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Pedepar:

1. luceprauisa npucBa4YeHa iCTopii CTaHOBJIEHHS HOBOI CUCTEMU MUCTELILKUX IHCTUTYLIN B YKpaiHi B Iiepioy,
NOJIITUYHUX TpaHcdopMauiil HanpukiHLi 1980-x - Ha moyatky 1990-X POKiB, 10 iIOCTPYE MOSIBY MUCTELILKO]
CHCTEMM 3axiJHOTO TUIly Ha pyiHaX CcoLiayliCTUYHOI. JJOCiI)KEHHS OXOIUIIOE NEPIOL TPhOX AECATUIIITD
HEe3aJIeXXHOCTI Kpainy, a came 1990-Ti — 2020 poku. ABTOp YMOBHO IOAIJIA€E el IePiof] Ha TP €Talld PO3BUTKY
IHCTUTYLIIHOI AiSIIbHOCTI, SKi CyIIPOBOIKYBaINCS 3HAYHMMH COLiaJIbHUMU 3MiHaMU i CIPUSINN iHTerparii
yKpaiHChKOI apTCUCTEMU Y MixKHApOAHY. [y aHasi3y o6paHo YoTUPU yKpaiHchbKi Micta - Kuis, Ogecy, JIbBiB Ta
XapkiB. AKLIEHT caMée Ha HMX He O3Hayae, 110 B iHIINX MicTax YKpaiHu He iCHYBaJlo rajiepei, LEeHTPIiB Cy4acHOTo
MUCTELTBA Ta My3€iB, IPOTE Y MEXKAX LIbOTO HOCJIIIKEHHSI, 3a/1J151 BUSIBJICHHS HAVBaXKJIMBIIINX aCIIEKTIB

CTaHOBJIEHHSI MUCTELbKOI cucTeMH, 6YJI0 00paHO MicTa 3 HAMUMCJIEHHIIMMY i Hait6i1bll aKTUBHUMU OCEPEIKaMU.



