJIOPUCTUIHOI

CBOEPIHICTI CONMBHOTO 3By4aHHs cakco(oHA B CYIIPOBOJIi AyXOBOro opkecTpy. OpuriHasbHUN cakcOOHHUI



penepTryap JOCIHIIKy€eTbCS TAKOX 3 OISy BIIPOBAI)KEHHSI BUKOHABCHKOI (POPMU COJIO B 3arajibHy KOMIIO3ULiNHY
CTPYKTYpY aKaJleMiYHUX TBOPIB [J1s1 cakcodOHa 3 IyXOBUM OpKecTpoM.HarosomyeTscs, 110 03HaueHa
npo6seMaTrKa HOBOYaCHUX CaKCO(POHHUX penepTyapHUX HOBalill y IPONIOHOBAHOMY PaKypci, a came — COJIbHOTO
3BY4aHHS CaKCO(POHA y CYyNIPOBOJi AyXOBOT'O OPKECTPY, € HELOCTATHBO BUBYEHOIO YKPAIHCHKUMU Ta 3apyOLKHUMU
BUEHUMU. AKTYaJIbHICTb JOCJIiIKEHHS 00YMOBJIIOETHCS ITOCTITHUM 30i/IbLIEHHSIM Y1CJIa OPUTiHAJIbHUX aKaJeMiYHUX
TBOPIB 17151 cakcooHa 3 [yXOBUM OPKECTPOM, & TAKOXX HEBIMHHUM 3pPOCTaHHSIM NPOoQecifiHOro piBHs BiITYM3HSIHUX
i 3apyOiKHUX AyXOBUX OPKECTPOBUX KOJIEKTUBIB. TaAKMM YMHOM, 3alIMTYBaHICTb IIPOIIOHOBAHOI TEMU 3YMOBJIIOETHCS
ii BATOMUM BMKOHAaBCbKO-TIPAaKTUYHUM 3HAY€HHSIM, OKPECJIEHHUM, NIEPENyCiM, y LIapUHi akaZeMiuHOro JyxXOBOTO
MYy3U4HO-BUKOHABCbKOI'O MUCTELITBA, & TAKOX Y JIOHI Cy4aCHOI My3MYHO-TI€IarOrivYHOI Ta JUPUTE€HTChKOI IPAKTUKH,
B piumili icTOpii BUKOHABCTBA Ha AyXOBUX aKaJleMiYHMX iHCTpyMeHTax i, 6e3yMOBHO, y HOBOYACHIi1 perepTyapHii
XyIOXHbO-PEIAKLIMHIATa PeXUCEPChKIN [isIbHOCTI 3 IPOBEIEHHS KOHLEPTHUX, (PECTUBAILHO-KOHKYPCHUX
3ax0/1iB. Pe3ysibTaTh NpONOHOBAHOTO IMCEPTALIHOIO AOCTIIPKEHHS MOXKYTh OyTH LIiKaBUMU, HacamIlepes, 3
npodeciiiHO-TIpaKTUYHOI TOUKU 30pY, akaZleMiYHUM BUKOHABLSIM-iHCTpyMeHTaicTaM (npodeciiHum
cakcodoHicTaM Ta IpeJiCTaBHUKaM iHIIMX AYXOBUX CIeljasisaliil 3i ckaasy akafieMidyHOro yX0BOTro
iHCTpyMeHTapilo), UpUreHTaMm, regaroram, iHCTpyMEeHTO3HaBIISIM, apaH)XyBaJIbHUKaM, KOMIIO3UTOpPaM, BUKJIafadam
($HaxoBUX Ta My3UYHO-TEOPETUYHUX AUCLUIUIIH, peXXucepaM KyJIbTypPHO-MUCTELbKUX 3aX0iB, pejakTopamM HOTHOI
HaBYaJIbHO-METONUYHOI JiTeparypu Towo. HaykoBa HOBHU3HA IPE3€HTOBAHOI NOCiAHULBKOI pOOOTH NOJISATae y
3BEPHEHHI [0 MaJIOAOCIIIIKEHOTO I171aCTa aKaJeMiYHOI OPUTiHAZIbHOI MY3UKU APYroi MojaoBuHM XX — novarky XXI
nepenyciM, po3Jsioroo Xy0>KHbO-BUKOHABCHKOIO CIIelM(]iKO0 BUPA30BUX MOXKIMBOCTEN aKaJeMiyHOTO
Ccakco(pOHHOTO BUKOHABCTBA Y CYIIPOBO/Ii NPOQECiiHOro NyX0BOro OpPKeCTPy. B mocimkeHHI XpOHOJIOTiYHO
BHCBITJIIOIOTBCS ITPOLLECH €BOJIIOLII aKaJleMiYHOIO CaKCO(OHHOTO PENEePTyapy, 30KPeMa CaKCOPOHHUX KOMIO3ULIN
3 IyXOBMM OPKECTPOM, B KOHTEKCTI 3MiH HOT0 Xy10’KHbO-BUPKAJIBHUX BJIACTUBOCTEN; IPOCTEXKEHO MPOLECU
CTAQHOBJIEHHS 1 PO3BUTKY CKJIAZy AYXOBOIO OPKECTPY B SIKOCTI aKOMIIaHYI0YOrO OPKECTPOBOTO KOJIEKTUBY;
IIPOBEIEHO aHaJli3 TBOPYOro JOPOOKY, MUCTELIKUX JOCITHEHb Ta BUKOHABCHKOTO CTUJIIO HAMBiLOMIMINX
BMKOHaBLiB-cakcodoHicTiB cyyacHocti (Hobys Cyrasa, Timoti Makanicrep, Knog Jenanrns, Acst ®ateesa, Mimesnb
Cynepa) B aCIeKTi BiloOpakeHHSI XyIOXHbOI'O Pe3yJIbTaTy Kpi3b [IPU3MY €BOJIIOLii BUKOHABChKOI TEXHIKU Y

