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1. Inceprariio NpUCBSYEHO NOCIiIKEHHIO OIIEPHOI KOHLenTocpepy, cCGOPMOBAHOI HA OCHOBI JIiTEpPaTypHOI IPO3H.
Y po6OTi PO3IIsiHYyTO MeXaHi3Mu TpaHCcPoOpMallii JIiTepaTypHUX KOHLEMNTIB y My3UYHO-CLIEHIYHOMY MUCTELTBI,
OKPECJIEHO TUIOJIOTIIO ONEPHUX aJanTallii IPO30BUX IKEPEJ], a TAKOXK IIPOaHali30BaHO METOLOJIOTIUHI MiTX0AU [0
BHABUYEHHS OIEPHOI IpaMaTyprii B MeKax CydaCHUX I'YMaHiTapHUX HayK. AKTyaJIbHICTb JOCJIiIKEHHS 3yMOBJIEHA
HEIOCTaTHbOIO PO3POOJIEHICTIO B My3MKO3HABCTBI NPOOJIEMU ONEPHOI KOHLENTOCHEPH SIK iIHCTPYMEHTY
iHTepnpeTallii JiTepaTypHUX TEKCTIB y JKaHpi ONEpH, 1O BiIKPUBA€ HOBi MOXKJIMBOCTI J151 PO3yMiHHS ONlepU He
Janie siKk My3U4HO-TeaTpasbHOi GpOpMHY, a sIK 6araTopiBHEBOi CUCTEMM CMUCIIB i Xy[O>KHIiX KoziB. Y Poznini 1
ICepTallii OKpeCcJIeHO TEOPETUKO-METO0JIOTIUHI 3acany JOCiIKEHHS OlepHOI KOH1enTochepH Ha OCHOBI
siTepatypHoi Ipo3u. PO3IJIIHYTO €BOJIOL|0 OHATTS , KOHLENT' y Pinocodii, KybTyposorii Ta My3UMKO3HABCTBI,