Hanpukinni 1980-x pokiB B YKpaiHi Bi0y1ncs OKOPiHHI COLiOKY/IbTYpHi 3MiHU: 110CIa61€HHS TOTaJIbHOTO
IlepKaBHOTO KOHTPOJIIO, a aji posnan CPCP, nemokpaTu3sallis CyCHiIbHO-TIOJITUIHOTO XXUTTSI, TpaHCcdopmalis
L[iHHICHUX OpPieHTUPIB, Jlibepaizallisi eKOHOMIiKM, GOPMYyBaHHSI PUHKOBUX BiJTHOCUH Ta IPUBATHOTO ceKTopa. Bci 1i
IIPOLIECY IIPU3BEJIM [I0 3HAYHUX IHCTUTYLIMHUX 3MiH B YKPaiHCBKill KyabTypi. Lle 6yB yac (popMyBaHHS IPUHLUAIIOBO
HOBOI CUCTE€MHU, KOJIM MUCTELTBO M0306YJI0CS HE TiJIbKM TOTAJbHOTO JE€P>KaBHOTO BILJIMBY, ajle i (PiHaHCOBOI
niaTpuMKu aepsxkasu. Tomy iHCTUTYLiHA akKTUBHICTb 1990-X POKiB OyJsia BUKJIMKAaHA TaKOK HEOOXiJHICTIO CTBOPUTHU
HOBY iHQPaCTPYKTypy 3aJ1s (PYHKLIOHYBAaHHS i pO3BUTKY MUCTELITBA. [leplie NecsaTUITTS He3aleXHOCTi
IIPOJEMOHCTPYBAJIO [IEBHY HENI€3ATHICTb iCHYIOUOi MOJIEJII NePKABHOI MOJITUKY 00 KyJIbTYPU, SIKa TPUBAJIUN
yac 6yJsia op’s13aHa 3 ifeosiorieto. Lle MoscHI0BaIOCs TUM, IO MigTPUMKa i ¢piHaHCYyBaHHS 3 60Ky Jep>kaBu OyJIu
CIIPSIMOBAHI JIMIIE Ha OKPEMI CKJIa[OBi MUCTELbKOI CUCTEMHU — 30KPEMA, 1 HaZaJli MiITPUMYBaaCh NigdJIbHICTb
Crinky XyIOKHUKIB YKpaiHuy, AepKaBHUX MY3€eiB, Iep>KaBHUX MUCTELbKUX HaBYa/IbHUX 3aKJIaJiB TOL0. BogHo4ac
Cy4aCHe MUCTELITBO, PAa30M 3 HOBOYTBOPEHOIO iHCTUTYILiIIHOIO iHPPACTPYKTYPOIO, PO3BUBAJIMCSI CAMOCTINHO i He
MaJii PO3BMHYTOr0 MeXaHi3My CIiBIpalli 3 fep>KaBHUMU iHCTUTYLIiISIMU. MucTeLbKi TpaHcdopmallii, 3 04HOTO GOKY,
36irsucs B 4aci 3 nepiofloM crarnallii r;06aabHOr0 apTpUHKY, a 3 iHIIOro — 3 iHCTUTYLIHHAM OyMOM, 1O [1iCTaB CBill
IIPOSIB Y NOSIBi BEJIMKOI KiJIbKOCTI rajiepei, eHTPiB Cy4aCHOrO MUCTELTBA Ta Oi€Hajie y BCbOMY CBiTi. ADTiHCTUTYIi,
SIK iIHCTPYMEHT PO3BUTKY €KOHOMIKH, [1049aJI1 BifiirpaBaTH Lie 6inbLly posb. 3pocTaso iXxHe 3HAaUeHHS SIK Y
CYCIIiJIBHOMY, TaK i B IOJIITUMHOMY >KUTTi KpaiHU, 30KpeMa BOHM 4acTo Opaju Ha cebe BiflIoBialbHICTh 3a
KyJIbTYPHY JUILJIOMATIIO i CIIPUSIN PO3BUTKOBI Typu3my. [Ipouec iHcTATyasi3alii MucTenTsa, o BigdyBaBcs Ha
