O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0420U101808
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 31-10-2020

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CapmoBa-Mangiok OkcaHa SlpocyaBiBHa

2. Sadova-Mandyuk Oksana

KBasmigikamis: k. mucr., 17.00.05

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIndp HayKoBOi cneniaabHOCTI: 17.00.05

Ha3Ba HayKOBOIi CIIeniaJIbHOCTI: O6pa3oTBOpY€E MUCTELTBO

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHCTy: 23-10-2020

CreniaJbHICTh 32 OCBITOI0: MUCTELITBO3HABCTBO

Micue po6oTu 3m00yBayva: IEP’KABHE ITIATIPYEMCTBO "YKPAIHChKWI PETTOHAJIBHU
CIIELIIAJTII3OBAHVI HAYKOBO-PECTABPALIIMTHUM IHCTUTYT "YKP3AXIATIPOEKTPECTABPALIIS"

Kopg 3a €IPIIOY: 13823105

Micue3Hax0KeHHS: . Cob6opHa,3a, M. JIbBiB, JIbBiBCbKa 06:1., 79008, Ykpaina
dopma ByracHOCTI:

Cdepa yIIpaBJ'IiHHﬂ: MiHicTepCcTBO PO3BUTKY TPOMA/L Ta TEPUTOPIN YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CleliaJai30BaHOi BYEHOI pazu): K 26.103.02

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujoHanbHa akazieMis 06pa30TBOPYOrO MUCTELTEA i

apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micqesnaxo,zm(eﬂna: ByJI. Bosnecencekuii y3Bi3 20, M. Kui, Kuis, 04053, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MiHiCTepCTBO KyJITypU, MOJIOZi Ta CIIOPTY YKpaiHU

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: HaujonanbHa akaziemis 06pa3so0TBOPYOTO MUCTELITEA i
apxiTekTypu

Kopg 3a €IPIIOY: 02214165

Micuesnaxo,r.perHﬂ: ByJ1. Bo3HeceHchKuii y3Bi3 20, M. Kui, Kuis, 04053, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO KyJIbTypH, MOJIOZ] Ta CIIOPTY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 18.31

Tema guceprauii:
1. «MoHyMeHTanbHUM LiepKOBHUM >xuBonuc [Omiana BylimaHIoKa nepioi noJoBuHU XX CT.»
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Pedepar:

1. Incepraujiiine OOCIiIpKEHHS IPUCBSIYE€HE TBOPYOCTI BUAATHOIO YKPaiHChKOro Xyo>kHUKa 10. BynimaHioka B cdepi
MOHYMEHTAJIbHOTO MAJISIPCTBA, 30KpeMa posnucam y nepksi [Ipcs. Cepusg Xpucrosoro y M. JKosksa (/IbBiBCbKa
0071.), sIKi 6y/11 BUKOHaHI HUM y nepiiii noyioBrHiI XX cT. TakoX po3risiHyTO eCTeTUYHi 3acajy CTUII0 MOJEPH, 0ro
XapaKTePHi pUCH Ta NIPUKJIAJU [IPOSIBY Y CaKPaJIbHUX CIIOPYaxX €BPONENChKUX KPaiH, OTO MOsBY Y
MOHYMEHTAaJIbLHOMY MUCTELTBI ['ainyrHy i 30KpeMa B apXiTEeKTYpi Ta JeKOPi )KOBKIBCbKOI LiepKBU. Ha 0CHOBI
3i6paHOro Marepiany peKOHCTPyioBaHO XUTTenuc 0. BylMaHIOKa, YKJIaleHO XPOHOJIOTi0 BUKOHAHHS HUM
MOHYMEHTaJIbHUX POOIT, CUCTEMATU30BAHO apXiBHi MaTepiaju M0B’s13aHi 3 nepedynoBolo xpamy I1pcs. Cepugs
XpUCTOBOTO, NPOBEIEHO iIKOHOrpadiYHMIl Ta iKOHOJIOTIYHMI aHai3 BCiX KOMIIO3ULill CTIHONUCY LIEPKBHU.
BUKOPUCTOBYI0UM KOMIIJIEKCHY METOZ0JIOTIUHY 6a3y, 6yJI0 PO3IJISIHYTO OCOOGIMBOCTI aBTOPCbKOi MaHepu lO.

