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Pedepar:

1. luceprauis npucBs4YeHa iCTopii CTaHOBJIEHHS HOBOi CUCTEMU MUCTELbKUX IHCTUTYLIN B YKpaiHi B niepioy,
NOJIITUYHUX TpaHcdopMaliil HanpukiHLi 1980-x - Ha noyatky 1990-X POKiB, 10 iMIOCTPYE NOSIBY MUCTELILKOI
CUCTEMU 3aXiAHOrO TUILY HA pyiHaxX coLiasicTU4HOI. JJOCiI)KEHHSs OXOILIIOE NIEPiO] TPhOX NECITUIITh
HEe3aJIeXKHOCTI Kpainy, a came 1990-Ti — 2020 poku. ABTOP YMOBHO NOJAiIS€E LIe NIePiof] HAa TPU €Tallu PO3BUTKY
IHCTUTYLIMHOI AiSI7IbHOCTI, 4Ki CyIIPOBOIKYBaJIACS 3HAYHMMHY COLIQJILHUMY 3MiHAMMU 1 CIpUSY iHTerpauii

YKPaiHChKOI apTCUCTEMU Y MiKHApPOAHY. [ly1g aHasi3y 06paHo YOTUPH YKpaiHChKi MicTa — Kuis, Ogecy, JIbBiB Ta



