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1. XynoxxHbO-TIegaroriyHa inTeprperaris My3an4HOro TBOPY B Ipo(eciiiniil miaAroToBLi MalibyTHIX YIUTEIIiB My3UKU.

2. Art and pedagogical interpretation of a musical work in the professional preparation of future teachers of music.

Pedepar:

1.V npuceprauii po3riisiHyTO BUKOPUCTAHHS XyIOKHbO-TI€IarOriYHo]l iHTeprpeTallii My3suYHOTO TBOPY Y Cy4acCHIn
npodeciiHil NigroToBLi MaOyTHIX yYMUTE B My3UKU. 3alIPOIIOHOBAHO T€pPMEHEBTUYHMY MiIXiJl Y CUCTEMI OCBITH,
SIKUH 1a€ 3MOTY IIePEOCMUCIIMTH 3MICT, 3aBAAHHS, METOIY Ta (OPMU HaBYaHHS, 3MiHUTY KOHLIENITyaJIbHi Iifgxonu
IO MUCTELBKO-TIeAarOriYHOI OCBITU. BUSBJIEH] NTenaroriyHi yMoBY Ta CTBOPEHA OpraHizaliiHO-MeTOIUYHA CUCTEMA,
KOMIIOHEHTAaMHU $IKO] € CIIELKYPC, €EKCIIEPMMEHTaIbHA METOAVKA BUKJIAIAHHS AUCLUILIIHY "OCHOBHUI IHCTPYMEHT"

Ta BUKOHABCbKa 11 HOBi (JOPMU €CTETHKO-NIE€JarOriYHOI TPaKTUKU.

2. In the dissertation the usage of art and pedagogical interpretation of a musical work in modern professional
preparation of future teachers of music is regarded. Germeneutic approach is suggested into the system of
education which gives an opportunity to rethink the content, tasks, methods and forms of education, to change
the conceptual approaches to art and pedagogical education. The pedagogical conditions are determined and the
methodical and organizational system is created. Its components are the special course, experimental methodics



of teaching of the discipline "The Main instrument" and also the technical and new forms of aesthetic and
pedagogical practise
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