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Pedepar/anoTamis:

1. ¥ nuceprauii mOCiIKy€eTbCS iCTOpUYHA €BOJIIOLS Ta XYH0KHS TpaHCcpopmallisi MeLL[0-COIPaHo B
€BPOIENCHKOMY OIlIEPHOMY TeaTpi Apyroi nososuHU XIX — XX crosiTe. PO60Ta NpUCBAY€HA BUBYEHHIO MELILIO-
COIPaHo K CAMOCTITHOTO TEMOPOBO-IpaMaTypriyHOro peHOMEeHy My3U4YHOTO T€aTpy, POPMYyBaHHS SIKOTO
BigoOpaskae rinbOKi 3MiHM B XyJIO)KHbOMY MUCJIEHHI €BPOIIEIChKOI KyJIbTypU MOTepHOi obu. [TpobiemaTuka
IIOCJIiIKEHHS TIOB'sI3aHa 3 MUTaHHSMU iCTOPii BOKaJIbHOTO MUCTEITBA, TEMOPOBOi CEMaHTUKH, €BOJIOLLiI ONepHOi
Ipamaryprii Ta TpaHc@opMallii >KiHounx 06pasiB y My3sU4YHOMY TeaTpi. AKTyaJIbHICTb AOCJIIIPKEHHS 3yMOBJIEHA
3pOCTaHHSM iHTepecy Cy4aCHOrO My3MKO3HABCTBA J10 IPO6JIeM TeMOPOBOI ApaMaTyprii, XyL0KHbOI CEMaHTUKU