Cy4aCHOMY CakCO(OHHOMY MUCTEIITBI.

2. The dissertation systematically explores the problematic of the new repertoire potential for the saxophone,
which is relevant for modern wind academic musical performing arts, marked by original solo saxophone works
accompanied by an academic wind orchestra. The paper analyzes the main theoretical and initial base of scientific
research, the main stages of formation of the repertoire palette of academic saxophone performance are defined,
the artistic and performing specificity of works for saxophone with a wind orchestra is revealed at the level of
artistic and figurative content of saxophone compositions, evolution of performing means of expressiveness of the
academic saxophonist, timbre and color originality of the solo sound of the saxophone accompanied by a wind
orchestra. The original saxophone repertoire is also studied taking into account the introduction of the solo
performing form into the overall compositional structure of academic works for saxophone with a wind orchestra.
It is noted that this issue of modern saxophone repertoire innovations in the proposed perspective, namely, the
solo sound of a saxophone accompanied by a wind orchestra, has not been sufficiently studied by Ukrainian and
foreign achievements and performance style of the most famous saxophonists of today (Nobuya Sugawa, Timothy
McAlister, Claude Delangle, Asya Fateeva, Michelle Supera) was carried out in terms of reflecting the artistic result
through the prism of the evolution of performance technique in modern saxophone art. scientists. The relevance
of the study is determined by the constant increase in the number of original academic works for saxophone and
wind orchestra, as well as the relentless growth of the professional level of domestic and foreign wind
orchestras.Thus, the demand for the proposed topic is determined by its significant performing and practical
significance, outlined primarily in the field of academic wind musical performing arts, as well as in the field of
modern musical, pedagogical and conducting practice, in line with the history of performance on academic wind

instruments, in the new repertoire of artistic, editorial and directing activities for concert, festival and competitive



events. The results of the proposed dissertation work may be interesting, first of all, from a professional and
practical point of view, to academic instrumentalists (professional saxophonists and representatives of other wind
specializations from the academic wind instruments), conductors, teachers, instrumentalists, arrangers,
composers, teachers of professional and musical - theoretical disciplines, directors of cultural and artistic events,
editors of music educational and methodical literature, etc. The scientific novelty of the presented research work
consists in addressing an understudied layer of academic original music of the second half of the 20th - beginning
of the 21st centuries, written for saxophone with a wind orchestra; highlighting its features, marked, first of all, by
the extensive artistic and performance specificity of the expressive possibilities of academic saxophone
performance accompanied by a professional wind orchestra. The study chronologically highlights the processes of
evolution of the academic saxophone repertoire, in particular saxophone compositions with a wind orchestra, in
the context of changes in its artistic and expressive properties; the processes of formation and development of the
composition of the wind orchestra, as an accompanying orchestra group, are traced; an analysis of the creative
work, artistic.
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