3aX0i IOCTYIIOBO, HAa TepeHAax YKPAIHU, 4K i B iHIINX OCTPALAHCLKUX KpaiHax, IPOXOAUB AyXKe CTpiMKoO. Bin MaB
CBOi eTanu i 0cobauBOoCTi. BinbicTs iHiniaTB noyatky 1990-X, 30Kkpema, Xy[Lo>KHix 00’eJHaHb Ta [IepLINX rajepe,
3HUKJIU IIPOTATOM IEPLIOTO X LECATUIIITTA CBOTO iCHYBaHHS, i [je CIIPUYMHUIIO IIEBHUM criaf, Ha r1o4atky 2000-x
POKiB. BomHouac, BXXe Apyra MoJ0BUHA HYJIbOBUX POKIB CTajsa CBiIKOM MOSIBU iHPPACTPyKTYypU HOBOTO THUITY —
BEJIMKUX [IPUBATHUX i J€P’KaBHUX YCTAHOB, 1110 CYTTEBO BIVIMHYJIM HA 3arajlbHOYKPaiHCbKNUY MUCTELbKUAM KOHTEKCT.
Ha cueny BuiIIO HOBE ITOKOJIIHHS XyIOKHUKIB Ta rajJlepyCTiB. By 3acHOBaHi iHCTUTYLII, 110 IIPOAOBXKYBaJIN
aKTMBHO MpPALIOBATH i B HACTYITHOMY AEeCITUIIITTI. 3'IBUJIMCS TaKi BEJIMKi «rpaBLi», ik PinchukArtCentre, a nemo
nisHime - Mucreubkuii ApceHas. 3aBAsiKu IXHii OiSIZIbHOCTI Cy4acHe MUCTELTBO HanpukiHni 2000-x - nepin
nosioBuHi 2010-x cTaso 6inbll 3aTpedbyBaHUM, CBiTYEHHSIMU YOr'0 CTajly PO3IMIMPEHHS ayAUTOPil Ta 30i/IbIIeHHS
MaciTabiB fep>kaBHOI MigTPUMKU. [lapasnespHo BindyBanach LieHTpasli3allist BCix XyL0XKHIX i pUHKOBUX IIPOLIECIB.
Sxwmo B 1990-x pokax y JIbBoBi, XapkoBi Ta Oeci HacuyeHe XyL0XKHE XUTTS CTBOPIOE MaJIo MOB'SI3aHy MK 06010
nostioHiio, To BXe Ha rnovatky XXI CTOITTS NOorsiay 6araTb0X MUTLB CIIPSIMOBAHI Ha Ti MOKJIMBOCTI, SIKi
IIPOIIOHYBaJjIa CTOJNULA. [Ipy MeBHOMY y3arajbHEHHi, MOXKHA CTBEPIKYBATH, 110 YKPAiHCbKa apTCUCTEMA 3 ii
iHCTUTYLISIMY PO3BMBAIACs aBTOHOMHO, CIIMPAIOYMCh HA IIPUBATHUI CEKTOP, NapajleJIbHO JI0 JeP’KaBHUX [IPOLECIB,
ax 1o cepegunu 2010-x, Koyu AepskaBa BKe 104aja CUCTEMHO Oy[lyBaTy KyJbTYypHY MOJITUKY. Lle no3Haymniocs Ha
3MiHax y 3aKOHO/IABCTBIi, 30KpeMa B I10sIBi HOBOi CCTeMU IIpY3HAUYEHHS Ha KepiBHi nocangyu y chepi KyJIbTypH, Y
3aCHYBaHHI YKpPaiHCBKOrO KyJIbTYpHOTO poHAY Tollo. [ToibHi 3pyiIeHHs nanuy Aisidam KyJabTypy i MUCTELTBA 3MOTY
MOKJIaJIaTUCS HE JiMIle Ha IPUBATHI iIHCTUTYLII Ta iHilliaTUBHY, ajie i Ha Jep>KaBHY AONOMOTY. lle cyTTeBO 306i1b1IINII0
KiJIBKICTb JI€p>KaBHUX IIPOEKTIB Y cdepi KyIbTypHu.

