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Pedepar:

1. Inceprariio NpUCBSIYEHO JOCIIIKXEHHIO TPOo6IeMU (POPMYBAHHS XY 0KHBOTO CBITOIJISIAY MalibyTHBOTO
BMKJIaJlaya My3MYHOTO MUCTELTBA Y Npoueci npodeciiHoi MiArOTOBKY, aKTyaJIbHICTh SKOi 3yMOBJIEHA [IOCUJIEHHSIM
yBaru 0 CBITOIJISAHOI TPO6IeMaTHUKY B rajly3i MUCTELbKOI OCBITH, [IOIIYKY Ta PO3POOKY iHHOBAlii1HO-
iHTerpauifHUX TeXHOJIOTI, CIIPSIMOBAaHMX HA PO3BUTOK IyXOBHO-TBOPUYUX SIKOCTEH OCOOUCTOCTI, HAOYTTS
KOMIIJIEKCY 3HaHb, (PaxOBUX KOMIIETEHTHOCTE, OBOJIOMIiHHS iHAUBiAyabHO-OCOOUCTICHUM OCBiOM Mi3HaHHS 1
OCSITHEHH$ XyJ0’)KHbO-00Pa3HOr0 3MiCTy TBOPIB, CBITOTJISIAHUMY 3HAHHSIMY, BMiHHSIMU, HAaBUYKAMU, 110 MAIOTh
copmyBaTUCh y NIPOLIECI HABYAHHS i ONTUMAJIBHO peaslidyBaTUCh Y MaNOyTHIl AislIbHOCTI MatGyTHHOTO (paxiBIis.
Bigrak, npo6siema (popMyBaHHS XYJ0>KHBOTO CBiTOIVISIAY MaliOyTHBOTO BUKJIaZa4ya My3MYHOIO MUCTELITBA €
aKTyaJIbHOIO i 3HaYyI010, OCKIJIbKY YMOXKJIUMBJIIOE BUPILIEHHS BAXKJIMBYX [IUTaHb AYXOBHOTO PO3BUTKY YYHIBCBKOI i

CTYJ€HTCbKOI M0JI0fIi, DOPMYyBaHHIO BMiHb aJIeKBAaTHO CIIPUIMATH i1 iHTEpIIpeTyBaTH Xy 0>KHbO-00Pa3HUI 3MiCT