XapkiB. AKLIEHT CaM€ Ha HUX HE 03HA4ae€, IO B iHINMX MiCcTax YKpAIHU HE iCHYBaJIO rajiepey, EHTPIB Cy4acHOro
MMCTELTBA Ta MY3€iB, IPOTE y MEXaX 1[bOTO NOCJIJIKEHHS, 3a]1JI BUSBIIC€HHS HAMBAKJIMBIIINX ACMIEKTIiB
CTaHOBJIEHHSI MUCTELbKOI cUCTEeMH, 6YJI0 0OpaHO MicTa 3 HAMUUC/IEHHIIMMY i Hait6i1bll aKTUBHUMU OCEPEIKAMU.
Hanpukinni 1980-x pokiB B YKpaiHi Big0y/ucs JOKOPiHHI COLIOKY/IbTYPHI 3MiHU: I0CJIA0JIEHHS TOTAJILHOTO
Ie€P>KaBHOTO KOHTPOJIIO, a gaini posnag CPCP, nemokpaTu3salisi CyCHiJIbHO-TIOJITUYHOrO KUTTSI, TpaHCpopMallis
L[iHHICHUX OpPieHTUPIB, Jibepaizallisi eKOHOMiKM, GOPMYyBaHHSI PUHKOBUX BiTHOCUH Ta IPUBATHOTO ceKTopa. Bci 1i
IIPOLIECU IIPU3BEJIM JI0 3HAYHUX IHCTUTYLIMHUX 3MiH B YKpaiHCBKil KyabTypi. Lle 6yB yac popMyBaHHS IPUHILIAIIOBO
HOBOi CUCTE€MHU, KOJIM MUCTELITBO II030YyJI0CS HE TiIbKM TOTAJIbHOTIO [E€PKaBHOTO BILIMBY, ajle ¥ piHaHCOBO]
niaTpuMKu aepskasu. Tomy iHCTUTYLiHA akKTUBHICTD 1990-X POKiB 6yJsia BUKJIMKAaHA TaKOK HEOOXiTHICTIO CTBOPUTHU
HOBY iHQPacTpPyKTypy 3a4J1s (PyHKLIOHYBaHHS i pO3BUTKY MUCTeLITBa. [leplie NecsaTUITTs He3aleXHOCTi
[IPOJEMOHCTPYBAJIO [IEBHY HEMI€3AaTHICTh iCHYI04Oi MOZEJIi AEP>KABHOI MOJIITUKY IOLO0 KYJIbTYPH, SIKa TPUBAIUN
yac OyJia OB’s13aHa 3 ineosorieto. Lle MosiCHIOBANIOCS TUM, 10 MiATPUMKA i1 (piHaHCYBaHHS 3 OOKY AeprKaBu Oyin
CIIPSIMOBAHI JIMIIE Ha OKPEMI CKJIa[0Bi MUCTELbKOI CUCTEMHU — 30KPEMA, 1 HaaJi MiITPUMYBalach NigdIbHICTb
Criziky XyLO>KHUKIB YKpaiHy, AepKaBHUX MY3€iB, IepP>KaBHUX MUCTELbKUX HaBYa/IbHUX 3aKJIaJliB TOLO. BogHo4ac
Cy4aCHe MUCTELTBO, PAa30M 3 HOBOYTBOPEHOIO IHCTUTYLiMHOIO iH(PPACTPYKTYPOIO, PO3BUBAIMCS CAMOCTIIHO i He
MaJid pO3BUHYTOI'O MEXaHi3My CIIiBIIpalli 3 Iep>KaBHUMU iHCTUTYLiSIMU. MucTenbki TpaHcpopmaliii, 3 0HOTO 60Ky,
30irsucs B 4aci 3 nepiofloMm crarHallii r;o6aabHOro apTpUHKY, a 3 iHIIOro — 3 iHCTUTYLIHHAM OYyMOM, 11O [iCTaB CBill
IIPOSIB Y MOSIBi BEJIMKOI KiJIbKOCTI rajiepei, JEHTPIiB Cy4aCHOr0 MUCTELITBA Ta GieHasie y BCbOMY CBiTi. ADTiHCTUTYII,
K IHCTPyMEHT PO3BUTKY €KOHOMIKH, II0Ya/1 BilirpaBaTu e 6ibLly poJib. 3pOCTaso iXHe 3HaU€HHS SIK Y
CYCIiJIBHOMY, TaK i B IOJIITUYHOMY >KUTTI KpaiHU, 30KpeMa BOHU 4acTo Opaju Ha cebe BiJlIoBialbHICTh 3a
