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1. Incepraliito pUCBSIYEHO OOI'PYHTYBAHHIO SIBUIIA KJIAPHETU3MA Y My3UYHOMY MUACTeTBI XX-XXI CcTOIT, siKe
[I0CTa€e Pe3yJIbTaTOM OCMUCJIEHHS [Iii CHHXPOHI3MY B KOMITIO3UTOPCHKIl Ta BUKOHABCHKIN TBOPYOCTI KJIAPHETHUCTIB.
l'noTesa 6a3yeTbcst Ha paxTi, o y XXI CTOJITTI MUCTELITBO I'pY Ha KJIapHETi 1 TeXHIYHI MOXJINBOCTI iIHCTPYMEHTY
JOCsIraloTh HeOYBAJIMX BUCOT. BUX0s14M 3 1bOro, PopMyeThCsl 0COOIMBA CUCTEMA, 1O BTIJIIOE BiIMiHHI, XapaKTepHi
PHYCH KJIADHETOBOTO MUCTELITBA — SBUILE, SIKE B AUCEPTALlii OTPUMAJIO Ha3BY «KJIApHETU3M». MeTa OOCHiIKEHHS —
PEINpe3eHTyBaTU TBOPYICTh Ui KJIApHETa y TBOPYil npakruii XX-XXI CT. IK BiTKPUTY CUCTEMY KOMIIO3UTOPCHKO-
BMKOHAaBCbKO]i B3aeMoii, crienu@iky sKoi cepep iHIIMX iHCTPYMEHTaJIbHUX TUIIIB MY3UKYBaHHS YOCOOJIIOE SKIiCTb
3BY4aHHS — KJIapHeTu3M. O6'eKTOM JOCIiIKEHHS € KOMIIO3UTOPCbKA Ta BUKOHABChKA TBOPYICTh /J1 KJIAPHETA B
My3UYHOMY MUCTELTBI XX-XXI CTOJITh; IPEIMETOM — CUHXPOHICTUYHICTb KOMITO3UTOPCHKO-BUKOHABCHKOI

TBOPUOCTI 117151 KylapHeTa y XX-XXI cT. MeTonmosiorist 6a3yeTbCsl HA CUHXPOHICTUYHOMY IIiZIXO/1i, pOo3po0Ka SIKOro



