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Pedepar:

1. TIpo6nema KynbTypHOI iHTerpanii Cxony i 3axony ZaBHO IIpUBepTae 1o cebe yBary nocsigHukiB. He 3Baxkaioun Ha
JOCTaTHIO KiJIbKiCTh HAYKOBUX Ipallb, IPUCBSIYEHNX TMTAaHHSIM PO3BUTKY CXiJJHOTO MUCTELTBA, 0OOpaHa TeMa i Ha
CbOTOZHI He BTpaTuja CBO€i akTyasbHOCTI. LIbOMy cIipusie Bce 6isblie [OMUPEHHS 3B'13KiB MK CXiTHUMU i
3axiJHMMU KpaiHaMU, 3DOCTAHHS COLiaJIbHUAX Ta KOMYHIKaliHUX [IOTPEO, 0 XapaKTepU3yIoTh Halll Yac,
HEOOXi/IHICTh B3aeM036arayeHHs1 pisHUX cep 3HaHb, BKIIOYAI0YM MUCTELTBO. OCTaHHIM YaCcOM 3HAYHE Micle y
HayKOBOMY IIPOCTOpi YKpaiHu I10cCilae My3n4He MUCTELTBO JAJIEKOCXiIHUX KPaiH, 30KpeMa Kurato ta fnoHii. Ha
noyatky XXI CTOJIITTS 3'1BUJIACs BEJIMKA KiJIbKICTb JOCTiI)K€Hb KUTAalCbKUX HAYKOBLiB, IPUCBSIYEHUX MY3ULli
Kuraro. 3HauHa yBara NpuinseTbcs aHaslisy HalliOHAJIbHUX TPAAMLii Ta iX pO3BUTKY Y KUTAMCHKiN podeciiiniii

My3ulli. BaxxyivBe Mmicie y My3MKO3HaBCTBi 3aiiMae Mpo6yieMa BILJIMBY €BPONENChKUX MY3UYHUX LIKiJl HA My3UYHO-



>KaHPOBY CHUCTEMY i CTMJIICTUKY Cy4aCHOI KUTANCbKOI My3UKU. [IpoTe MasiofoCIiI)KEHUM 3a/IMIIAI0OTHCS iHII CXifHi
KyJIbTypHU — SITIOHCBKA, iHAiICbKa, apabChKa, SKi Maiyu HeabusKUH BIUIMB HAa PO3BUTOK MY3UYHOTO MUCTELITBA
€sponu. SIKIo B Cy4aCHUX NOCIIIKEHHSX IPIOPUTETHUM HAIIPSIMKOM € BUBYEHHS BIUJIMBY €BPOIENCHKOI CUCTEMU
Ha PO3BUTOK CXiIHOI MY3UYHOI KyJIbTypHY, 30KpEMA KUTANCHKO], TO MMTaHHS 3BOPOTHOTO 3B'SI3KY 3aJIMIIAETHCS 11032
I'PYHTOBHUX JOCIIIKEHD. l]e CTOCyeThCs TaKOX IHIIMCHKOI KYJIbTYPH i KYJIbTYpU MyCyJIbMaHCbKOro Cxony. Tomy B
pPaMKax KyJbTypHoOro gianory «Cxif — 3axif», sKuil ocTaHHIM 4YacoM HabyB iHTEHCHUBHOCTI, HE MEHII BaXKJIMBUM i
aKTyaJIbHUM € 3 [OCIiIP)KEHHs iHTerpauii CXifHUX MUCTELbKUX TPAIULINA B €BPOIENCHKY MY3UKY, 30KpEMa KaHP
onepu. MeTa aucepTaliiiHoi po60TH €: JOCJiIPKEHHS B iICTOPUYHII peTPOCIEKTUBI IIPOLeCy BTiJIEHHS OPi€HTaIbHOI
TEMAaTUKU B MY3MYHO-CL€HIYHNX TBOPAX €BPONENCHKUX KOMIIO3UTOPiB 0CTaHHBLOI TpeTnHU XVII — XIX cTosiTe. B
IIepIIOMY PO37isli IPOIOHYETHCS iICTOPUYHUI OIJISIZ, [TOCTYIIOBOTO POpMYBaHHS 06pa3y Cxolly B €BPONENCBKOMY
mucTeyTBi Ha nifcrasi 3i6paHOro My3u4HOro maTepiay Ta oro aHasisy po3po6JeHO Nepioan3allilo Lboro
[IPOLLECY, OXapPaKTEPU30BAHO KOKHUM 3 NIEePIOAiB. Y PO3BUTKY iHTErpauii CxigHoi KyJIbTypHOI Tpaauiii B
€BpOINENChKY MY3UKY BidHaueHO poJsib M. PaBess, A. Pyccesns, [Ix. [TydiHi, a Takox I'. Manepa i A. BebepHa. V
nepion - 3 cepeguHu XX CTONITTA. BindHaueHo HOBUA, QiocoPpChbKUM NMifgXif, y pO3yMiHHI KYJIBTYPHUX i MUCTELIbKAX
tpaguuin Kurato, Inpii, Sinowii B TBopuocTi O. MecciaHna, I1. bysnesa, amepuxkanug k. Kenpgxka. [Ipyruit posgin
Iycepralii IpUCBSYeHU XapakTepucTuli pinocodpcrko-ecTeTUYHOI ZyMKY i My3UYHUX Tpaguuii Kuraro, [Haii i
Apab6cepkoro Cxopy. BinznaueHno BnuB ¢inocodCcbKo-peliriiHux KOHLENIiil Ha My3u4He MUCTELTBO. B KuTalichKiii
KyJIbTYPHI TpaauLii MiIKpecaeHO 0COOIMBE 3HAYEHHS1 JA0ChKOI KOHLENLii CBiTOOYA0BY, IBOE€IUHOI IPUPOIHU
Kocmocy, mo BimobpaxkeHa y Bizomilt MoHaAi «IHb-SIH». 3a3HaueHO BasKJIMBICTh CUMBOJIIKY, SIKA TTOETHYE
dinocoddiro i MucTeTBO. Bu3HaU€HI OCHOBHI TUIIOBI pUCU KUTANCHKOI My3UKU. UeTBEPTUI PO3ijl IPUCBIYEHUN
TPeTbOMY NEPiofy — ernoci pomaHTu3My. [IpoaHasnizoBaHO ps ONEp Pi3HUMX KOMIIO3UTOPIB. 3a3HAYE€HO, 11O [JIs1
CTBOPEHHS 6ibLI MOBHOI KAPTUHU CXiIHOTO CBiTY BOKJIMBUMU 3aJIMLIAIOTHCS ApamMa (CIO>KETHi KOJisii, B IKux
PO3KPpUBAIOTHCS HAL[iOHAJIbHI 3arajJIbHOKYJIbTYPHI TPanulii), a TaKoX cueHorpadis. Pazom 3 My3HKOIO Y CBOii