BOKAJIbHOTO I'0JIOCY Ta KyJIbTYPHUX Me€XaHi3MiB OpMyBaHHS OIIEPHOTr0 IIEPCOHAXKA. YIIPOJOBXK TPUBAJIOTO 4acy



MEIL[LI0-COIPaHO PO3IIAANOCS NEPEBAXKHO SIK TPOMDKHUN FOJI0COBUM TUI MK COIIPAHO Ta KOHTPAJIBTO ab0 K
dyHKLiOHATBHUI eJleMeHT BOKaJIbHOI kiacudikauii. BomHovac icTopis eéBponeiichbkoi onepu npyroi nonosuHu XIX —
XX CTOJIITh JEMOHCTPYE IPUHLUIIOBO iHIY TEHIEHII0: CaMe MELL[0-COIIPAHO MTOCTYIIOBO CTA€ OJHUM i3
HaMBKJIMBIIIMX 32CO0iB BTiJIEHHS [ICUXOJIOTIYHOI CKJIAHOCTI, BHYTPIlIHBOTO KOHMJIKTY, JYXOBHOTO MOIIYKY Ta
¢pinocodcpKOro 3miCcTy My3an4HO-TeaTpajibHOro 06pa3dy. MeTa AucepTallii ossirae y CTBOPEHHi L1iylicHOi HayKOBOi
KOHLenuii Tpancdopmaliii amnya Melo-colpaHo B eBpoIeichKiil onepi gpyroi nososunu XIX — XX cTomiTh
IIJISIXOM BUSIBJIEHHS1 3aKOHOMIPHOCTE! €BOJIIOLLi] 1I0ro 00pa3HO-CEMaHTUYHUX XapaKTEPUCTHK, JpaMaTypriyHux
(yHK1i} Ta TUNIOJIOrii IepCOHaXIB, @ TAKOXX BU3HAYEHHS POJIi MELLI0-CONPaHO Y (GOPMYBaHHI HOBUX MOJENEN
>KIHOYOTO 00pa3y B KOHTEKCTi iCTOPUYHOIO PO3BUTKY €BPOIEICHKOT0 My3UYHOTro TeaTpy. O6’€eKTOM JOCIiIKEHHS €
eBpoIeiicbka ornepa apyroi 1noaoBuHu XIX — XX cToJliTh sIK IpOCTip GOpMYyBaHHS HOBUX JIpaMaTypriyHuX Mojesei
JKIHOUMX NEPCOHAXIB Ta PO3BUTKY aMILIya MELL0-COMpaHo. [IpeiMeToM NOCIiIKEHHS € TpaHCPopMallist amIya
MELILI0-COIIPaHO B €BPONENCHKIl omnepi gpyroi nososuHu XIX — XX cTOJIITh, 0CO6IMBOCTI 1Or0 06pa3HO-
CEMaHTUYHOI'O HAlIOBHEHHS Ta APaMaTyprivyHux QyHKIii y TBOPYOCTI IPOBIIHNUX €BPOIENChKUX KOMIIO3UTOPIB.
HaykoBa HOBU3HA [OCIiI)KEHHS [OJISITa€ B TOMY, 1[0 BIIEPIIE 3alIpOIIOHOBAHO LiIiCHY KOHLIENILiI0 TpaHCcpopmariii
TeMbpa-aMILIya MeLL0-COIPAHO B €BPONENCHKI onepi apyroi nosnosuHU XIX — XX CTOJITH IK 0COOJIMBOTO
00pa3HO-CEMaHTHUYHOI'O Ta IpaMaTypriyHoro peHoMeHy My3UYHOTO TeaTpy; BUBHAYE€HO OCHOBHI eTaIy eBOJIOLi
MELLIO-COIPAaHO Bif] JOIIOMDKHOIO BOKAJIbHOTO aMIlIya 10 OLHOTO 3 KJIIOYOBYX BTiJIEHb IICUXOJIOTIYHOTO,
CHAMBOJIIYHOrO Ta PisoCcOPCHKOro 3MiCTy OIIEPHOTO MUCTELTBA; OOIPYHTOBAHO B3a€MO3B 130K MixK TEMOPOBOIO
IIPUPOLOI0 MEL0-COMNPAHO, TPAaHCHOPMaLlielo KiHOYMX 00pasiB Ta 3MiHAMU IpaMaTypriyHuX Mozesein
€BPOIIENCHKOI OMepyu MOJIEPHOI 106U; pO3pO6IEHO TUTIOJIOTiI0 06pa3iB Melll0-CONpaHo, 110 OXOILIIE 06pa3u
BJIQJHOI aHTAroHiCTKY, aTabHOi )XiHKU, TepOiHi BHYTPIlIHbOrO KOHQJIIKTY, ICUXOJIOTTYHO PePIEKCUBHOTO
[IEPCOHaXKa Ta MPeJCTaBHMKA €K3UCTEHLINHOI IPO6JI€eMATHKY; BUSBIIEHO MIPOBiAHI MOZEJI paMaTyprivHoro
(dyHKLIOHYBaHHS MeIl0-CcoIlpaHo y TBop4docTi P. Barnepa, XK. Bise, K. Cen-CaHca, K. Macche, b. Baproka ta [Ix.
MeHOTTi; cucTeMaTU30BaHO OCHOBHI TE€HJEHLii pO3BUTKY MELLI0-COIPAaHOBOI0 TEMOpa-aMIljlya B €BPOIIENCHKIl
onepi gpyroi nosnosuHU XIX — XX CTOMiTh; OBEEHO, L0 CAME MELL[0-CONPAHO CTAJ0 OAHUM i3 HABAXJINBIIINX
3ac06iB IICUXO0JIOTi3allii Ta yCK/IaJHEHHS )KiHOUMX 00pasiB y My3n4HOMY TeaTpi XX CTOMITTS. YTOYHEHO HayKOBi
VSIBJIEHHSI [IPO iCTOPUYHUI B32€MO3B'SI30K LI€pKOBHOI BOKQJIbHOI TpafulLiii, IPakKTUKK BUCOKUX YOJIOBIYUX I'OJIOCIB Ta
(OopMyBaHHS Cy4acCHOI CUCTEMU >KiHOUMX BOKQJIbHUX THUIIIB; IOIJINGIEHO PO3YMiHHS B3aeMO[Iii TeMOPOBUX
XapaKTEPUCTUK r0JI0Cy, 06pa3HOi CEMAaHTHKM Ta APaMaTyprivHuX (yHKILiN y IPOLECi CTBOPEHHSI ONIEPHUX

nepcoHaxiB Optpynu, Kapmen, Janinu, Hlapaorrty, I0gntu Ta Margu Copedb.