3aKJafieHa y npobsemaTuky gucepraii. Lle o3Havae akTyasisallilo BUBUEHHS PO3BUTKY SIBULIA KJIAPHETU3MA B
MIeBHUI MOMEHT iCTOPii €BPONENCHKOI KyJIbTYpHU. ICTOPUKO-CTUIBOBUIA 3Pi3 Ta iCHYBaHHS KOMIIO3UTOPa-BUKOHABIIS
Ha OJHIN Bici Yacy € BaXXJIMBOIO IIEPEIYMOBOIO TAaKOTO IiAXOAY, JO3BOJISIIOYN YCBIIOMUTH CKJIAIOBI
KOMIIO3UTOPCbKO-BUKOHABCHKOI B3aeMoJii. HayKoBy HOBU3HY OTPMMAHUX PE3YyJIbTATiB JOBOASTS: 1) mepmuii y
MY3HKOJIOTi] JOCBi OOIPYHTYBAHHS SIBUILA «KJIAPHETU3M» SIK BUKOHABCbKO-TI€IarOriYHOi CUCTEMU, SIKY
XapaKTepuaye KOMILIEKC 3ac00iB I'py Ha KJIapHEeTi, 1[0 cpOPMYBaIKCs B KOMIIO3UTOPCbKO-BUKOHABCHKIl MpaKTUlli
XX-XXI cT.; 2) cuCTeMHUI aHasli3 iHTEeNPeTYBaJIbHUX Ta XYLOXHIX ineil Maprina ®pocrta Ha IpUKJIaZi BUKOHAHHS
TBOPIiB 17151 KnapHeTy XVIII-XXI cT. Ta popMyIr0oBaHHS 3acaf 1Oro BUKOHABCHKOTO CTUJIIO, IO 37ilICHEHO Bepie; 3)
dhopMyBaHHS aBTOPCHKOI METOIM BUKOHABCTBA Ha KJIApPHETI, onucC ii HAyKOBOTO ajJifOPUTMY Ta MOr0 3aCTOCYBaHHS
[0 00paHUX TBOPIB HA I'PYHTI BlacHO] iHTepnpeTalii; 4) cucTeMHUI aHasli3 BUTOKIB, 3acaj, Ta IepCIEeKTUB
XapKiBCbKO] IIKOJIM BUKOHABCTBA Ha KJIAPHETI, PO3BUTOK SIKOi IIOB’13aHO 3 OCOOUCTICTIO Basnepist AntyxoBa.
CrpykTypa gucepralii MiCTUTb [1Ba PO3IiJIA — iCTOPUYKO-TEOPETUYHMI TA aHAJITUYHUIN. Po31is 1 IpuCBsSYE€HO
BMBUYEHHIO TEXHIYHUX IHHOBALIill KJIADHETY Ta OLIiHIli HOBATOPCHKUX METOLiB BUKOHAHHS, SIKi 3'IBUINCA y XX
CTOJIITTi, IXHbOMY BILIMBY Ha (OPMYyBaHHS Cy4aCHMX CTaHJAPTiB BUKOHABCbKOi MaiicTePHOCTI. OKpEMMUIA aKLIEHT
3pO06JIEHO HA aHaJIi3i B3aeMO/Iil MK KOMIIO3UTOPAMU Ta BUKOHABLISIMY, SIKa CIIPUSLJIA PO3BUTKY HOBUX MY3UYHUX
dbopm i cTuiB y KIIapHETOBIi My3uLli. Y BUCHOBKax 10 po37iny chOpMYIbOBAaHO BU3HAYEHHS SIBULA «KJIADHETU3M».
Knapuetusm 1e: 1) siBuine, 0 xapakTepuaye BUCOKUI piB€Hb BUKOHABCHKOI Ky/bTypu y XX-XXI cT., IOB’3aHe 3
0COOIMBOCTSIMYA BUKOHABCHKOI [I0€TUKU BUIATHUX MY3UKaHTIB, XapaKTePU3ye IIEBHUM «ITiK» TEXHIYHUX
MO>KJIMBOCTEH iIHCTPYMEHTA; 2) MUCTELITBO I'PY Ha KJIAPHETI SIK Pi3HOBUJ, My3UYHOTO iHCTPYMEHTAi3MYy, 11O
YBUPA3HIOE PiBEHb OIIaHYBaHHS CUCTEMOIO BUKOHABChKUX 3aC00iB (TeMOp, Jiania3oH, MiKpOXpOMAaTHKa,
MyJIbTAQOHIKA) Ta 0CO6IMBOCTI I1cux0diziosnorii, 3gaTHICTb 70 0COOUCTICHOTO, YKOBHOTO 3pOCTAaHHS Ha IJISIXY 1O
MancTepHOCTi. Po31in 2 MiCTUTL aHANITUYHUIM OIJIAT, OKPEMUX BIJIMBOBUX TBOPIiB XX CTOJIITTA Ta OLiHKY iXHBOI POJIi
y PO3BUTKY KJIAPHETOBOI MY3MKH, & TAKOXK aHaJjli3 BHECKY BUJATHUX KJIAPHETUCTIB Y €BOJIIOLiI0 iHCTPYMEHTY Ta MOTO
XyZLOXHIX MOKJIMBOCTEN. 3aKLeHTOBaHO yBary Ha kiacudikalii TeXHiYHNUX IPUIOMIB, sKi OyJIM 3aCTOCOBaHi B
TBOpax b. bapToka, M. BinmanHa, K. Axo, it [IPOAHaJi30BaHO, IKMM YMHOM Lii IPUAOMMU B3AEMOZIIOTH i3 CTUIISIMU
IIPOBIHUX KJIAPHETUCTIB, B ToMy 4ncii b. ['ynimena ta M. @pocra. Lle 103BOINIIO BUSIBUTH B3a€EMO3YMOBJIEHICTD
MIX TEXHIYHMMM IHHOBALiIMU Ta BUKOHABCbKUMU MIPAKTUKAMHU, 110 CIIPUSIIA PO3BUTKY KIAPHETOBOI MY3UKU.
OpHMM 3 KJII0UYOBUX aCIIeKTiB JOCII)KEHHS CTajlo BUBYEHHS IIeJarorivnoi cucremu B. AntyxoBa (migposain 2.5), sika
BUSIBUJIACSI CTPATETiYHO BAXKJIMBOIO IJ1s1 PO3YMiHHS CYTHOCTI KIIapHETU3Ma. AHaJIi3 Liiei cucTeMu HalaB IJIn6oKe
PO3yMiHHSI METOMOJIOTII Ta eJaroriYHuX MPUHLIMIIIB, SIKi BIUIMBAIOTh HA (POPMYBaHHS MallGyTHbOTO [TOKOJIIHHS
KJIAPHETHUCTIB, BUSBJISIOYM 3B'130K Mi>)K BUKOHABCbKOIO MAaWCTEPHICTIO Ta OCBITHIMU MigXxonamu. 3a3Hau€HoO, 0
XapKiBCbhKa KJIAQPHETOBA LIKOJIA SIBJISIE COOOIO BTIJIEHHS Pi3HOMAHITHUX IPUHLMIIB KIAPHETOBOI KYJIbTYPU
IHCTPYMEHTAIbHOI'O 3By4aHHS: BiJl TEOPETUYHUX JO CUHXPOHICTUYHUX i ICTOPUYHUX, YHIKAJIbHO MOEAHYIOYN IX Y
Ielarorili Ta BAKOHABCTBI. Y BUCHOBKax MilCYMOBAaHO aHAJIITUYHMAN MaTepiajl Ta OKPECJIIEHO iICTOPUYHUH,

