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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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Tema gucepranii:
1. "TeaTp abcypay" B mi3Hiit TBOpuocTi Enpapna On6i
2. "The Theatre of the Absurd" in Edward Albee's Later Works

Pedepar:

1. Y nuceprauii npencTaBieHO IOCIiIKEHHS] HAyKOBOi ITpo6ieMu, MOB'SI3aHOI 3 BUSIBJIEHHSIM CBOEPiIHOCTI
aMepUKaHCbKOro BapiaHTa "TeaTpy abcypny" npyroi nonosunu XX - novarky XXI cTosiTTd y nisHiil TBop4oCTi
E.On6i. BcTaHOBIIEHO, 10 YIIPOAOBXK Mi3HBOTO €TaIly TBOPYOCTi aBTOP BUKOPUCTOBYE €JIEMEHTHU "TeaTpy adcypay” y
IT'ecax, HaKJIAJAl04y aBaHTapANCTChKi TEXHIKM Ha pealiCTUYHYy OCHOBY, IO Biflpi3HSIE aMEPUKAaHCHKOTO abCypAUCTa
Bif] €eBpONENIIiB. 3'9COBaHO JOMIHAHTY Xy[O>KHBOI'O CTUJIIO I1i3HiX TBOPIB - TSDKIHHS O CUHTE3Yy PeasiCTUYHOrO,
MOJI€PHICTCBKOIO Ta IOCTMOJEPHICTCHKOIO AUCKYPCiB. BUsiBI€HO, 1110 32 POPMOIO i CTPYKTYPOIO Mi3Hi TEKCTU
E.Omn6i TSDKiIOTh 1O IOCTMOZEPHI3MY, B TOM 4ac $IK 32 BHYTPIIIHBOIO CYTTIO - 1€ MOJE€PHICTChKi TBOPH, AJIS SIKUX
CMMCJI, iCTUHA Ta iX [NOUIYKU 3aJIMIIAI0ThCS BSKJIMBUMU. ABTOP 3BEPTAETHCS 10 Pi3HUX XY OXKHIX TPUUOMIB HE
TiZIBKYU 3 METOIO €KCIIEPUMEHTY i OHOBJIEHHSI aMEPUKAHCHKOI IpaMy, a i 1715 TOro, 1106 [epefaTy CKIanHy 1

HEOJHO3HAYHy aMEPUKAHCBKY AiMICHICTb.

2. In Ukrainian literary studies the thesis is the first research of Edward Albee's later dramas. Its aim is to study the
manifestation of "the theatre of the absurd" in the American dramatist's later works. In the first chapter the



attention is paid to Albee's contemporary social, economic and literary contexts which influenced his creative
work and its reception. As an Off-Broadway product, the dramatist has always been loyal to literary experiment
and risk. His career is divided into three periods, the later one beginning from 1990. It is characterized by
syncretism of different literary trends - realism, modernism (avant-garde) and postmodernism. Features of each of
them used in Albee's texts are singled out and discussed in detail. Peculiar features of American absurdism are
determined. The second chapter is focused on mythologization and archetypes in Albee's dramas. It logically
unfolds from theoretical and methodological issues to specific examples from the texts. Recurring archetypal
images in the author's works include five main archetypes - the Self, Shadow, Anima, Animus, Persona, and images
of the Child, Mother, Father, Sage. The third part deals with the specific aspects of poetics and problematics: the
motif of death is interpreted on the material of such plays as "Three Tall Women", "Occupant”, "The Goat or, Who
is Sylvia?", "Fragments". "The Play about the Baby" is studied in the context of the theatre of the absurd and
vaudeville. Problems of modernism vs post-modernism are discussed in such plays as "Fragments”, "Me, Myself,
and I", "Occupant". The category of autofiction has been productive for analyzing the author's works as they are
grounded on his personal experience (problems of adopted children and adoptive families, homosexuality), include
images of his relatives and friends (mother, father, grandmother, aunt, L. Nevelson), use features of vaudeville
which was Albee's grandfather's family business. It has been concluded that Albee's later plays combine elements
of realism, absurdism and post-modernism. The form of later plays is closer to post-modernism but in essence the
writer remains a deep-rooted modernist looking for the truth and morality.
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