MUCTELLKUX TBOPIB, YCBiZJOMIIIOBATY 3MiCT Pi3HOMaHITHUX XY[OXKHIX ABULL, [1i3HABATU 11 OCMUCIIIOBATU
HaBKOJIMIIHIO PeasIbHICTS i cebe B Hill. OKpecyieHy Ipo6yieMy pOo3B's3aHO 3aBISKU BUBHAYEHHIO, OOIPYHTYBAaHHIO Ta
€KCIIEPUMEHTAJIbHIN [TepeBipLii OpraHi3aliiiHO-1IeJaroriYHMX YMOB Ta METOMKHY, 1O IOKJIMKAHI BIOCKOHAJIUTU
npoLec NpogeciiHoi NiirOTOBKY MalOyTHIX (axiBLiB i CIPUATUA e(PEKTUBHOMY (POPMYBAHHIO XyIO>KHBOTO
CBITOTJISIMy MalOyTHIX BUKJIala4diB My3UYHOrO MUCTELTBA. PO60TAa MiCTUTh aHOTALiI0, 3MICT, BCTYII, TPX PO3Liy,
BHUCHOBKY, CIICKY BUKOPUCTAHUX JITEPATyPHUX IPKEPEJI Y KiHIli KOXKHOTO PO31ijly, 3arajbHi BUCHOBKY, JOOATKA. Y
BCTYIIi AUCEPTALiliHOI pO6OTU OOI'PYHTOBAHO AaKTYaJIbHICTD i JOLIJIBHICTh PO3B'sI3aHHS OOPaHOi TEMU AOCIIIPKEHHS,
IIPE/ICTABJIEHO 3B'SI30K 3 HAYKOBUMHU IIPOrpaMaMu, [jlaHaMu, TEMaMu, BUBHAYEHO METY, OKPECJIEHO 3aBJIaHHS,
00'€KT, IpeIMeT JOCIiIKEHHS; CXapaKTepPU30BaHO METOAU JOCJIiIKEHHS; BU3HAUEHO TilloTe3y NOCiIKeHHs,
HayKOBY HOBM3HY, TEOPETUYHE Ta [IPAKTUYHE 3HAYEHHS OJIEP>)KaHUX PE3YJIbTaTiB; HABE€IEHO BiIOMOCTI IIPO
anpoobaltlilo 1 MOXJIMBOCTI YIIPOBAIPKEHHSI PE3YJIbTATIB AOCIIIPKEHHS, IOrO CTPYKTYPY Ta OOCSIT; IOJAHO 3arajbHy
KiZIbKiCTb My6s1iKauiii. ¥ nepmomy po3sfini HayKoBoi po60Tu — «TeopeTuiHi 0CHOBU JOCJIiIPKEHHS TPO6IeMU
(opMyBaHHS Xy O>KHbOTO CBITOIJISIAY MAaliOyTHHOTO BUKJIaZaya My3UYHOT'O MUCTELTBA» — TEOPETUYHO
OOI'PYHTOBAHO [OCJiIPKyBaHy IPo6JieMY, BU3HAUEHO CYTHICTb KaTE€ropiaJlbHO-IIOHSITTEBOTO arapary, pO3KpPUTO
MIOHSITTSI «CBITOIJISITY, «XyAOXKHIN CBITOIIISIY, 30iICHEHO OIJIsf, HAYKOBUX NIpallb 3 IPO6JI€MU NOCiIKEHHS,
BUSIBJIEHO CTaH PO3PO0JIEHOCTI OCiIKyBaHOI MpobieMu B Cy4acHi Teopii Ta npakTuii npodeciiiHoi miiroToBKu
Mal6yTHBOTO BUKJIaaya My3MYHOIO MUCTELITBA, O3HAYEHO HAyKOBI MiAXOIX 100 3MICTY i CTPYKTYPH XYI0>KHbOTO
CBITOIJISIZY, BUSIBJIEHO MIOr0 XapaKTepHi 0COGIMBOCTI Y IPOQeCiiiHiil NiAr0TOBLI MAaOyTHIX BUKJIAa4yiB My3UYHOTO
MUCTELTBA, HA OCHOBI 4Or0 yTOUHEHO BU3HAYEHHS i PO3yMiHHS IIOHSTTS «XyJOXKHil CBITOIJISA] MalilOyTHbOTO
