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Pedepar:

1. TIpobnema KynbTypHOI iHTerpanii Cxony i 3axony AaBHO IIpUBEpPTae 1o cebde ypary nociigHukiB. He 3Baxkaroun Ha
IOCTATHIO KiJIbKiCTbh HAYKOBHUX Ipallb, IPUCBSIYEHUX IUTAaHHSIM PO3BUTKY CXiIHOTO MUCTELITBA, OOpaHa Tema i Ha
CbOTOJIHi He BTpaTUJjIa CBO€i aKTyasIbHOCTI. LIbOMY cripusie Bce Gifblile OMMPEHHS 3B'513KiB MK CXiIHUMU i
3axiIHUMMU KpaiHaMu, 3DOCTaHHSI COLiaIbHUX Ta KOMYHIKallilHUX [1OTPeD, 110 XapaKTepUus3yIoTh Halll Yac,
HeOoOXiJIHICTh B3aemMo30araueHHs1 pisHUX c(pep 3HaHb, BKJIIOYAI04d MUCTELTBO. OCTaHHIM 4YacoM 3Ha4yHe Micue y

HAayKOBOMY IIPOCTOPi YKpaiHU I0Cifae My3andHe MUCTELTBO NAJIEKOCXIIHMX KpaiH, 30kpema Kurar ta Snowii. Ha



novaTky XXI CTOMITTS 3'1BUjIacs BeJMKa KiJbKiCTb JOCTiIKeHb KUTAaCbKAX HAYKOBLIiB, IPUCBIYEHUX MY3HULL
Kutato. 3HauHa yBara NnpupinseTbCs aHasli3y HallioHAJIbHUX TPAAULIii Ta iX pO3BUTKY y KUTANCHKIil podeciiiHii
My3ulLli. Baxxiuse Mmicie y My3UKO3HaBCTBi 3aliMae Ipo6yieMa BIVIMBY €BPONENChKUX My3UYHUX IIKiJT HA My3UYHO-
JKaHPOBY CUCTEMY i CTUJIICTHKY Cy4aCHOI KUTACbKOi My3UKHU. [IpoTe MasiofoCIiiKeHM 3aIMIIa0TbC iHII CXifHi
KyJIPTYPU — SIIOHCBKA, iHAiMCbKa, apabCbKa, SKi Majay HeabUSIKMil BIUIMB HA PO3BUTOK My3MYHOTO MUACTELITBA
€sponu. Ko B Cy4aCHUX SOCIIKEHHSX [IPIOPUTETHUM HAIIPSIMKOM € BUBYEHHS BIINBY €BPOIEVCHKOI CUCTEMU
Ha PO3BUTOK CXiIHOI MY3UYHOI KyJIbTypHY, 30KpEMa KUTA!ChKO]i, TO MMTaHHS 3BOPOTHOTO 3B'SI3Ky 3aJIMIIAETHCS 11032
I'PYHTOBHUX JOCIIIKEHD. l]e CTOCyeThCs TaKOX iHIIACHKOI KYJIbTYPH i KYJIbTYpU MyCyJIbMaHCBKOro Cxony. Tomy B
paMKax KyJbTypHOro gianory «Cxifn — 3axif», sKuil ocTaHHIM 4acoM HabyB iHTEHCHUBHOCTI, HE MEHII Ba>KJIMBUM i
aKTyaJIbHUM € 3 JOCJIIKeHHs iHTerpauii CXiHUX MUCTELbKUX TPAIULIA B €BPOIENCHKY MY3UKY, 30KpEMa >KaHP
onepu. Meta guceprauiiiHoi pob0TH €: JOCIIiIPKEHHS B iCTOPUYHIN PETPOCIEKTUBI TPOLIECY BTiIEHHS OPi€eHTaJIbHOI
TEMAaTUKU B MY3M4YHO-CLE€HIYHUX TBOPAX €BPOIENCHKUX KOMIIO3UTOPIB 0CTaHHLOI TpeTHU XVII — XIX cTosiTe. B
NEPIIOMY PO37iJIi TPONOHYETHCS ICTOPUYHMII OTJIsA], TIOCTYIIOBOrO GOpMyBaHHS 06pa3y CxXoy B €BPONEICbKOMY
muctelTBi Ha nifcrasi 3i6paHOro My3suyHOro maTepiay Ta Horo aHasisy po3po6JeHO Nepiofn3allilo Lboro
[IPOLIECY, OXapPaKTEPU30BAHO KOKHUM 3 IIEePioZiB. Y PO3BUTKY iHTErpauii cxigHoi KyJIbTypHOI Tpaguiii B
€BPOIENIChKY MY3UKY BidHaueHo poJsib M. PaBens, A. Pyccens, [Ix. [TydiHi, a Takox I'. Manepa i A. BebepHa. V
nepion - 3 cepeuHu XX CTONITTS. BindHaueHo HOBUIA, QiocoPpChbKUil MigXif, y pO3yMiHHI KyJIPTYPHUX i MUCTELIbKUAX
tpaguuin Kuraro, [Hgii, fAnoxii B TBop4ocTi O. Mecciana, I1. Bynesa, amepuxanus Jx. Keimka. Ipyruii po3zin
IucepTallii IpUCBIYeHN XapakTeprucTuLi PpiziocoPpCcbKO-eCTETUYHOI AYMKY i My3UYHUX Tpaauuii Kurato, Inaii i
Apab6epkoro Cxopy. BinznaueHno BnuB ¢isnocodcbKo-pesliriiHux KOHLeN1iil Ha My3u4He MUCTELTBO. B KuTalichKiit
KyJIbTYPHI! TpaauLii MiIKpecjaeHo 0co6IMBE 3HAaUEHHS JA0ChKOI KOHLeNii CBiTOOYA0BY, NIBOEIMHOI IPUPOIHU
KocMocy, mo BigobpakeHa y BiloMiit MOHaAi «IHb-IH». 3a3HaUY€HO BaXKJIUBICTb CUMBOJIIKH, IKa TTOETHYE
dinocoddiro i MucTeTBO. Bu3HaueHi OCHOBHI TUIIOBI prCU KUTANChKOI My3UKU. YeTBEepPTUI PO3is IPUCBIYEHUN
TPETbOMY IEpioAy — €1oci poMaHTU3MYy. [IpoaHanizoBaHO P, ONEp Pi3HUX KOMITO3UTOPIB. 3a3HAa4€HO, 110 115
CTBOPEHH$ OiJIbIII TIOBHOI KAPTUHY CXiJHOTO CBiTy BXXJIMBUMHU 3aJIMIIAIOTHCS IpaMa (CIOXKETHI KOJIi3ii, B IKUX
PO3KPHMBAIOTLCS HAl[iOHAJIbHI 3arajIbHOKYJIbTYPHI Tpajullii), a TakoX cueHorpadis. Pazom 3 My3ukolo y CBOiit

