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Pedepar:

1. luceprariito NpUCBSIYEHO KOMIIEKCHOMY AOCIIIPKEHHIO apXiTeKTYPHO-Bi3yaJIbHOI iHTerpallii CKyJbITYpPHOI
IIJIACTUKY SIK BXKJIMBOTO pakTopy GOpMyBaHHS ileHTUYHOCTI MiCbKOT'O ITPOCTOPY. BU3HaY€HO Taki KJ04oBi
IIOHATTS, 5K «apXiTEKTYPHO-Bi3yaJibHa iHTerpauisa», «CKyJblITypHA IJIACTHUKA» Ta «iIEHTUYHICTh MiCbKOTO
IIPOCTOPY», @ TAKOX JOCIIIIKEHO BaXKJIMBY POJIb CKYJILIITYPHOI IJIACTMKU B MiCbKOMY CEpPENOBUIL, 30KpeMa
ecTeTUYHe 36arayeHHsl, KyJIbTYpHY pellpe3eHTallilo Ta CTBOPEHHS OpieHTUPiB. Ha OCHOBI yKpaiHChKUX IIPUKIIALIIB
apxiTeKTYypHO-Bi3yasbHOI iHTErpauii CKyJIbITYPHOI IIJIACTUKY, [IPOaHasi30BaHO BHECOK iHTETpallii CKyJIbIITYPHOI
IIJIACTUKY 3 apXiTEKTYypOIO Y (POPMYBaHHS YHIKaJIbHOI MiCbKO]I i€ HTUYHOCTI IIJISIXOM CTBOPEHHSI BUPa3HOi
Bi3yasIbHOI MOBH 11 Bilo6paskeHHS LIiIHHOCTe! MicTa. Bu3HaueHo Kii040Bi GakTopHy, 110 BIUVIMBAIOTh Ha €PEeKTUBHICTD
TaKoi iHTerpaliii, 30kpeMa KOHTEKCTyaJIbHY PeJIeBaHTHICTb, IPUAATHICTh MaTepiay i1 3ajlyueHHs rpoMaau. Y poooTi
TaKOX PO3IJISIHYTO [IPO6JIeMHU, TIOB'SI3aHi 3i CTAIUM PO3BUTKOM, OOCITYTOBYBaHHSIM i TPOMa/ICBKUM CIIPUMHSTTSIM.
[TpoanasnizoBaHO 3HAYEHHS CKYJIBITYPHUX O0'€KTIB y CTPYKTYPi MicTa i iXHill BIIJIMB Ha CIPUIHSTTS IPOCTOPY

MeIIKaHUSMMU 1 BifiBinyBauamu. Po3risiHyTO iCTOpUYHi acrieKTy pO3BUTKY CKYyJIBIITYpU B YPOAHICTUIHOMY



