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1. lucepTariito puCBsI9eHO PO3KPUTTIO GOPTENiaHHOI TBOPYOCTI SIK O/IHIET 3 HAWSICKPaBIIIMX rpaHell penpe3eHTallii
XyZLOXXHBOTO CBiTy BUIATHOI YKpaiHCbKOi KOMIIO3UTOPKY Cy4acHOCTi, Kopudes HallioHaJIbHOTO My3UYHOTO
mucrenrsa Jleci Judko. 3AiliCHEHO TOETOJIOTUHY KOHLENTyali3alio popreniaHHoi TBOpYocTi JI. InYKo, BU3HAYEHO
ii 3MiCTOBHI IMapameTpy, PiBHI Ta Xy[0KHI KOHTEKCTU. AKTYaJIbHICTb AucCepTalii JeTepMiHOBaHa CyTTEBOIO
PO306IKHICTIO MK XYZI0’KHBOIO 3HaUyILicTIO popTeniaHHoi TBopyocTi Jleci [Iuuko B HalliOHaJIbLHOMY MUCTEIbKO-
KyJIbTYPHOMY IIPOCTOPI, ii 3aTpeOyBaHiCTIO y BUKOHABChKO-TIiaHICTMYHI Ta NeJaroriyHii mpakTuli Ta piBHeM ii
HAyKOBO-TEOPETUYHOI aprymMeHTallii B AUCKypci cydacHoi mysukosorii/ QopreniaHHa TBOPYICTb YKpaiHCBKOI
MVCTKHHI OCMUCJIIOETBCS B CUCTEMI iHAMBIAyaIbHOIO KOMIIO3UTOPCHKOTO CTUJIIO SIK YTIJIEHHSI MUCTELILKOTO
CBITOIJISI1Y, iHAMBIAyabHOTO My3MYHOT'O MUCJIEHHS Ta NIPOBiAHMX KOHIENTOC(EpP TBOPUOCTi. BusHavaoThCs
IyXOBHO-aKCIOJIOTIYHI Ta Xy[,0KHI MapKepy aBTOPCHKOI NOETUKHU JI.JIMYKO Ta pO3KPUBAIOTLCA aCHEKTH ii My3UYHO]
peanisanii Ha piBHSIX apXiTE€KTOHIKM, iIHTOHALINHOI ApaMaTyprii, pakTypHO-TEMOPOBOrO KOMILJIEKCY Ta MOBHOI

ctusticTuky GopTeniaHHUX TBOPIB. 3/ifICHEHO TEPMiHOJIOTIYHY JeCKPUIILiI0 Ta BUBHAYEHO CEMaHTUKY