2. The dissertation investigates the historical evolution and artistic transformation of the mezzo-soprano in
European opera of the second half of the nineteenth and twentieth centuries. The study is devoted to the mezzo-
soprano as an independent timbre-dramaturgical phenomenon of musical theatre, whose formation reflects
profound shifts in the artistic thinking of European culture in the modern era. The research addresses questions of
vocal art history, timbral semantics, the evolution of operatic dramaturgy, and the transformation of female
characters in musical theatre. The relevance of the study is determined by the growing interest of contemporary
musicology in the problems of timbral dramaturgy, the artistic semantics of the vocal voice, and the cultural
mechanisms underlying the formation of operatic characters. For a considerable period, the mezzo-soprano was
regarded primarily as an intermediate voice type between soprano and contralto, or as a functional element of
vocal classification. Meanwhile, the history of European opera in the second half of the nineteenth and twentieth
centuries reveals a fundamentally different tendency: it is precisely the mezzo-soprano that gradually becomes
one of the most significant means of embodying psychological complexity, inner conflict, spiritual search, and
philosophical content within the musical-theatrical image. The aim of the dissertation is to formulate a
comprehensive scientific concept of the transformation of the timbre-role of mezzo-soprano in European opera of
the second half of the nineteenth and twentieth centuries, by identifying the patterns governing the evolution of
its imagery-semantic characteristics, dramaturgical functions, and character typology, as well as by determining
the role of the mezzo-soprano in shaping new models of the female image within the context of the historical
development of European musical theatre. The object of the study is European opera of the second half of the



nineteenth and twentieth centuries as a space for the formation of new dramaturgical models of female characters
and the development of the mezzo-soprano role. The subject of the study is the transformation of the mezzo-
soprano role in European opera of the second half of the nineteenth and twentieth centuries, the distinctive
features of its imagery-semantic content, and its dramaturgical functions in the works of leading European
composers. The scientific novelty of the research consists in the fact that, for the first time, a coherent concept of
the transformation of the mezzo-soprano role in European opera of the second half of the nineteenth and
twentieth centuries has been proposed as a distinctive imagery-semantic and dramaturgical phenomenon of
musical theatre; the principal stages of the mezzo-soprano's evolution from an auxiliary vocal role to one of the
leading vehicles of psychological, symbolic, and philosophical content in operatic art have been identified; the
interconnection between the timbral nature of the mezzo-soprano, the transformation of female characters, and
the changes in dramaturgical models of European opera in the modern era has been substantiated; a typology of
mezzo-soprano characters has been developed, encompassing the images of the powerful antagonist, the femme
fatale, the heroine of inner conflict, the psychologically reflective character, and the bearer of existential themes;
the principal models of the dramaturgical functioning of the mezzo-soprano in the works of R. Wagner, G. Bizet, C.
Saint-Saéns, J. Massenet, B. Bartok, and G.-C. Menotti have been identified; the key tendencies in the development
of the mezzo-soprano role in European opera of the second half of the nineteenth and twentieth centuries have
been systematised; it has been demonstrated that the mezzo-soprano became one of the most important means of
deepening the psychological complexity and enriching the portrayal of female characters in the musical theatre of
the twentieth century. Scholarly understanding has been refined with regard to the historical interrelationship
between the church vocal tradition, the practice of high male voices, and the formation of the modern system of
female vocal types; comprehension of the interaction between timbral characteristics of the voice, imagery
semantics, and dramaturgical functions in the construction of the operatic characters of Ortrud, Carmen, Dalila,
Charlotte, Judith, and Magda Sorel has been deepened.
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