TEOPETUYHUH, aHAJIITUIHUI Ta PEHOMEHOJIOTIYHMI JUCKYPCH BUCBITIE€HHS TEMU.

2. The dissertation is devoted to the substantiation of the phenomenon of clarinetism in the musical art of the
20th-21st centuries, which is the result of comprehending the effect of synchronism in the composing and
performing creative work of clarinetists. The hypothesis is based on the fact that in the 21st century the art of
playing the clarinet and the technical capabilities of the instrument reached unprecedented heights. Based on this,
a special system is formed that embodies the distinctive, characteristic features of clarinet art - a phenomenon
that was named "clarinetism" in the dissertation. The purpose of the research is to represent creativity for the
clarinet in the creative practice of the 20th-21st centuries as an open system of composing-performing
interaction, the specificity of which, among other instrumental types of music-making, is represented by the
quality of sound - clarinetism. The object of the research is composing and performing creativity for the clarinet in
the musical art of the 20th-21st centuries; the subject — synchronicity of the composing and performing creativity
for the clarinet in the 20th-21st centuries. The methodology is based on the synchronic approach, the
development of which is included in the dissertation problem. This means updating the study of the development
of the phenomenon of clarinetism at a certain moment in the history of European culture. The scientific novelty of



the obtained results is proved by: 1) the first experience in musicology of substantiating the phenomenon of
“clarinetism" as a performing-pedagogical system, which is characterized by a complex of means of playing the
clarinet, which were formed in the composing-performing practice of the 20th-21st centuries; 2) the systematic
analysis of the interpretative and artistic ideas of Martin Frost using the example of performing the compositions
for the clarinet of the 18th-21st centuries and the formulation of the principles of its performing style, which was
carried out for the first time; 3) the formation of the author's performance method on the clarinet, description of
its scientific algorithm and its application to the selected compositions based on one's own interpretation; 4) the
systematic analysis of the origins, principles and prospects of Kharkiv school of the clarinet performance. The
structure of the dissertation includes two sections - historical and theoretical-analytical. Section 1is devoted to
the study of the technical innovations of the clarinet and the evaluation of innovative performing methods that
appeared in the 20th century, their influence on the formation of modern standards of the mastery of
performance. Special emphasis is placed on the analysis of interaction between composers and performers, which
contributed to the development of new musical forms and styles in clarinet music. In the conclusions to the
section, the definition of the phenomenon "clarinetism" is formulated. Clarinetism is: 1) a phenomenon
characterizing a high level of performance culture in the 20th-21st centuries, associated with the peculiarities of
the performing poetics of outstanding musicians, characterizing a certain "peak" of the instrument's technical
capabilities; 2) the art of playing the clarinet as a kind of musical instrumentalism, which expresses the level of
mastery of the system of performing means (timbre, range, microchromatics, multiphonics) and features of
psychophysiology, the ability for personal and spiritual growth on the way to mastery. Section 2 contains an
analytical overview of some influential compositions of the 20th century and an assessment of their role in the
development of clarinet music, as well as an analysis of the contribution of outstanding clarinetists to the evolution
of the instrument and its artistic possibilities. Attention is focused on the classification of technical approaches
that were used in the compositions by B. Bartok, J. Widmann, K. Aho, and it has been analysed how these
techniques interact with the styles of leading clarinetists, including B. Goodman and M. Frost. One of the key
aspects of the research was the study of V. Altukhov's pedagogical system (subsection 2.5.), which turned out to be
strategically important for understanding the essence of clarinet playing. The analysis of this system provided a
deep understanding of the methodology and pedagogical principles that influence the formation of the future
generation of clarinetists, revealing the connection between performing skills and educational approaches. It has
been noted that Kharkiv clarinet school represents the embodiment of various principles of clarinet culture of
instrumental sound. The Conclusions summarize the analytical material and outline the historical, theoretical,
analytical and phenomenological discourses of the covering the topic.
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