KyJIbTYPHY JUILJIOMATIIO i CIIPUSIIN pO3BUTKOBI Typu3my. [Ipolec iHcTATyani3alii MucTenTsa, o BigdyBaBcs Ha
3aX0i IOCTYIIOBO, HAa TepeHAax YKPAIHHY, 4K i B iHIIKNX OCTPALAHCHKUX KpaiHax, IPOXOAUB AyXe CTpiMKo. Bin MaB
CBOi eTanu i1 0cobauBOCTi. BinbiicTs iHiniaTyB noyatky 1990-X%, 30Kkpema, XyLoXKHixX 00'€JHaHb Ta [1epUINX rajepe,
3HUKJIU IIPOTSTOM IEPILIOTO X NECATUIIITTSA CBOTO iCHYBaHHS, i 1€ CIIPUYMHUIIO IIEBHUM criaf, Ha ro4atky 2000-x
pokiB. BogHouac, BXXe Apyra I0JIOBMHA HYJIbOBUX POKIB CTajla CBiIKOM I05IBU iH(PPACTPYKTYPH HOBOTO TUITY —
BEJIMKUX NIPUBATHUX i J€P>KaBHUX YCTAHOB, IO CYTTEBO BILUIMHYJIY HA 3arajbHOYKPAiHChKNI MUACTELbKUI KOHTEKCT.
Ha cueny BuinIo HOBe IOKOJIiHHS XyIOKHUKIB Ta rajJlepyCTiB. By 3acHOBaHi iHCTUTYLII, 110 TPOAOBXKYBaJIN
aKTMBHO IMPALIOBATH i B HACTYITHOMY AEeCITUIITTI. 3'IBUMCS TaKi BEJMKi «rpaBLi», ik PinchukArtCentre, a nemo
nizHime - Mucrenpkuil ApceHas. 3aBAgKy IXHIN AiSI7IbHOCTI Cy4aCHe MUCTELTBO HanpukiHii 2000-x — nepuii
nosioBuHi 2010-x cTaso 6inbin 3aTpebyBaHMM, CBiTYEHHSIMU YOr0 CTajly PO3IMIMPEHHS ayAUTOPIl Ta 30i/IbIIeHHS
MaciTabiB fep>kaBHOI MigTPUMKU. [lapasnesipHo BindyBaiach LieHTpasli3allist BCix XyLOXKHIX i pUHKOBUX IIPOLIECIB.
SIxmo B 1990-x pokax y JIbBOBi, Xapkosi Ta Ogeci HacCu4YeHe XyO>KHE KUTTSI CTBOPIOE MAJIO IOB'I3aHy MK COOO0I0
nos1idoHiio, TO BXKe Ha 1movatky XXI CTOMITTS NOrsiau 6araTb0X MUTLB CIIPSIMOBAHI Ha Ti MOKJIMBOCTI, SIKi
IIPOIIOHYBaJjIa CTOJULA. [Ipy MeBHOMY y3arajbHEHHi, MOXKHA CTBEPIKYBATH, 110 YKPAaiHCbKa apTCUCTEMA 3 ii
iHCTUTYLIISIMU pO3BUBajacsl aBBTOHOMHO, CIIMPAOYXCh Ha IPUBATHUN CEKTOP, N1apajleslbHO 10 AEP>KaBHUX NIPOLECIB,
ax 1o cepenynu 2010-X, KO epskaBa BXe 104ajla CUCTEMHO Oy[lyBaTy KyJIbTYPHY IOJIITHKY. Lle mo3Haymaocs Ha
3MiHax y 3aKOHO/IABCTBIi, 30KpemMa B II0sIBi HOBOI CHCTeMU ITpM3HAYEHHS Ha KepiBHI nocangyu y cdepi KyJIbTypH, Y
3aCHYBaHHI YKpaiHChKOrO KyJIbTYpHOTO oHAY Tollo. [Toni6Hi 3pyiIeHHs nanuy Aisidam KyJabTypy i MUCTELTBA 3MOTY
NOKJIATUCS He JIMIIEe Ha IPUBATHI iHCTUTYII Ta iHilliaTHUBY, ajle I Ha Iep>KaBHY JonoMory. Lle cyTTeBo 36i1bmui10
KiJIbKiCTb JIepKaBHUX NIPOEKTIB Y cdepi KyJIbTypH.

