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1. Inceprauito NPpUCBIYEHO NOCIIIKEHHIO KAMEPHO-BOKAJILHOI CIIaIIIMHYU YKPAIHCBKOrO KOMIIO3UTOpa BiTastis
I'y6apeHka 60-80-x pokis XX cTomniTTs. Y IocinKeHi 3'1COBaHo, sKe Miclie 3aiiMasna KaMepHO-BOKajlbHa TBOPYiCTh
y IOro KOMIIO3UTOPCbKOMY JOPOOKY, TPOaHali30BaHi YMHHUKY, 110 O€3110CepeHbO BIJIMHYJIU Ha ii CTAaHOBJIEHHS Ta
nogasneiie GOpMyBaHHS, PO3IISAIAETHCS MIPOLEC B3aEMOJii My3UKH, CJI0BA Ta BOKAJIbHOTO BUKOHABCTBA
IIPOCTEXXYETHCS PO3BUTOK MY3UYHO-IPaMaTypridHoi JIiHii y BOKaJbHUX LIUKJIAX KOMIIO3UTOPA. 3alIpONIOHOBAHUN
aHasli3 KaMepHO-BOKaJIbHUX TBOPiB 60-80-x pokiB XX cTOJITTS, AKUI lepefdavyae po3rsiy, B3a€MOBIINBY
MY3WYHOTO Ta BEPOAJIbHOTO TEKCTIB 3 yPaxXyBaHHSIM CIELN(iKK BOKaJIbHOTO BUKOHABCTBA. PO3yMiHHS MUCTELbKOTO
CcrM06i03y BIJIMBA€E HA METOIVKY POOOTH 3 BOKAJIbHUMU TBOPAMU Ta SKiCTh KOHLIEPTHOTO BUKOHAHHS. OKpecsieHo

crienndiky B3aeMOZi CJI0Ba Ta My3UKHU Y BOKaJIbHUX TBOPaxX Pi3HUX POKiB; BUSBJIEHO 6€3[10CEePEIHIO B3AEMOZIO 3



BUKOHABLISIMU TBOPIB Y Pi3HUX )KaHpaXx Ta 6€3M0CepeIHbO Y BOKAJILHOMY, 110 BIIJIMHYJIO HA BUKOHABCHKY 3PY4HICTh
ornyciB. BusHaueHi MOHATTS XapKiBCbKOi KOMIIO3UTOPCHKOI MIKOJIX, OJJHA 3 TiJIOK SIKOi [TOB’sI3aHAa 3 TBOPYOIO
LisITIbHICTIO TaKUX KOMIIO3UTOPIB i BunTesiB, sk [. KnebaHos, O. JKyk ta C. Boratuppos. [laHa cl1aIkOEMHICTb
IOCHUTb YiTKO IIPOCTEXYEThCS TPU TEOPETUYHOMY aHaIi3i 3aC00iB apaH)XyBaHHS Ta BOKAJIbHUX IIPUMOMIB, SIKi
3aCTOCOBYBAJIMCS IJ1s1 PO3KPUTTS XYLOKHIX 06pasiB. V mociimkeHHi Bu3HaveHi TsokiHHS Bitanis ['ybapeHka sk 1o
€BPOIENChKOI KOMIIOBUTOPCHKOI TpanulLiii, Tak i 7o pociiicekoi ([. llloctakosuy Ta C. [Tpokod’es). [JoBeneHo, 110 B.
I'ybapeHKO 0[1HaKOBO 4yMHO CIIpUIIMaB Pi3Hi JIpUKO-TIOETUYHI )KaHPH, BKJIIOYAI0UX COHETH; PO3TJIsiIAI0ThCS
TSDKIHHS 0,0 Pi3HUX MOETUYHUX (OPM y pi3Hi nepiofu TBOPUOCTI. [loBeeHO e(EKTUBHICTb NOE€JHAHHS BEPOaIbHUX
Ta MY3UYHUX TEKCTIB y KAMEPHO-BOKaJIbHUX LMKJIax B. ['ybapeHka. PO3IISIHyTO NCUXOJIOTiYHUN BIJIUB [10€TUYHOTO
TEKCTY y [I0€JHAHHI 3 My3UYHUMU 32C00aMU BUPA3HOCTI Ha 3arajbHe CIPUNHSTTS TBOPY. AKLIEHTYETbCS yBara Ha
TBOPYMX KOHTAKTax KOMIIO3UTOPA 3 BUKOHABLISIMU, IMPUT€HTAaMH1, My3UYHUMU KPUTHKAMHU, IO 6€3I0CEPEIHBO
MaJiu BIIMB Ha (POPMYBAHHS MY3U4YHOI MOBU KOMIIO3UTOpA. [liIkpecyeHo, 110 KOMIIO3UTOP CTaBUB BUCOKI KPUTEPil
4K JI0 JIiT€paTypHUX NEPUIOIKEPE], TaK i IO BIACHOI My3UYHOI MOBH, 5IKa MaKCUMAaJIbHO BPaxOByBaJla TOrO4YacCHi
TEXHIYHi OCATHEHHS BOKaJIbHOTO BUKOHABCTBA ([IOUYMHAIOYM 3 KOHCEPBATOPChKUX YaciB, KOMIIO3UTOP TiCHO
CIIBIIPALIOBAB 3i CIliBaKaMy, y TOMY YKCJIi I OTIEPHUMHE). Y LOCJIIPKEHH] PO3KPUBAIOThCS TaKi BaKJIMBi aCIIEKTH, K
MiCIle KaMEPHO-BOKaJIbHUX TBOPIB Y 3arajbHill TBOPYOCTI KOMIIO3UTOPA; JOBOJUTHCS JOLiMbHICTh BUKOPUCTAHHS

KaMEPHO-BOKaJIbHUX TBOPIB y MeNaroriyHii AissibHOCTI 3aKJIa/iiB BUILOI OCBITU MUCTELbKOIO HAIIPSIMKY.

2. The dissertation is devoted to the research of the chamber and vocal heritage of the Ukrainian composer Vitaliy
Hubarenko in the 60-80 years of the XX century. In the research found out, what place the chamber and vocal
creation had in his compositional work, analyzed factors, that directly influenced her becoming and further
formation, the process of interaction of music, word and vocal performance is considered, the development of the
musical-dramatic line in the vocal cycles of the composer is traced. The analysis of chamber and vocal
compositions of 60-80 years of the XX century is offered, it provides consideration of the interaction of musical
and verbal texts, taking into account the specifics of vocal performance. Understanding of artistic symbiosis
influences the method of working with vocal compositions and the quality of concert performance. The specifics of
interaction of words and music in vocal compositions of different years are outlined; revealed direct interaction
with performers of compositions in different genres and directly in the vocal, what influenced the performance
convenience of opuses. The concepts of Kharkiv composer’s school are defined, which one of the branches is
associated with the creative activities such composers and teachers as D. Klebanov, O. Zhuk and S. Bogatyriov. The
psychological influence of the poetic text in combination with musical means of expression on the general
perception of the composition is considered. Attention is focused on the composer’s creative contacts with
performers, kapellmeisters, music critics, who directly influenced the formation of the composer’s musical
language. Underlined, that the composer set high criteria both to literary sources and to own musical language,
which considered the technical achievements of vocal performance as much as possible (since conservative times,
composer worked closely with singers, including opera singers). The research reveals question of creative dialogue
«composer - poet - performer» by revealing the interaction of musical and poetic texts, taking into account the
performance aspects. In this regard, the spectrum of understanding of modern composer’s musical writing
methods expands.
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