2. The dissertation is devoted to the history of the formation of new art institutions in Ukraine during a period of
significant political changes in the late 1980s and early 1990s, which illustrates the emergence of a capitalist art
system from the ruins of a socialist one. The study covers the period of three decades of independence, namely the
1990s - 2020, which are conventionally divided among themselves, marking three stages of the development of
institutional activity that were accompanied by significant social changes and contributed to the integration of
Ukrainian art scene into the international system. Four Ukrainian cities - Kyiv, Odesa, Lviv and Kharkiv, are the
focus of this analysis. Emphasis on them does not mean that there were no galleries, centers for contemporary art
and museums in other cities, but within the scope of this study, in order to identify the most important aspects of
the formation of the contemporary art scene, only the most active and concentrated centers are selected. At the
end of the 20th century, fundamental socio-cultural changes took place in Ukraine: the weakening of total state
control in the late 1980s and the subsequent collapse of the USSR, the democratization of social and political life,



the liberalization of the economy, the transformation of societal values, the formation of market relations and the
emergence of the private sector. All these processes influenced significant institutional changes in Ukrainian
culture. It was the time of the formation of a fundamentally new system, in which art found itself in free
conditions, including from state funding. Therefore, the incredible activities of the 1990s were also caused by the
need to create a new infrastructure for the function and development of art. The first decade of independence
demonstrated the absence of a dominant model of state policy on culture, which for a long time was associated
with ideology. This was illustrated by the fact that support and funding from the state were directed only to
certain components of the art system. In particular, the activities of the Union of Artists, state museums, state art
educational institutions, etc., continued to receive state support. At the same time, contemporary art, together
with the newly created institutional infrastructure, developed independently and did not have a developed
mechanism of cooperation with state institutions. These cultural transformations coincided on one hand with the
stagnation of the global art market, and on the other with an institutional boom, which was indicated by the
emergence of a large number of galleries, contemporary art centers and biennials around the world. Art
institutions, as a tool of economic development, began to play a greater role. Their importance was growing both
in the social and political life of the country. In particular, they often played a major part in cultural diplomacy and
the promotion of tourism development. The process of art institutionalization, which continued gradually in the
West, took place rapidly in the territory of Ukraine, as well as in other post-Soviet countries. It had its stages and
particular features. Most of the initiatives of the early 1990s, particularly art associations and early galleries,
disappeared within the first decade, causing a certain decline in the early 2000s. At the same time, already the
second half of the 2000s witnessed the appearance of a new type of infrastructure - large private and state
institutions that significantly influenced the all-Ukrainian artistic culture. A new generation of artists and gallerists
appeared on the scene. Institutions that continued to work actively in the next decade were founded. Big “players”
such as PinchukArtCentre and later Mystetskyi Arsenal appeared. Thanks to their actions, contemporary art in the
late 2000s to the first half of the 2010s became “fashionable”, which was illustrated by the expansion of the
audience and the scale of state support. In parallel, there was the centralization of all artistic and market
processes. If in the 1990s in Lviv, Kharkiv and Odesa, the rich artistic life created a loosely connected polyphony,
then by the beginning of the 21st century, the eyes of many artists were directed to the opportunities offered by
the capital Kyiv. In general terms, it can be stated that the Ukrainian art system and its institutions developed
autonomously, parallel to the state processes, until the mid-2010s, when the state began to build a cultural policy
systematically. This affected the changes in legislation, and in particular, the emergence of a new system of
appointment to management positions in the field of culture, and the establishment of the Ukrainian Cultural
Fund, etc. Such shifts have enabled cultural and artistic figures to rely not only on private institutions and
initiatives, but also on state aid. This significantly increased the number of state projects in the field of culture.
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HayKOBa (HayKOBO-TeXHi‘{Ha) HpO,ILyKI.liSIZ METOJM, TeOPii, rIoTe3n; aHaJITUYHI MaTepianu; pe3yabTaTh
IUCEPTALIMHOrO NTOCIIIKEHHS Ta OTPUMaHi pEKOMEHIallii i HarnpaloBaHHs MOXYTbh BUKOPUCTOBYBATUCH B
HaBYaJIbHOMY IIPOLECI T/l Yac MigroTOBKY IPOrpaM HaBYaJIbHUX KYPCiB, 30KpeMa IIifi yac po3po6IeHHS MOy JliB
HaBYaJIbHOI IPOrpPaMM MiJrOTOBKY CJIyXadiB 3a crenianbHicTio 023 «06pa3oTBOpYe MUCTELTBO, IeKOPaTUBHE
MUCTELTBO, PeCTaBpalis». BUKOPUCTAHO aHAJIITUYHI MaTepiaiau Ta IPUKJIAHI pO3pOOKU OO0 [TOKpaIleHHs
eeKTUBHOCTI 3a06e3Ie4eHHsI KyJIbTYPHOI OJITUKY 1I0JI0 OCBITH; aHaJli3y €BPOIEIChKUX IPAKTHUK OCBITHIX
KyJIbTYPHUX IIPOrpaM Ta ix aganTauii B yKpaiHi, BIIpOBaI)K€HO y HaBYJILHUI ITPOLEC HAaLliOHAIbHOI akagemii

06pa30TBOPUYOrO MUCTELTBA i APXITEKTYPU.
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Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. ABpameHnko Osecs AjleKCaHApPOBHA

2. Olesia O. Avramenko

KBasigikamis: k. mucr., c.u.c., 17.00.04
InenTudikarop ORCID ID: 0000-0001-8115
JoparkoBa iHdpopmamnist:

ITloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4aCHOTO MUCTelTBa HarjioHanbHOi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micue3HaxoaKeHHS: ByJI. €BreHa KoHoBasnbld, 6yz. 18-1, Kuis, 01133, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiiHHSA: HauionanbHa akagemis MUCTeLTB YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Jennctok Ozbra IOpiiBHa

2. Olga Y. Denysiuk

KBasigikamis: . mucr., nouenr, 17.00.05
I,ILeHTI/I(I)iKaTOP ORCID ID: 0000-0002-8196-8608
JoparkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akaziemis 06pa3s0TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micqesﬂaxon)KeHHﬂ: ByJI. Bo3HeceHchKu y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI



BnacHe IlpizBume Im'st Ilo-6aTbKOBI CeniBayoB Muxaiinio PoMaHOBMY
TOJIOBH paju

BaacHe IlpizBume Im'a ITo-6aTbKOBI CeniBayoB Muxaiino PomaHOBIY
rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Kaunmari Osena CrenatiBHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaToJIiBHA

OisIIBHOCTI