TPUENHOCTI BOHU YTBOPIOIOTh CUCTEMY 3aCO0IB BiITBOPEHHS] KAPTUH CXOAY.

2. The problem of cultural integration of the East and the West attracted the attention of researchers for a long
time. Despite the sufficient number of scholarly works devoted to the development of oriental art, the chosen
topic has not lost its relevance today. This is facilitated by the increasingly widespread ties between Eastern and
Western countries, the growth of social and communication needs that characterize our time, the need for mutual
enrichment of various fields of knowledge, including art. Recently, the musical art of the Far Eastern countries, in
particular China and Japan, has taken a significant place in the scientific space of Ukraine. At the beginning of the
21st century, a large number of studies by Chinese scholars about the music of China appeared. Considerable
attention is paid to the analysis of national traditions and their development in Chinese professional music. An
important place in musicology is occupied by the problem of the influence of European music schools on the
musical genre system and stylistics of modern Chinese music. However, other Eastern cultures - Japanese, Indian,
Arabic, which had a significant impact on the development of European musical art - remain understudied. While
contemporary research prioritizes the study of the European system influence on the development of Eastern
musical culture, in particular Chinese, the problem of reverse connection remains beyond thorough research. The
purpose of the dissertation is: to study in historical retrospect the process of embodying oriental themes in the
musical and stage works by European composers of the last third of the 17th - 19th centuries. The first chapter
offers a historical overview of the gradual formation of the image of the East in European art. The integration
process of Eastern cultural and artistic traditions into the opera art of Western Europe during the 17th - 20th
centuries is considered. Based on the collected musical material and its analysis, the periodization of this process
is developed, each of the periods is characterized. The third chapter analyzes the comedy-ballet "The Bourgeois
Nobleman" by J. B. Lully and Moliere. It is noted that the composer created a bright score in the Baroque style,
successfully incerting Turkish characters into it. Analysis of the score showed that the musical language of the
European and Turkish characters is created in almost the same style, with abundant use of ornamentation. The
fourth section is devoted to the third period - the era of Romanticism. A number of operas by different composers

are analyzed. Important for creating an oriental flavor is the composer's use of oriental modes and new timbre



colors (English horn, glockenspiel, rattles, castanets, tam-tam). It is noted that drama (plot collisions in which
national general cultural traditions are revealed) and scenography remain important for creating a more complete
picture of the oriental world. Together with music, in their trinity, they form a system of means of reproducing
pictures of the east.
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