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1. Knasipuuit kKounept XVIII CTOMTTS y TBOPYOCTi aBCTPO-HIMELBKUX KOMIIO3UTOPIB: TEOPETUYHUN Ta

BUKOHABCbKUM aCIIeKTU

2. Clavier concerto of the XVIII century in the music of Austro-German composers: theoretical and performing
aspect

Pedepar:

1. Incepraliiio pucBsIYeHO JOCiIKeHHo crienudiky KnaBipHOro KoHuepty XVIII CT., UpOKo NpecTaBlIeHoro B
KOMIIO3UTOPCBKIl ITPaKTULi B repiy 4epry B ABCTpii Ta HimewunHi. TisbKy B gpyriii 1os10BrUHI XX CT. KJIaBipHUI
KOHLIEPT CTaB [IPEIMETOM HayKOBOI'O JOCIIIKEHHS My3UKO3HAaBLIB, Y T. 4. B YKpaiHi, IK 4aCTHMHI HAyKOBO-
MUCTELBKOrO 110151 €Bponu. JlaHe nucepraliiiHe JOCTiIPKEHHS], 3 OJHOrO O0KY, CUCTEMAaTU3y€e HalpalbOBaHUMN
marepiai, a 3 iHIIOro, — BUOKpEMJIIOE Crlelu(iKy )KaHPOBUX MOJiesiell Ha KOSKHOMY 3 eTalliB pO3BUTKY Ta IIPOIIOHYE
OpUTiHaJIbHUI MiJXiJ, 3 BUBHAYEHHS POJIi Ta MiCILisl aBCTPO-HIMELbKOT'O KJIaBipHOTO KOHILIEPTY 3a3HAU€HOi 100U y
BMKOHaBCbKOMY MUCTELITBi, 30KPEMA BiTYM3HSIHOMY. OCMUCJIEHHS KOMILJIEKCY SIBULL, SIKi CyITPOBOJIKYBaJIN

PO3BUTOK KJIaBipHOT'O KOHLIEPTY, [1O3BOJISIE 3POOMTH BUCHOBKY 100 HOT0 KaHPOBO] iepapxiuHOCTi, TO6YTyBaHHS B



KOHILIEPTHOMY KUTTi Ta CBITCBKO-PO3Ba’KaJIbHOMY CepelOBUIIi HiMeLIbKOMOBHUX KpaiH 7o6u [IpocBiTHULITBA, 110TO
POJIi B 3MiHi CTUJIbOBUX 1apafiyrM, 0 TATHE 32 COO0I0 HOBY MUCTELbKY SIKiCTb Ha BCiX PIBHSIX My3UYHOI TPAKTUKU:
Bif] iHTOHAIIiHO-MOBJIEHHEBUX OJIUHUIIb O CTBOPEHHSI METOJIMYHUX PO3POOOK 3 BUKOHABCTBA Ta MAaCTEPHOCTI
rpy Ha KiaBipi. KyiaBipHui1 KOHLIEPT aBCTPINCBKUX i HiMeLbKUX KoMno3utopiB XVIII cT. mocigae ogHe 3
LEHTPAJIbHMX MiCIib Y TBOPYOCTI TOTO Yacy. BUHUMKHEHHS COJILHOTO KOHLEPTY 714 KJIaBipy, CIMENCTBO IKOTO
BKJIIOYAJIO iHCTPYMEHTH 3 IyXOBOIO, MIUIIKOBOIO Ta YIAPHOK MEXaHIKOI0, CAME B aBCTPO-HIMEIbKill My3UYHIN
TpaguLii BUK/IMKae HENMiAPOOHUI iHTepec i NOPOpKye pPi3HOMAaHITHI TeOpeTHYHi KoHLenuii. Komnosutopcska Ta
BMKOHABCbKa IIPAKTUKA TOTO NEPioly XapaKTePU3y€EThCS iIHCTPYMEHTAIbHUM «IIJIIOPAi3MOM» Ta IMIOPOJKYE 6araTo
BapiaHTiB BUKOPUCTaHHS COJILHUX iHCTPYMEHTIB. BifilTOBiHO 1O LIbOTO 3aCTOCOBYIOTBCS Ti UM iHIII BUpaKaJbHi
MO>SKJIMBOCTI — 3BiJICU Pi3HOMaHITHICTb TEMaTU3My Ta MOTO PO3BUTKY. JKaHP KJIaBipHOTO KOHLEPTY B CBOEMY
PO3BUTKY NIPOMIIOB 1IJISIX Bifi MPAKTUKU MYy3UYHUX NIEPEKIIANIEHb BXKe iCHYI0UUX 3Pa3KiB («BeIIMapChKi»
tpanckpunii V. C. Baxa) 10 CTBOPEHHS OPUTIHAJILHUX OMYCIB, y AKMX (GOPMYBAIMCh CTUIIbOBI O3HAKHU KAHPY.
[Topanblie «KUTTA» KIaBiPHOTO KOHLIEPTY Y BUKOHABCHKI IIPAKTHUL BUPA3HO BiIPi3HAETHCA BiJl )KaHPIB, gKi
PO3BUBAJIMCH NTapajiesbHO. Ha 1ie 3HaYHO BIIJIMHYJIA €BOJIIOLiSI KOHCTPYKIii iHCTPYMEHTIB, I10B’s13aHa 3 IEPEX0J0M
BifJ, IUIIKOBOI 10 YAAPHOI MexXaHiKH, Ta MN0JaJIbllle TAMYACOBE «3a0yTTs» KJIaBECUHY T KOHLEPTHOI JIiTEpaTypu IJjIsl

HbOro y XIX cr.

2. The research is devoted to the systematization of many aspects of the genre of clavier concerto by Austro-
German composers of the XVIII century, which has significant achievements in the scientific practice of
researchers from different countries, primarily Austria and Germany. Ukrainian musicology, as part of the
scientific and artistic field of Europe, also has developments on this topic, and this dissertation research, on the
one hand, systematizes the material developed, on the other - offers an original approach to the role and place of
Austro-German clavier concert of the specified time in the performing arts, in particular native. Understanding the
complex phenomena that accompany the development of the clavier concerto genre, allows us to draw
conclusions about its genre hierarchy, life in the concert life and secular environment of German-speaking
countries of the Enlightenment, its role in changing the stylistic paradigm, which entails qualitative changes at all
levels of music art: from intonation and speech units to the creation of methodological developments in
performance and the skill of playing the clavier. The clavier concerto in the creation of Austrian and German
composers of the XVIII century. occupies one of the central places, the emergence of a solo concerto for clavier,
whose family includes instruments of wind, plucking and percussion mechanics, namely in the Austro-German
musical tradition, arouses primary interest and generates a variety of theoretical concepts. Instrumental
«pluralism» is characteristic of the compositional and performing practices of that period and gives rise to many
options for the use of solo instruments. Accordingly, certain expressive possibilities are used - hence the diversity
of thematism and its development. The evolution of the clavier concerto went from the practice of musical
translations of already existing concertos (JS Bach's Weimar transcriptions) to the creation of original opuses,
which influenced the formation of stylistic constants. The further «life» of the clavier concerto in the performing
environment is clearly different from the genres that developed in parallel, it was also influenced by the evolution
of instrument construction, a smooth transition from the plucked to the percussion mechanics with temporary
«forgetting» the harpsichord and musical literature for him.
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