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1. CTuiboBa €BOJIIOLiS1 CUMBOJIIKY "IACIOHHOCTI": 6apOKO Ta POMaHTU3M.

2. The stylistic evolution of symbolism of "passion": baroque and romanticism.

Pedepar:

1. Inceprarifine JOCTiIpKeHHs IPUCBSIYeHO (PeHOMEHY My3UYHOI CUMBOJIIKY "MaCiOHHOCTI", 100 eBoJIoLii B
paMKax 6apoKO-POMaHTH3MYy. ABTOP po3po06Jise yHiBepCcaabHy KOHIIEIII0 Ta KpUTepiaabHO-1iHHICHY
XapaKTEPUCTUKY JJAHOTO (GEHOMEHY i TIPONIOHYE MOJIENb PYHKI[IOHYBaHHS CUMBOJIIKY "MIACiOHHOCTI" B TBOPYOCTi U.
Baxa ta ®. JlicTa, sIK 1BOX HaiisICKpaBillKUX "KyJIbMiHALiIHUX 30H" CUMBOJIIKO-PUTOPUYHOTO MUCJIEHHSL.
ITpencrasneni aHanizu TBopiB baxa Ta Jlicta y pycsi npuiHSITOI KOHIEMNLii Ta METOL0JIOrYHOro 6ayeHHs
Ipo61eMaTUKU. APT'YMEHTOBAHO, 110 3aBASIKM CBOEPIIHOMY "CTUIBOBOMY cuM6io3y”, ®. JlicT CTBOPIOE TBOPU -

CHAMBOJIY "0apOYHOrO0 POMAHTU3MY".

2. The dissertation research is dedicated to the phenomenon of music symbolism of "passion”, its evolution in the
limits of baroque-romanticism. The author works out the universal concept and criterion-valued characteristic of
the given phenomenon and suggests the model of the function of the symbolism of "passion” in the creation of J.
Bach and F. List, as two brightest "climactic areas" symbolic-rhetorical thought. In dissertation it is represented
the analysis of Bach and List's works in the way of the accepted conception and methodological vision of problem.



Argued, that due to original "stylish symbiosis", F. List creates works - the symbols of "baroque romanticism".
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