2. The dissertation is devoted to the history of the formation of new art institutions in Ukraine during a period of
significant political changes in the late 1980s and early 1990s, which illustrates the emergence of a capitalist art
system from the ruins of a socialist one. The study covers the period of three decades of independence, namely the
1990s - 2020, which are conventionally divided among themselves, marking three stages of the development of
institutional activity that were accompanied by significant social changes and contributed to the integration of
Ukrainian art scene into the international system. Four Ukrainian cities - Kyiv, Odesa, Lviv and Kharkiv, are the
focus of this analysis. Emphasis on them does not mean that there were no galleries, centers for contemporary art
and museums in other cities, but within the scope of this study, in order to identify the most important aspects of



the formation of the contemporary art scene, only the most active and concentrated centers are selected. At the
end of the 20th century, fundamental socio-cultural changes took place in Ukraine: the weakening of total state
control in the late 1980s and the subsequent collapse of the USSR, the democratization of social and political life,
the liberalization of the economy, the transformation of societal values, the formation of market relations and the
emergence of the private sector. All these processes influenced significant institutional changes in Ukrainian
culture. It was the time of the formation of a fundamentally new system, in which art found itself in free
conditions, including from state funding. Therefore, the incredible activities of the 1990s were also caused by the
need to create a new infrastructure for the function and development of art. The first decade of independence
demonstrated the absence of a dominant model of state policy on culture, which for a long time was associated
with ideology. This was illustrated by the fact that support and funding from the state were directed only to
certain components of the art system. In particular, the activities of the Union of Artists, state museums, state art
educational institutions, etc., continued to receive state support. At the same time, contemporary art, together
with the newly created institutional infrastructure, developed independently and did not have a developed
mechanism of cooperation with state institutions. These cultural transformations coincided on one hand with the
stagnation of the global art market, and on the other with an institutional boom, which was indicated by the
emergence of a large number of galleries, contemporary art centers and biennials around the world. Art
institutions, as a tool of economic development, began to play a greater role. Their importance was growing both
in the social and political life of the country. In particular, they often played a major part in cultural diplomacy and
the promotion of tourism development. The process of art institutionalization, which continued gradually in the
West, took place rapidly in the territory of Ukraine, as well as in other post-Soviet countries. It had its stages and
particular features. Most of the initiatives of the early 1990s, particularly art associations and early galleries,
disappeared within the first decade, causing a certain decline in the early 2000s. At the same time, already the
second half of the 2000s witnessed the appearance of a new type of infrastructure - large private and state
institutions that significantly influenced the all-Ukrainian artistic culture. A new generation of artists and gallerists
appeared on the scene. Institutions that continued to work actively in the next decade were founded. Big “players”
such as PinchukArtCentre and later Mystetskyi Arsenal appeared. Thanks to their actions, contemporary art in the
late 2000s to the first half of the 2010s became “fashionable”, which was illustrated by the expansion of the
audience and the scale of state support. In parallel, there was the centralization of all artistic and market
processes. If in the 1990s in Lviv, Kharkiv and Odesa, the rich artistic life created a loosely connected polyphony,
then by the beginning of the 21st century, the eyes of many artists were directed to the opportunities offered by
the capital Kyiv. In general terms, it can be stated that the Ukrainian art system and its institutions developed
autonomously, parallel to the state processes, until the mid-2010s, when the state began to build a cultural policy
systematically. This affected the changes in legislation, and in particular, the emergence of a new system of
appointment to management positions in the field of culture, and the establishment of the Ukrainian Cultural
Fund, etc. Such shifts have enabled cultural and artistic figures to rely not only on private institutions and
initiatives, but also on state aid. This significantly increased the number of state projects in the field of culture.
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MUCTELTBA i Au3anHy iMeHi Muxaiina boiyyka

Kopg 3a €IPIIOY: 21598958

Micuesnaxo;perHﬂ: ByJI. Muxaiina bonuyka, 32, Kuis, 01103, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu
Inentudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUI

BaacHe IlpizBume Im's I10-6aThKOBI:
1. ABpameHnko Osecs AjleKCaHApPOBHA

2. Olesia O. Avramenko

KBasigikamis: k. mucr., c.u.c., 17.00.04
InenTudikarop ORCHID ID: 0000-0001-8115
JoparkoBa iHdpopmamnist:

IToBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT IPO6IIEM Cy4acHOTO MucTelTBa HarjioHanbHoi

akazeMii MUCTELTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

Micue3HaxoaKeHHS: ByJI. €BreHa KoHoBasbld, 6yz. 18-1, Kuis, 01133, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiriHHSA: HauionasnbHa akajgemis MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: AkafemivyHuil

Peuensentu

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:

1. Jenncrok Ogbra IOpiiBHa

2. Olga Y. Denysiuk

KBasigikamis: . mucr., nouenr, 17.00.05
InenTudirkarop ORCHID ID: 0000-0002-8196-8608
HoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOM: HaujoHanbHa akazieMiss 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165



Micue3HaxoaKeHHS: ByJI. Bo3HeceHcbKul y3Bi3, 6ya. 20, Kuis, 04053, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

VIII. 3aKkJIl04Hi BiZOMOCTi

ByacHe IlpizBumie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI

rOJIOBYIOYOTO Ha 3aciJaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

Peectparop

KepiBHuk Bigginy YKpIHTEI, mo €
BiZIOBiZasIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

CeniBayoB Muxaiino PomaHoBUY

CeniBayoB Muxaino PomaHoBu4

Kamman OsieHa CrenadiBHa

VKpIHTEI

[Opuenko TersiHa AHaToJiiBHA