KOHLEIITOTBOPHOTO 1JIs1 IUCEPTaLii TEPMiHY «II0€TUKa», PO3IJISIHYTO Aialla30H MOro KOHOTALN B T'yMaHITapUCTHULL
Ta MY3UYHO-TEOPETHYHIl cepi. PO3KpHUTO CMUCIOBY aM0iBaJIEHTHICTh KOHIIEITA «My3WU4HA [T0ETHKAY,
IIPOCTEXEHO NMHAaMIKy 100 CMUCJIOPO3rOPTaHHS B My3UKOJIOrii Bit MeTadopu o kateropii. Ha ocHoBi
y3araJlbHEHHSI Ta [IEPEOCMUCIIEHHS HAsIBHUX XapAaKTEPUCTUK aPTYMEHTOBAHO Ta 3alIPOIIOHOBAHO BU3HAYEHHS
IIOHSITTSI «IIOETHKA KOMIIO3UTOPCBKOI TBOPYOCTi», €KCTPANobOBaHe Ha cdepy POPTENiaHHOrO CAMOBHPAKEHHS
Jleci Juuko. [ToeTuky opreniaHHOi TBOPUYOCTi POIIJISIHYTO SIK CYKYIIHICTb XyLOXHIX IIPUOMIiB, METOIB i
IIPUHLUIIIB CBITOMOJIE/IIOBaHHS Ta My3MYHOTO BUCJIOBJIIOBAHHS, IPUTAMaHHUX KOMIIO3UTOPCHKI iHAMBIAyaIbHOCTI,
AKi XapaKTepU3yIOTh iIHTOHALIMHUN CBIT My3UKU TBOPLS K LiJliICHOCTI, BUSBJISIOTb CMUCJIOBOY KOJI TBOPYOCTI,
VTiJIIOIOTH crielr}iky KOMIO3ULIHHOTO pO3ropTaHHs ¥ MOBHOT'O BTIJIEHHS iHilliOBaHOI aBTOPOM XyZLOKHBOI ifel
IIJISIXOM 4aCOIIPOCTipHOi, (aKTypHOI Ta MOBHO-MY3UYHOI peasiszallii My3su4HOro Martepiay, Ta siki KOpeJoloThCs i3
aBTOPCBKUM CTUJIEM Ta TEXHIKOIO MCbMA. BUCBiT/IeHHS NOoeTUKHU (opTemniaHHOoi TBop4docTi JI. [I4Ko 3AiICHEHO Ha
OCHOBI KOMIIJIEKCHOI pO3POOKM IOETOJIOTIYHOI MPO6JIEMATHUKU B IUCKYPCaX I'yMaHITaPUCTUKU i MUCTELITBO3HABCTBA,
30KpeMa MY3MKO3HaBCTBa, a TAaKOXK [10CBifly BUBUEHHS ITPO6IeMaTUKU YKpaiHChKOI popTeniaHHOi My3UKH i
KOMIIO3UTOPCBKOi TBOPYOCTI. BU3HAaYal0ThCsl TEOPETMKO-METOL0JIOTIUHI IiAX0IU 4O KOMIIJIEKCHOTO BUBUEHHS
IIOETUTKHU (POpTEMNiaHHOI TBOPYOCTi JI. [INYKO, HAZAIOThCsl XapaKTEPUCTUKU (HOPTEMIaHHOTO CTUIIIO MUCJIEHHS
yKkpaiHnceKkoi kKomrnosuTtopku. GopremnianHa TBOpUicTs JI.JIMUKO pO3KpUTA Y CUCTEMI iHIMBiyaIbHOTO
KOMITO3UTOPCBKOTO CTUJIIO Ta PO3IJISIHYTA Y O1/IbII IMPOKOMY KOHTEKCTI, SIK SIBUILE YKPaiHChKOi KYJIbTYPH Ta
MUCTELbKUN (PEHOMEH, OOYMOBJIEHNI 3arajbHOXYAOKHIMYU IIpoLiecaMi 400U Ta iHTEHLiSIMU KOMIIO3UTOPCBKOi
tBOpYOCTi. Poprenianuuii ctub JI. JInYKo NO3MULIOHYEThCS SIK BUPKEHHS YHiBEpCali3My TBOPYOCi 0COOUCTOCTI.
YHIKaIbHICTh CTUJIIO KOMIIO3UTOPKY € BiA3€pKaJIeHHSIM OUMXOTOMIl TpaJullii Ta HOBATOPCTBA, L0 Ha PiBHI
(dopreniaHHNUX TBOPiB BUSIBJISIETHCS Y 3BEPHEHHOCTI 10 XYI0KHIX HaZl0aHb Pi3HUX €M10X (Yepe3 KOHLEPTUI TUIl
BYCJIOBY i IOTO >)KaHPOBY CTUJIICTHKY, MiaHi3M «IiCTiBCbKOrO» Tumy). Pucamu ¢popreniannoro cruimo JI. Indko
ybadeHo crienudiky My3nyHOi MOBY, TEMAaTUYHOIO PO3BUTKY, PaKTypHOI 6araTOMaHITHOCTI (3 aKLIEHTOM Ha BiJIbHO
TpakToBaHe NoJlioHiuHe 6araToryuoccs (popreniaHHu HUKI «IIncaHKK») MOHOAIMHO-TIONMi(iHYivi, MOHOTIIIHO-
rapMOHi4Hi Ta MIKCTOBI yTBOPEHHS, 1[0 JOCATAIOTh SIKOCTI MOJINIaCTOBOCTI. MapKepoM iHAMBInyalbHOTO CTUIIIO Ta
YMHHUKOM BUPaXEHHS MOETUKU PopremniaHHoi TBOpuocTi JI. [Jn4Ko BU3HAYEHO (PAKTYPY, KA B €IHOCTI 3
rapMoHielo, yTBopioe GaKTypHO-TapMOHIYHUI KOMILJIEKC. BUOKpeMJIeHO HU3KY HalBaxuBii QyHKUiT pakTypH,
110 PO3KPUBAIOTh crieluPiky ¢popTeniaHHOi IOETUKY — JIOTIKO-KOHCTPYKTHBHY, CMUACJIOYTBOPIOBAJIbHY,
($hopMOTBOPUY, )KaHPOTBOPYY, IMHAMIUHY, (POHIUHY, Xy[IOXKHIO, TOB'SI3aHY 3 HEI0 IPOrPAMHOI0 CKEPOBAHICTIO.
OxpecsieHo poJib HaKTypH KIACTEPHO-COHOPHOTO TUITY 3 MiTKPECJIEHO0 perpe3eHTalielo i GoHIYHUX i
KOJIOPDUCTMYHUX BJIACTUBOCTEN Ta BU3HAUYeHO crenudiky rpadivHoi ¢ikcaii Kk yoco6eHHSs NPpOrpaMHO-