IIPOAHaJIi30BaHO POJIb KOHLEITIB K KOTHITUBHO-CMHUCJIOBUX OMHULIb, 1I0 IHTETPYIOTh iHTE€JIEKTyaJIbHUAN,



€MOLHN i KyJIbTYPHUI JOCBi. OKpeMy yBary npuiileHo YKpaiHChbKil My3n4Hil KOHLENToJIorii Ta ii migxozam o
OCMMUCJIEHHS XyIOXKHIX SIBUIL. Y IbOMY KOHTEKCTi 3HaYHE MiClle 3aliIMa€ rorojie3HaBCTBO, SIKE CTBOPIOE TEOPETUYHE
HiATIPYHTS AJ151 pO3yMiHHS 6araTtoimapoBoi KoHuentocdepu TBopiB Mukosu 'orois i ixHix My3UYHO-CLIEHIYHHAX
iHTeprnpeTauii. BaxXJiMBUM acCmieKTOM PO3Lily CTajl0 OKPECIEHHS TUIIOJIOTIYHUX MiTXO0IiB 4O aHasi3y ONepHOi
KoHLenTocdepu JiTepaTypHOi IIPO3H, 30KpeMa IIISIXOM BUOKPEMJICHHS KPUTEPIiB, 32 IKUMU 3iICHIOETHCS
K1acudikallist orepHUx iHTeprnpeTauiil Mpo3oBux mKepes. Cepen Takux KPUTEePiiB BUBHAYEHO >XaHPOBO-CTUJbOBI
0COOJIMBOCTI, CTYIIiHb GJIN3BKOCTI OIIEPHOT0 TBOPY [0 JIITEPATYPHOTO MepUIOKepeia, CI0coOU perpe3eHTallii
KJIIOYOBUX KOHLEMNTIB, XpPOHOTOIIIYHI MOJI€JIi ITPOCTOPY i 4acy, iH. TakoX NpoaHaii30BaHO TOrOJIiBCbKY
KOHLenTocdepy K CKIALHY CUCTEMY OHTOJIOTIYHUX, KyJIbTYPHO-ICTOPUYHUX Ta aBTOPCHKO-IHANBIIyallbHUX
CMMCIJIIB, 110 KOHCTUTYIOIOTb XYIOKHIO PEAJIbHICTh OIIEPHUX TBOPiB. BUOKPEMIIEHO LIEHTPaJIbHI KOHLIENITH
rOroJIiBCbKOTO CBITY, Ce€pel SIKUX IPOTUCTABJIEHHS [00pa i 3713, TEMU IPiXONaliHH, I€MOHIYHOT0, 60XKeBiIs,
CMEPTI, a TAaKOXX NPOTUJIEXKH] iM CMUCJIOBI ITOJIIOCK — BOT, CBIT/I0, CakpasbHe, NyXOBHICTb. OKPECIEHO XPOHOTOMIYHI
KaTeropii IpoCTopy, Pyxy, TOIIOCY MiCTa ! aHTUMicTa. TaKMM 4YMHOM, CTBOPEHO MiAIPYHTS [JIS IOJAJIBIIOTO
DOCIIiIPKEHHS TUTIOJIOTIYHUX MOZEJIEN ONIEPHOI iHTepIIpeTallii TPO30BUX JKEPETI Ta MEXaHI3MiB KOHLIEIITOTEHE3Y B
onepHOMY XaHpi. ¥ Po3gisni 2 nucepTauii 31iliCHEHO IPUKJIAIHMI aHAJIi3 ONEePHOi KOHLENTOC(EPH JliTepaTypHOI
IIPO3U Ha MaTepiajli KOHKPETHUX ONEPHUX TBOPIB YKPAiHCHKOI Ta €BPONENCHKOI My3NYHOI KyJIbTYPHU. PO3IIIHYTO
MeXaHi3Mu TpaHcopmallii JiTepaTypHUX KOHLENTIB y My3UYHO-JpaMaTypriyHy TKaHUHY OIl€PH, IPOCTEXEHO
CIIOCOOU BTiJIEHHS KJIIOYOBUX CMUCJIOBUX JOMIHAHT JiTEpPaTypHOro NeplIoixepesia 3acobaMy iHTOHaLiMHO1
opraHisatii, BOKaJIbHO-iHCTPYMEHTAJIbHUX XapaKTEPUCTUK, CLIEHIYHOI 06Pa3HOCTI Ta ApaMaTypriuHuX NPUILOMIB.
Oco061By yBary NpupiseHo BUOKpPEMJIEHHIO TUIIOJIOTIYHUX MOJiesIell OllepHOi iHTepripeTallii jiTepaTypHO-
IIPO30BUX TEKCTIB, 30KPEMA IIOPIBHSIHHIO CTYIEHS 30€PE’KEHHSI UM [IEPEOCMUCIIEHHS 3MiCTOBUX i KOHLIENTYaJIbHUX
IIapiB NeplIoAXKepesia B ONIEPHOMY XaHPi. AHAJI3YIOTbCA IPO, C(POPMOBAHOIO LEHTPAJIbHUMU KOHLENTaMU TBOPY,
i nepudepiitna 30Ha KoHUenTocdepy, sIKi BiioOpakaloTh iHAUBiAyaIbHe 6a4eHHs KOMIIO3UTOPA Ta 0COOJINBOCTI
KyJIbTYPHO-iCTOPUYHOTO KOHTEKCTY. PO31ij1 BUCBIT/IIO€ METOMOJIOTIYHI MIAXOAU 10 PO3KPUTTS IHTEPTEKCTYAIBHUX
3B'S13KiB MK [IPO30BUMM J)KEPEJIaMU Ta ONIEPHUMU TBOPAMHU, aKLIEHTYIOUM Ha (YHKIIiSIX KOHILENTIB K HOCIiB
XyZ0KHbOTO 3MICTY Ta IHCTPYMEHTIB CTBOPEHHS MY3M4YHO-CLI€HIYHOI CEMaHTHKU. Y PE3YJIbTATI OKPECIEHO TUIIOBI
CLieHapii KOHLIENTyaJIbHUX TpaHC(OpMaLliil, 1110 JO3BOJISIIOTh IPOCTEKUTH 3aKOHOMIPHOCT] (POPMyBaHHS OIIE€PHO]
KoHLenTocdepu JiTepaTypHoOi IPO3U Ta ii poJib Y CTBOPEHHI 6araTomapoBoi CMUCJIOBOI CTPYKTYPU OIIEPHOTO
TBOpPY.Y BHCHOBKax y3arajibHEHO pe3yJbTaTU IIPOBENEHOr0 NOCTiIKEHHS ONEPHOI KOHLeNTOChEPU HA OCHOBI
JIiTepaTypHOI NPO3K, OKPECIEHO OCHOBHI TUIIOJIOTIUHI MOJieJli OTIEPHOI iHTEpIIpeTallii Mpo30BUX IKEpel Ta
MeXxaHi3Mu TpaHcdopmallii JiTepaTypHUX KOHLENTIB y My3UYHO-CLIEHiYHOMY MUACTELTBi. HarosiomeHo Ha 3Ha4eHHi
KOHLenTocdepu sIK iHCTPYMEHTY aHaJli3y ONepHUX TBOPIB, 10 [O3BOJISIE BUSIBUTH ITIMOVMHHI CMUCJIOBI 3B'13KM MK