y rPOMaJCbKUI MIPOCTIP. 30KpeMa, BUCBITJIEHO MIUTAaHHS B3a€MOJii CKyJIbIITYpHU 3 apXITEKTYPHUM CEPENOBULIEM, i
dyHKUiOHAIbHI I CEMAHTUYHI ACIIEKTH, a TAKOX BIIJIUB HA €CTeTUYHE I eMOljiliHe HallOBHEHHSI MiCbKOTO
cepenosuia. CKyJIbITypHA IJIACTUKA € OOHUM 3 HAaBKJIMBIIINX €JIEMEHTIB ypOaHICTUYHOIO CEPEOBUILA, 110
(dopMmye yHIKaJIbHUI XapaKTep MiCTa, CIipusie HOTro BIi3HABAHOCTI Ta 3ab6e3Medye CTAJiCTh KYJIbTYPHOTO JIaHAWAPTY.
Miceka cKyJIbIITypa BUKOHYE pi3Hi QYHKIi: Bif ;eKopaTUBHOI If MeMopianbHOi 10 iHTEpaKTUBHOI i1 CUMBOJIIYHOI. ¥
Cy4yacHOMY yp0aHi30BaHOMY IIPOCTOPi 3pOCTa€e TEHJEHIIis O CTBOPEHHS! iIHTEPaKTUBHUX i KOHLIENITyaJlbHUX
CKYJIBIITYD, 110 3JIy4al0Th MEIIKAHILIIB 40 6€3M0cepelHbOi B3aeMO/Iil Ta CIPUSIIOTh COLiaIbHIN aKTMBIi3allii rpoManu.
JocmimkeHHs 6a3yeTbCsl HA CUCTEMHOMY aHaJli3i Bi3yaJlbHOTO MaTepialy, TEOPETUYHUX IpKepeJsl y ranysi
apXxiTeKTypy, ypbaHiCTUKY 11 MUCTELITBO3HABCTBA, & TAKOXK HAa BUBYEHHI IPaKTUYHUX KeHCiB iHTerpaii
CKyJIBIITYPHUX OO’€KTIB Y MiCbKe cepeloBHUlIe Pi3HUX KpaiH. Ha 0co6mBy yBary 3aciyroByloTh KpUTepii ycnimHoi
B3aeMOJii CKyJIBIITypH I apXiTeKTypHu, 30KpeMa BiiTIOBiIHICTb MACIITA0y, KOHTEKCTYaJIbHICTb, XyI0>KHS BUPA3HICTb i
3/1aTHICTb BIIJIMBATH Ha (OPMYBaHHSI [IPOCTOPOBOI ileHTUYHOCTI. Y poOOTi TpoaHaHali30BaHO peHOMEH
THMYaCOBUX i MOOIJIBHUX CKYJIBIITYPHUX O0’€KTIB, 110 JO3BOJISIIOTh aIallTyBaTh MiCbKUI NIPOCTIP [0 aKTyaJlbHUX
KyJIbTYPHUX i COLiaJIbHUX 3MiH. MeTOZ0JI0TYHOI0 OCHOBOIO TOCIIIIKEHHS € aHaJli3 i cucreMaTru3allig Bi3yaJbHOro
Marepiasny, NOPiBHAJIBHUAN aHali3 peani30BaHMUX NPOEKTIB, & TAKOK BUBYEHHS TEOPETUYHUX JKEPEL Y Tay3i
apxiTeKkTypu, ypbaHiCTUKY 11 MUCTELITBO3HABCTBA. BU3HAaueHO OCHOBHI KpuUTepii ycmnimHoi iHTerpariii CKy1bITypHOI
IIJIACTUKY B MiCbKe CepeloBUIIEe, 30KpeMa BiNOBiAHICTb MacIITaby, KOHTEKCTYaJIbHICTb, EMOLNIHY BUPA3HICTh,
3aJIy4eHIiCTb TPOMAJICBKOCTI 1,0 Ipolecy (pOpMyBaHHS NPOCTOPY. CKyJILITYPHI 00'€KTH B MiCbKOMY IIPOCTOPI
BilirpaioTh BaXJIUBY POJib Y CTBOPEHHI CHMBOJIIYHOTO 3HaY€HHSI MiCLIeBOCTi, GOpPMYBaHHi TYPUCTUYHOI
IIpUBabJIMBOCTI 1 MigTPUMIL iCTOPMYHOI ciafmyHy. BogHo4ac ixHs iHTerpalis B apXiTeKTypHe CepeloBUIILE
noTpebye KOMIIJIEKCHOTO MiTX0Ay, o rnepenbdadae MixKauCUUIIIiIHApHE CIiBPOGITHUIITBO apXiTeKTOPIB, MUTILIB,
MiCTOIIJIaHYBaJIbHUKIB i MiclieBUX rpomMaj,. 30KpemMa, BasKJIMBO BPaXOBYBaTH y4acTb IPOMaH y Ipolieci BUbopy i
PO3MillleHHS CKYJIbIITYPHUX KOMIIO3ULLil, IO CIIpYsi€ CTBOPEHHIO IIPOCTOPY, 6JIM3bKOTO Ta 3pO3yMIJIOro s
MELIKaHLiB. Y gucepTauii pO3risHyTO BUKJIKKY, 0 MOKYTh BUHUKATU NIPU IHTErpalii CKyJbIITYPY B MiCbKUM
IIPOCTip, 30Kpema Mpo6yieMH JUCrapMoOHii, HeBiANOBIAHOCTI MacmTady abo CTUNIICTUYHOrO KOHGJIKTY apXiTeKTypu
3 [JIaCTUYHUMHU 06'eKTamu. OKpeMO BUCBITJIEHO BIIJIMB TEXHOJIOTIH Ha Cy4yacHi TeHJEeHLii y CTBOPEHHI CKYJIBIITYpPH,
SIK-OT BUKOPUCTAHHS HOBITHIX MaTepiaiB, 11(POBOro MOJEOBAHHS i1 IHTEPAKTUBHUX €JIEMEHTIB.
[IpoaHasnizoBaHO Pi3HOMAaHITHI MiAXOAM 0O BUKOPUCTAHHS CKYJIBIITYPHUX (POPM B apXiTEKTYPHOMY aHCaMOJIi MiCTa,
30KpeMa iXHIO PYHKIIOHAJIbHY, ECTETUYHY I CEMAaHTHUYHY B3a€MOJIiI0 3 HABKOJIMIIHIM cepenoBuiLeM. JocimKeHo
(YHKLIOHYBaHHS CKYJbITYPHU SK iHCTpyMEHTa KOMYHiKallil MicTa i ioro MemkaH1iB, 1o crnpusie GOpMYyBaHHIO
JIOKAJIbHOI ilEHTUYHOCTI I KYJIbTYpHOI NaM’siTi. Pe3ysbTaTy JOCiIKEHHS EMOHCTPYIOTh, IO BAaja apXiTeKTypHO-
BidyasibHa iHTerpallis CKyJIbIITYPHOI [IJIACTUKY CIIPUSIE HE TiJIbKM €CTETUYHOMY 30aradyeHHIO MiCTa, a i 3MilJHEHHIO
110ro KyJbTYPHOI ileHTUYHOCTI. [apMOHiliHe oeqHAHHS CKYJIBIITYPU 3 apXiTEKTYpPHUM aHcambJieM, ypaxyBaHHS
KOHTEKCTY 1 y4acTb FpOMaiy y (POpMyBaHHI MUCTELBKOTO IIPOCTOPY CTBOPIOIOTh NIEPEYMOBU 151 PO3BUTKY
L[iJliCHOTO 11 KOM(OPTHOTO ypOaHiCTUYHOTO CepeloBUIIA. 3alIPOIIOHOBAHO NNPAKTUYHI peKOMEH ALl o0
iHTerpauii CKyJIbIITYpHUX 00'€KTIB y MiCbKUI MPOCTIP 3 METOIO MiABUIIEHHS HOr0o MIPUBAaGINBOCTI i1 KOMPOPTHOCTI