BUKJIaJlaya My3UYHOTO MUCTELTBA» SIK CKJIaJIHOTO, IHTErpPOBAHOTO, iHAMBINYyaIbHO-0COOMCTICHOTO YTBOPEHHS, 1110
nepepbayae LjiHHICHe CTaBJIEHHS] MallOyTHBOTO BUKJIaZiada o CBOei mpodecii, yCBiloMIIEHHS 3HAUYLOCTi
MUCTELTBA Y (POPMYBaHHI CBiTOIVISIAHUX MO3ULil, PO3BUTKY JYXOBHO-TBOPYMX SIKOCTEN Y4YHiB; 3IAaTHICTb 10
XyOXHBOTO MMi3HAHHS, EMOLIIHO-YyTTEBOrO TPOHMKHEHHS B ITIMOMHHY CyTHICTb XyJ0>KHbOTO 06pasy y Ipoleci
Xy[LOXXHbO- II€JJaroriyHoi iHTeprnpeTalii Mysu4Horo TBOpy; norpeba i 31aTHICTh 10 caMmopeasisallii y Xy10KHbO~
TBOPYOMY CIIiJIKyBaHHI 3 YYHIBCbKOIO MOJIOAAI0. 3’ICOBAHO 3MICT i CTPYKTYPY XYLOKHBOTO CBIiTOIJISly MailOyTHbOTO
BUKJIQ[Ia4a MY3U4YHOIO MUCTELTBA. BifIoBiTHO BU3HAY€HOI KOMIIOHEHTHOI CTPYKTYPH AOCIIIIKYBAHOTO HAMU
(dheHOMEHa BU3HAUYEHO KpUTePii, TOKa3HUKY, PiBHI COPMOBAHOCTI XyOKHBOTO CBITOIJISLY MailGyTHHOTO
BUKJIaJlaya My3UYHOTO MUCTELTBA, CXapaKTE€PU30BaHO iX SIKiCHMI 3MiCT, 30KpeMa: MOTUBaLliiHO-peIeKCUBHUI
KPUTEPIl, SIKNI XapaKTePU3yeThCs MipOIO YCBiIOMIIEHHSI MAallOYTHIMU (PaxiBLSIMU CUCTEMU LIiHHOCTEH, Ilepeadadae
PO3yMiHHSI METH HaBYaHHSI, 3HAUE€HHS] MUCTELITBA Y PO3BUTKY OCOOMCTOCTI, IiiHHICHe cTaBjieHHs [0 npodecii i
npodeciiiHoi AisinbHOCTI (MOoTpeba, iHTepec), BU3HAaYa€ COLIIOKYJIbTYPHY aKTUBHICTb MallOyTHLOTO (paxiBiis, 1Oro
OakaHH4 i IparHeHHs O TBOPYOro CAaMOBMPAXXEHHS i camopearisallii y pi3HUX BUJIaX My3W4YHO-T1€1arorivyHoi i
COL{OKYJIbTYPHOI AisIbHOCTI; 3aCBigdye cpOpMOBaHICTb 31aTHOCTI MaliOyTHHOTO BUKJIAZA4a 4O 00’ €EKTUBHOI OLiHKU
XyA0>KHBOTO TBOPY, CAMOOLIIHKY BJIaCHOI TOTOBHOCTI CIIPUMMATH i PO3yMIiTU MUCTELbKI SIBUILA, aHATI3Y,
camoaHasizy, peduiekcii, camopediiekcii; KOTHITUBHO-iHTepIIpeTaLiliHUI KpUTEPill, KOTPUI XapaKTepusye
3HAHHi€BO-TII3HABAJIbHY Ta €MOLIHO-TIOYYTTEBY Chepy CTyIEeHTa: 3TATHICTb PO3YMITH XyI0KHbO-00Pa3HUI 3MiCT
TBOPY B KOHTEKCTi Xy/I0’KHbOI KAPTHMHU CBITY; 34ATHICTh 3[IiICHIOBATY aHaJIi3- iHTEPIIPETallil0 My3U4HOTO TBOPY B
€IHOCTI 3MicTy i GOpMU; CTYIiHb €MOLIIHO- IIOYYTTEBOTO IPOHUKHEHHS B XY 0XKHIil 06pa3; TBOPUYO-
[IepeTBOPIOBAJIbHUI KPUTEPIl, IKUI 3aCBifdye rOTOBHICTh MANOYTHIX BUKJIQ[Ia4yiB O CAMOCTIHOI TBOPYO-