JIiTepaTypHUM IEPIIOIKEPEJIOM I My3UYHOIO IPaMaTypri€lo ONepu.

2. The dissertation is devoted to the study of the operatic conceptosphere formed on the basis of literary prose.
The work examines the mechanisms of transformation of literary concepts in the music and stage art, outlines the
typology of operatic adaptations of prose sources, and analyses methodological approaches to the study of
operatic drama within the modern humanities. The relevance of the study is due to the insufficient development in
musicology of the problem of the operatic conceptosphere as a tool for interpreting literary texts in the genre of
opera, which opens up new possibilities for understanding opera not only as a musical and theatrical form, but also
as a multilevel system of meanings and artistic codes. Chapter 1 of the thesis outlines the theoretical and
methodological foundations of the study of the opera conceptual sphere on the basis of literary prose. The
evolution of the concept of ‘concept’ in philosophy, cultural studies and musicology is considered, and the role of
concepts as cognitive and semantic units integrating intellectual, emotional and cultural experience is analysed.
Special attention is paid to Ukrainian musical conceptology and its approaches to understanding artistic
phenomena. In this context, a significant place is occupied by Gogol studies, which creates a theoretical basis for
understanding the multilayered conceptual sphere of Mykola Gogol's works and their musical and stage
interpretations. An important aspect of the chapter was the outlining of typological approaches to the analysis of
the operatic conceptual sphere of literary prose, in particular by identifying the criteria by which operatic



interpretations of prose sources are classified. Among these criteria are genre and style features, the degree of
proximity of an operatic work to a literary source, ways of representing key concepts, chronotopic models of space
and time, etc. The article also analyses Gogol's conceptual sphere as a complex system of ontological, cultural,
historical and authorial-individual meanings that constitute the artistic reality of opera works. The central
concepts of Gogol's world are singled out, including the opposition of good and evil, the themes of the fall,
demonic, madness, death, as well as the opposite semantic poles — God, light, the sacred, and spirituality. The
chronotopic categories of space, movement, topos of the city and the anti-city are outlined. Thus, the basis for
further research of typological models of operatic interpretation of prose sources and mechanisms of
conceptogenesis in the opera genre has been created. In Chapter 2 of the thesis, an applied analysis of the operatic
conceptual sphere of literary prose is carried out on the basis of specific operatic works of Ukrainian and
European musical culture. The mechanisms of transformation of literary concepts into the musical and dramatic
fabric of the opera are considered, the ways of embodying the key semantic dominants of the literary source by
means of intonation organisation, vocal and instrumental characteristics, stage imagery and dramatic techniques
are traced. Particular attention is paid to the identification of typological models of operatic interpretation of
literary and prose texts, in particular, to the comparison of the degree of preservation or reinterpretation of the
semantic and conceptual layers of the source material in the operatic genre. The author analyses the core formed
by the central concepts of the work and the peripheral zone of the conceptosphere, which reflect the composer's
individual vision and the peculiarities of the cultural and historical context. The Chapter 2 highlights
methodological approaches to revealing intertextual connections between prose sources and opera works,
focusing on the functions of concepts as carriers of artistic content and tools for creating musical and stage
semantics. As a result, the article outlines typical scenarios of conceptual transformations that allow us to trace
the patterns of formation of the operatic conceptosphere of literary prose and its role in creating a multilayered
semantic structure of an operatic work. The Conclusions summarise the results of the study of the operatic
conceptual sphere based on literary prose, outline the main typological models of operatic interpretation of prose
sources and the mechanisms of transformation of literary concepts in the music and stage art. The importance of
the conceptosphere as a tool for analysing opera works is emphasised, which allows revealing the deep semantic
connections between the literary source and the musical drama of the opera.
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