BylimaHIOKa Ha TJli HOBITHIX TEHIEHLIN, [IOIIYKiB Ta BIJIUBIB y CAKPaJIbLHOMY MOHYMEHTAJILHOMY MaJIpCTBi



['ann4rHY B KOHTEKCTI 3arajibHOEBPOIIENCHKIUX IAEMHO-XYL0KHIX IPOLIECIB MEePLIOi MT0JI0BUHU XX CT.

2. The dissertation is devoted to the work of the Ukrainian artist Yu. Butsmaniuk in the field of monumental
painting, in particular the analysis of his paintings in the church of The Holy Heart of Christ in Zhovkva (Lviv
region), which were performed in the first half of the 20th century. On the basis of the collected material the
biography of Yu. Butsmaniuk is reproduced, the chronology of the monumental works performed by the artist is
made, the archival materials related to the reconstruction of the church in Zhovkva are systematized, and the
iconographic and iconological analysis of all compositions of this temple is carried out. In order to understand
such a phenomenon as the Modern Style, its aesthetic principles and main features are traced. In the dissertation
research, as an example of the manifestation of the Style in the monumental art of temples, a number of European
monuments are considered, as well as the Ukrainian artists who worked on the decoration of church interiors in
the early 20th century are mentioned. In the context of the work, an interesting example is the stained glass and
mosaic decoration of Paris Basilica of Sacré-Coeur (The Holy Heart of Christ) by the French artist L. O. Merson.
The largest of the mosaics “The Awe of France before the Heart of the Lord” in terms of ideological theme, stylistic
decision and composition is very close to Yu. Butsmaniuk’s murals. The Modern Style spread across Europe and
gave birth to the similarity of many artistic processes in different countries. The views of European modernists and
theorists created ideological foundation for many Lviv artists. The publications of Ukrainian architects, artists, and
historians, which referred to the need to develop the national features of art, are particularly important for the
study. The raised issues made it possible to understand the problems that had to do with the monumental sacral
painting that Yu. Butsmaniuk tried to solve in his works. The Modern Style most concerned the architecture of
Galicia. The work emphasizes the issue of penetration of general tendencies in the development of sacral
construction. Those influences caused changes in the architecture and interiors, both in Polish and in Ukrainian
churches. The architects incorporated the philosophical and theological ideas of that time into the designs of
future temples, and the artists filled the newly constructed structures with artistic elements that responded to the
new aesthetic tastes. The new temples were decorated with murals, mosaics and stained-glass windows with the
characteristic solution of compositions, the construction of light-shades, and the choice of colours. The synthesis
of arts characteristic of the Modern Style is considered. It is determined that the architecture of The Holy Heart of
Christ Church in Zhovkva, which was rebuilt under E. Kovach’s project, has features of the Modern Style. The
Modern Style painting by Yu. Butsmaniuk was organically combined with the architecture, adding integrity and
completeness to the ensemble. The murals of Yu. Butsmaniuk in Zhovkva church fill the walls of the temple
completely. It is part of a unified theological program that is dedicated to the worship of The Holy Heart of Christ.
This new topic in the Ukrainian church monumental painting has found a peculiar solution. The artist tried to
combine the two biblical Testaments in the images and to represent their relationship in the glorification of the
Heart of Christ. The study revealed how, using new ideological and aesthetic and formal means, the artist in his
own way interprets traditional subjects and develops author’s iconography for compositions with new themes. Yu.
Butsmaniuk’s special ability to combine the traditions of Ancient Ukrainian and Western European painting, to
subordinate the compositions to architecture, to subtly feel the space, color and form is pointed out. It is
emphasized that the artist used a characteristic synthesis of arts in his work, which was manifested in the
combination of murals, stained glass and mosaic imitation. It is noted that the artist worked in different genres,
but was particularly fond of portrait painting, having left a whole gallery of portraits of his contemporaries.
According to the tradition of the Ukrainian painting of the 17th-18th centuries Yu. Butsmaniuk, in addition to
biblical and historical figures, introduces priests, civic, military and political figures of the early 20th century into
his works. Analyzing their images, the names of a number of priests and monks are established, the portraits of
whom were taken as the basis for the images of saints in Zhovkva mural painting. In the course of research in the
monastery of Krekhiv the portrait of the hegumen Vitalii Hradiuk performed by Yu. Butsmaniuk was found. A
detailed study of this work showed the ability of the author to skillfully convey the emotional state and
characteristics of the person.
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