[IPOEKTYBAJILHOI AiSI/IbHOCTI.

2. The dissertation is dedicated to the study of the problem of forming the artistic worldview of a future music
teacher in the process of professional training, the relevance of which is determined by the increased attention to
worldview issues in the field of art education, the search and development of innovative and integrative
technologies aimed at the development of spiritual and creative qualities of the individual, acquisition of a complex
of knowledge, professional competences, mastery of the individual and personal experience of knowing and
understanding the artistic content of works, worldview knowledge, abilities, skills that should be formed in the
process of training and optimally realized in the future activity of the future specialist. Therefore, the problem of
forming the artistic worldview of the future teacher of musical art is relevant and significant, as it enables the



solution of important issues of the spiritual development of pupils and student youth, the formation of the ability
to adequately perceive and interpret the artistic and figurative content of artistic works, to be aware of the
content of various artistic phenomena, to learn and understand the surrounding reality and oneself in it. The
outlined problem was solved thanks to the definition, substantiation and experimental verification of pedagogical
conditions designed to improve the process of professional training of future specialists and contribute to the
effective formation of the artistic worldview of future music teachers. The work contains an abstract, table of
contents, introduction, three chapters, conclusions, lists of used literary sources at the end of each chapter,
general conclusions, appendices. The introduction of the dissertation substantiates the relevance and expediency
of solving the chosen research topic, presents the connection with scientific programs, plans, topics, defines the
goal, outlines the task, object, subject of research; research methods are characterized; the research hypothesis,
scientific novelty, theoretical and practical significance of the obtained results are defined; information about the
approbation and possibilities of implementation of the research results, its structure and scope is provided; the
total number of publications is given. In the first chapter of the scientific work - «Theoretical foundations of the
problem of forming the artistic worldview of the future music teacher» - the investigated problem is theoretically
grounded, the essence of the categoricalconceptual apparatus is determined, the concepts of «worldview»,
«artistic worldview» are revealed, a review of scientific works on the research problem was carried out, the state
of development of the investigated problem in the modern theory and practice of professional training of the
future teacher of musical art was revealed, scientific approaches to the content and structure of the artistic
worldview were defined, its characteristic features in professional training were revealed future music teachers,
on the basis of which the definition and understanding of the concept of «artistic worldview of the future teacher
of musical art» as a complex, integrated, individual and personal education, which involves the value attitude of the
future teacher to his profession, awareness of the importance of various types of art, was clarified in the formation
of worldview positions, development of spiritual and creative qualities of students; the ability for artistic cognition,
emotional-sensual penetration into the deep essence of an artistic image in the process of artistic-pedagogical
interpretation of a musical work; the need and ability for self-realization in artistic and creative communication
with student youth. The content and structure of the artistic worldview of the future teacher of musical art has
been clarified. According to the determined component structure of the phenomenon we are studying, the
criteria, indicators, levels of formation of the artistic worldview of the future music teacher are determined, their
qualitative content is characterized, in particular: motivational and reflexive criterion, which is characterized by
the degree of awareness of the value system by future specialists, provides an understanding of the purpose of
education, the importance of art in the development of the personality, a valuable attitude to the profession and
professional activity (need, interest), determines the socio-cultural activity of the future specialist, his desire and
desire for creative self-expression and selfrealization in various types of musical-pedagogical and socio-cultural
activities; attests to the formation of the future teacher’s ability to objectively evaluate an artistic work, self-
assessment of one’s own readiness to perceive and understand artistic phenomena, analysis, introspection,

reflection, self-reflection.
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KBasidikanis: n.nen.n., npodecop, 13.00.07



InenTudikarop ORCID ID: 0000-0002-0218-657
JoparkoBa iHdopmanist: https://scholar.google.com.ua/citations?hl=ru&user=mKuhpe0AAAAJ

IloBHe HalMEeHYBaHHSI IOPHUAHUYHOI OCOOH: YKpaiHChKMIi Iep>KaBHUII yHiBEpCUTET iMeHi Muxaiina

IparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3HaxoaKeHHS: ByJL. [luporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

Inentudikarop ROR:

PeuenseHTu

BaacHe IlpizBume Im's I10-6aThKOBI:
1. IlleBuenko Inura JleoHiniBHa

2. Inga L. Shevchenko

KBasigikamis: k. nen,. u., nonenr, 13.00.04
InenTudikarop ORCID ID: 0000-0002-9715-9864
JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: LIeHTPaIbHOYKPATHCHKMIA IEpPKaBHUI yHIBEPCUTET iMeHi

Bonogumupa BuHHM4YEeHKa

Kopg 3a €IPIIOY: 02125415

Micue3Haxoa>KeHHSI: By [lleBuenka, 6yx. 1, Kponusuuipkuit, KponiBuumpkuii p-H., 25006, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCcTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

BaacHe IlpizBume Im'st I10-6aThKOBI:
1. Kyzikosa CsiTs1aHa BikropiBHa

2. Svitlana V. Kulikova

KBasigikanis: k. nen,. 1., nor,, 13.00.04

InenTudikarop ORCID ID: 0000-0003-0397-6853

JoparkoBa iHdpopmanist: https://scholar.google.com.ua/citations?user=gfNZGQ8AAAAJ&hl=ru

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: LleHTpaIbHOYKPATHCHKMIA IepKaBHUI yHIBEPCUTET iMeHi

Bonopumupa BuHHMYEHKA
Kopg 3a €IPIIOY: 02125415

Micue3Haxoa>KeHHSI: By [lleBuenka, 6yx. 1, Kponusuuipkuii, Kponisuunpkuii p-H., 25006, Ykpaina

dopma ByacHOCTI: [lepxasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi

BaacHe IlpizBuie Im's [10-6aTbKOBI Capuenko Haranis CepriisHa
rOJIOBH pagu

BaacHe IlpizBume Im'st II0-6aTbKOBI Capyenko Haranis CepriisHa
rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBimasbHHuH 3a Ili,uI‘OTOBKy Oxonbanya TerstHa BosogumupisHa

00JIiKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




