O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0420U101889
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpaunii: 08-11-2020

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. I'puwrok Ozbra BitaniiBHa

2. Hrytsiuk Olha V.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIndp HaykoBoi creniajibHOCTI: 07.00.05
Ha3zBa HayKoOBOi cIeniaJbHOCTI: EtHosoris
T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS
OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
Jara 3axucTy: 12-10-2020

CreniaJbHICTh 32 OCBITOXO: ETHOIOTIS
Micue po6oTu 3400yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BYE€HOI pazu): [l 26.001.01

IloBHe HaiMeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChKuil HaLiOHAbHMIA YHIBEpCUTET iMeHi Tapaca

[IleByeHka

Kog 3a €IPIIOY: 02070944

Micneanaxo,szemm: ByJI. Bosmogumupcska, 6yz. 60, M. Kuis, Kuis, 01033, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: Kuichkuil HauioHaIbHMI yHiIBEpCUTET iMeHi Tapaca

[lleByeHKa

Kopg 3a €IPIIOY: 02070944

Micuesnaxo,szeHHﬂ: ByJI. Bomogumupceka, 6ya. 60, m. Kuis, Kuis, 01033, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TeMaTHYHHX PyOPHK: 03.61

Tema guceprauii:
1. T'paditi B cyuacHOMY MiCTi: OCBOEHHSI ITy6JIiYHOTO [IPOCTOPY Ta Bidyasizalis LiHHOCTe (Ha npukiazi M. Kuesa)

2. Graffiti in the Contemporary City: Development of Public Space and Visualization of Values (Using the Example
of Kyiv).

Pedepar:

1. Y nuceprauii Briepiue B €THOJIOTIYHIN HayLli 3iICHEHO KOMILJIEKCHE JOCJIII>)KEHHS ByJIMYHOIO HECAHKILIIOHOBAHOTO
HAaCTIHHOTO MaJsIpCTBa Ha NpuKiani Micra Kuesa, 3 BilCMIIKOIO 1O CBITOBOI NPakTUKU. Ha OCHOBI I'PyHTOBHOTO
aHasli3y JpKepeJl Ta HasgBHOI BITUM3HSHOI i 3apyOiKHOI JliTepaTypu oxapakTepu3oBaHo rpadiTi cyyacHOro Micra, ix
0CO6IUBOCTI, BULIOBY cieundiky, PyHKIii ceMaHTUYHE Ta CEMiOTUYHE 3HAa4eHHs. Ha OCHOBI 3i6paHuX MOJIbOBUX
MarepiasiB IPOCTEKEHO CTaBJIEHHS MICTSH 10 GeHOMEHY, KU TPAAULiHO BBAXXAETHCS aKTOM BaHAAI3My Ta
BUKJIMKA€E OCY/[I, OXapaKTePU30BaHO HACTiHHUI KUBOIIUC SIK HEBi'€eMHY YaCTHUHY BYJIMYHOI KyJIbTypU Cy4aCHOTO
MiCTa Ta MiCBKOTO JIaHIIA]TY, peasisallilo JI0JUHOK CBOTOo Npasa Ha MicTo. I'paditi npencrasieHe sIK iHAUMKATOP
CYyCIiJIbCTBA, MOTO L[iHHOCTEH, Iepe>KrBaHb. BOHU € CBiTYeHHsAM OZBiYHOI MOTPedy JIOANHY y camoineHTudikanii,

CaMOBMPaX€HHi Ta TBOPYOCTi, KOMYyHiKallii Ta OKPECJIEHHI CBOTO MICIIsl y IPOCTOPI.



2. Street wall painting is a contradictory phenomenon of modern urban culture. There are visible changes in the
tastes, attitudes, and lifestyle of population due to the shift of priorities towards urban life. There is a revision of
long-established stereotypes, in particular the traditional perception of graffiti as a destructive phenomenon of
culture or an act of vandalism. Because of the growing role of the city and urban culture, there is an increasing
interest in topics related to its anthropology. Consequently, the topic of the research is undoubtedly relevant. The
XXI century is considered to be the era of globalization, urbanization and technologization. These and other
processes are natural phenomena, the consequences of human searching for rational ways to exist and interact
with environment. However, a person’s need for self-identification, self-expression and creativity, determination
and definition of their place in the space and communication has been and still is urgent at all times, especially
during the great technological progress. The evidence of this is the spread of graffiti in modern urban space. Thus,
the chronology of the emergence and transformation of the forms and content of street wall painting has been
traced. It has been determined that the human’s need to create graffiti has existed during the history of their
existence. Nowadays, the concept broadens its boundaries. Taking into account the syncretism of the
phenomenon of graffiti, it has been proposed to expand the interpretation of its functions. Wall street signs and
drawings can be a means of harmonizing of the environment; are used for advertising and self-promotion; serve as
a markup (such as memorial space); are an important communication tool (between an artist and a viewer, an artist
and an artist, in the middle of a particular social group, such as youth subcultures); are a way of expressing
personal concerns and even aggression; serve the human instincts that we suppress in terms of social taboos; are a
means of interfering with the urban space, transforming it from someone else’s into their own; are a part of the
laughing culture and folklore. After all, for many young people, it is a hobby that brings pleasure and inspiration, an
element of creativity.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBaz>keHHS pe3yJIbTaTiB AHCEPTAaILii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kanemowmnuii Banepin IleTpoBuy

2. Kapeliushnyi Valerii P
KBasigikamis: n.i.u., 07.00.06
InmenTudikarop ORCID ID: He zacTtocoyerbcs

JoparkoBa iHdpopmamist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. BopuceHnko Banentruna KupuiiBHa

2. Borysenko Valentyna K.

KBasigikamis: 1. i. 1., 07.00.05
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHs:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Karic 3ocsa BagumiBHa

2. Kais Zosia V.

KBasidikamis: k. dinoc. 1., 09.00.03
ImenTudikarop ORCID ID: He zactocoyerbes
JonaTkoBa iHdopmalist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs



PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tepninnoscbkuil Poctrcias BeceBononosuy

2. Terpylovskii Rostyslav V.

KBasidikanis: 1. i. u., 07.00.04
InenTudgikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa indpopmamuist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KEeHHSI:

dopma BiracHoCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Konra PocTtucnas Muxaitsiosud

2. Konta Rostyslav M.

KBasigikanis: 1. i. 1., 07.00.05
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs

Biacue IlpizBuuie Im's I1o-6aThKOBI:
1. CiirocapeHko AHaroJiiii 'HaToBrY

2. Slusarenko Anatolij G

KBasigikamis: n.i.u1., 07.00.01

InenTudikarop ORCID ID: He 3acrocosyetscs
JoparkoBa iHdpopmamnis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:



dopma By1acHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VIII. 3akar04Hi BimoMocTi
BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi
rOJIOBYIOYOrO Ha 3aCiflaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZJaJIbHUM 32 PEECTpalLilo HayKoBoi

OisIIBHOCTI

Kanemowmnnii Banepiit [letpoBuy

MoppaBinues BsuecniaB MuxainnoBuy

Opuenko T.A.