acoLiaTUBHUX 3B'S13KiB (POpTENiaHHUX TBOPIB 3 Bi3yaJlbHUMU MUCTELbKUMU [IPOOOPa3aMHU.

2. The conceptualization of L. Dychko's piano works in the aspect of its poetics is carried out and the parameters,
levels and artistic contexts of this conceptualization are determined. The piano sphere of the Ukrainian artist's
expression of will is comprehended in the system of individual composer's style as an intonational embodiment of
the artistic worldview, the author's picture of the world, expression of artistic self-reflection, individual musical
thinking and leading conceptual spheres of creativity. The spiritual, axiological, and artistic dimensions of L.
Dychko's poetics are defined, and aspects of its musical realization are revealed at the levels of architectonics and
intonational drama of piano works, their composition, texture and timbre complex, and linguistic and musical
vocabulary. The relevance of the proposed work is multilevel and is not determined by the insufficient level of
study of Lesia Dychko's piano opuses and is caused by the performing interest in contemporary Ukrainian piano
music, works by the coryphaeus of national art, which present new systemic connections, interspecies artistic
intersections and illustrate the wide associativity and originality of the means of instrumental embodiment of
world images. According to the logic of the study, the terminological descriptions and semantics of the conceptual
term "poetics", which is the basis of the dissertation, are carried out, the range and specificity of its connotations
in the humanities and music-theoretical sphere are revealed. The author defines the semantic ambivalence of the
expression "musical poetics" and reveals the dynamics of its meaningful unfolding in musicology from metaphor to
concept, category and concept. Based on the generalization and rethinking of the existing characteristics, the



author's definition of the concept of "poetics of musical creativity" is argued and proposed, extrapolated to the
musical and authorial sphere of Lesia Dychko's piano expression. The poetics of musical (author's) creativity is
defined as a set of artistic techniques, methods and principles of world modeling and artistic expression inherent
in the composer's individuality, which characterize the intonational world of the author's music as a whole (the
author's picture of the world), reveal the semantic code of creativity, and embody the specifics of the
compositional unfolding and linguistic embodiment of the artistic idea initiated by the author, through its time-
spatial, textural and linguistic-musical realization. The specifics of the consideration of L. Dychko's work is seen as
a comprehensive comprehension and synthesis of the experience gained by Ukrainian musicological knowledge in
studying the problems of artistic, in particular musical thinking, author's consciousness, individual style, as well as
world and Ukrainian piano music, the problems of piano texture, piano stylistics, piano sound, etc. and
developments in other areas of the humanities (philosophy, cultural studies, phenomenology, aesthetics,
psychology, including art psychology, art history, literary studies, and fine arts). The dissertation defines the main
theoretical and methodological approaches to the comprehensive study of piano music in the projection on the
poetics and individual author's style of L. Dychko, characterizes the author's style of the Ukrainian composer in its
piano representation. The piano works of L. Dychko are revealed in the system of individual composer's style and
considered in a broader context as a phenomenon of Ukrainian culture and artistic phenomenon caused by the
general artistic processes of the present time and the intentions of culturalization of composer's creativity.
Author's style is characterized in terms of the manifestation of the universalism of L. Dychko as an expression of
personal meaning and personification of the author's picture of the world. The author emphasizes the uniqueness
(incomparability) of the composer's style and the presence of a strong connection with the tradition, which at the
level of piano expression (piano style) is manifested in the appeal to the traditions of romantic pianism of the
"Liszt" type, concert genre style. The features of the author's (piano) style of L. Dychko sees the specificity of
musical language, thematic development, textural diversity (with an emphasis on freely interpreted polyphonic
polyphony (the piano cycle "Pysanky"), monodic-polyphonic, monodic-harmonic formations that constitute the
quality of polyphony. Musical texture, in particular piano texture, is defined as a marker of individual style and a
factor of the author's poetics expressed in the piano works of L. Dychko. The leading role in the works (the cycle
"Alcazar...") of the sonorous and pictorial texture with emphasis on textural and phonic means of expression is
revealed.
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