TPUENHOCTI BOHU YTBOPIOIOTh CUCTEMY 3aCO0iB BiZlTBOPEHHS KAPTHH CXOAY.

2. The problem of cultural integration of the East and the West attracted the attention of researchers for a long
time. Despite the sufficient number of scholarly works devoted to the development of oriental art, the chosen
topic has not lost its relevance today. This is facilitated by the increasingly widespread ties between Eastern and
Western countries, the growth of social and communication needs that characterize our time, the need for mutual
enrichment of various fields of knowledge, including art. Recently, the musical art of the Far Eastern countries, in
particular China and Japan, has taken a significant place in the scientific space of Ukraine. At the beginning of the
21st century, a large number of studies by Chinese scholars about the music of China appeared. Considerable
attention is paid to the analysis of national traditions and their development in Chinese professional music. An
important place in musicology is occupied by the problem of the influence of European music schools on the
musical genre system and stylistics of modern Chinese music. However, other Eastern cultures - Japanese, Indian,
Arabic, which had a significant impact on the development of European musical art - remain understudied. While
contemporary research prioritizes the study of the European system influence on the development of Eastern
musical culture, in particular Chinese, the problem of reverse connection remains beyond thorough research. The
purpose of the dissertation is: to study in historical retrospect the process of embodying oriental themes in the
musical and stage works by European composers of the last third of the 17th - 19th centuries. The first chapter
offers a historical overview of the gradual formation of the image of the East in European art. The integration
process of Eastern cultural and artistic traditions into the opera art of Western Europe during the 17th - 20th
centuries is considered. Based on the collected musical material and its analysis, the periodization of this process
is developed, each of the periods is characterized. The third chapter analyzes the comedy-ballet "The Bourgeois
Nobleman" by J. B. Lully and Moliere. It is noted that the composer created a bright score in the Baroque style,
successfully incerting Turkish characters into it. Analysis of the score showed that the musical language of the



European and Turkish characters is created in almost the same style, with abundant use of ornamentation. The
fourth section is devoted to the third period - the era of Romanticism. A number of operas by different composers
are analyzed. Important for creating an oriental flavor is the composer's use of oriental modes and new timbre
colors (English horn, glockenspiel, rattles, castanets, tam-tam). It is noted that drama (plot collisions in which
national general cultural traditions are revealed) and scenography remain important for creating a more complete
picture of the oriental world. Together with music, in their trinity, they form a system of means of reproducing
pictures of the east.
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