IJI MELIKAaHLiB i TypUCTIB.

2. The dissertation is devoted to a comprehensive study of the architectural and visual integration of sculptural
plasticity as an essential factor in the formation of the identity of urban space. Key concepts such as architectural
and visual integration, sculptural plasticity, and the identity of urban space are defined, and the multifaceted role
of sculptural plasticity in the urban environment is also investigated, including aesthetic enrichment, cultural
representation, and the creation of landmarks. Based on Ukrainian examples of architectural and visual integration
of sculptural plastic arts, the contribution of the integration of sculptural plastic arts with architecture to form a
unique urban identity by creating an expressive visual language and reflecting the city’s values is analyzed. Key
factors influencing the effectiveness of such integration are identified, in particular, contextual relevance, material
suitability, and community involvement. The work also considers sustainable development, maintenance, and
public perception issues. The significance of sculptural objects in the city’s structure and their impact on residents’



and visitors’ perception of space is analyzed. The historical aspects of the development of sculpture in the urban
context, its role in the formation of socio-cultural memory, and modern trends in the integration of plastic
elements into public spaces are considered. In particular, the issues of the interaction of sculpture with the
architectural environment, its functional and semantic aspects, and the impact on the aesthetic and emotional
content of the urban environment are highlighted. Sculptural plasticity is one of the most essential elements of the
urban environment, which can form the city’s unique character, contribute to its recognition, and ensure the
sustainability of the cultural landscape. Urban sculpture can perform various functions: from decorative and
memorial to interactive and symbolic. In modern urban space, there is a growing tendency to create interactive
and conceptual sculptures that involve residents in direct interaction and contribute to the social activation of the
community. The study is based on a systematic analysis of visual material, theoretical sources in architecture,
urbanism, and art history, and the study of practical cases of integration of sculptural objects into the urban
environment of different countries. Particular attention is paid to the criteria for successful interaction of
sculpture and architecture, particularly the correspondence of scale, contextuality, artistic expressiveness, and the
ability to influence the formation of spatial identity. The work also analyzes the phenomenon of temporary and
mobile sculptural objects that allow adapting urban space to current cultural and social changes. The
methodological basis of the study is the analysis and systematization of visual material, a comparative analysis of
implemented projects, and the study of theoretical sources in the field of architecture, urban planning, and art
history. The main criteria for successfully integrating sculptural plasticity into the urban environment are
determined, such as appropriateness of scale, contextuality, emotional expressiveness, and public involvement in
forming space. Sculptural objects in urban space can play an essential role in creating the symbolic meaning of the
area, shaping the tourist attraction, and maintaining the historical heritage. At the same time, their integration into
the architectural environment requires a comprehensive approach, which includes interdisciplinary cooperation
between architects, artists, urban planners, and local communities. In particular, it is essential to consider the
community’s participation in selecting and placing sculptural compositions, which contributes to creating a space
that is close and understandable to residents. The dissertation also considers the challenges that may arise when
integrating sculpture into urban space, particularly the problems of disharmony, scale mismatch, or stylistic
conflict between architecture and plastic objects. The influence of technology on modern trends in the creation of
sculpture, particularly the use of new materials, digital modeling, and interactive elements, is separately
highlighted. Various approaches to the use of sculptural forms in the architectural ensemble of the city are
considered, in particular their functional, aesthetic, and semantic interaction with the surrounding environment. It
is investigated how sculpture can act as a communication tool between the city and its residents, contributing to
the formation of local identity and cultural memory.
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Inentudikarop ORCID ID: He zacrocoyerbcs

JoparkoBa iHdpopmamist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: 3aksaz BULIOL OCBiTH "VHiBEpCHUTET KOpoJis Janusa"

Kopg 3a €IPIIOY: 24684167

Micue3HaxoaKeHHS: ByJI. €Brena Konosasb1s, 6y, 35, [BanHo-®paHKiBChK, 76018, Ykpaina

dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

ByiacHe IlpizBuie Im's ITo-6aThKOBI
rOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUI 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeectpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

KocpMmiit Muxanio MuxanaioBuy

KocbMilt Muxaiino MuxanaoBud

Kopoen Cepriin OsnexkcaHnpoBuy

VKpIHTEI

Opuenko TersHa AHaTosIiBHA



