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Tema gucepranii:
1. KamepHO-BOKajyibHa TBOPYiCTh Bitasis ['ybapeHka: cuM6io3 cj10Ba, My3MKM i BAKOHAaBCTBa

2. Chamber-Instrumental and Vocal Creativity of V. Hubarenko: the Symbiosis of Expression, Music and

Performance

Pedepar:

1. luceprarniio NpuUCBSIYEHO AOCIII)KEHHIO KAMEPHO-BOKAJIbHOI CIIAAIIMHY YKPAaiHChKOrO0 KOMIIO3UTOpa BiTais
I'ybapeHka 60-80-x pokiB XX CTOJNITTS. Y JOCIiIKEHI 3'1COBaHO, SIKe Miclie 3alimasna KaMepHO-BOKajbHa TBOPYiCThb
y I0Or0 KOMIIO3UTOPCbKOMY IOPOOKY, IpOaHali30BaHi YMHHUKMY, 1[0 6€3[10CepeIHbO BILIMHYJIM HA i CTAHOBJIEHHS Ta
nojasnblie GOpMyBaHHS, PO3IJILIAETHCS IPOLEC B3A€MOZIi My3HKH, CJI0OBA Ta BOKAJIbHOTO BUKOHABCTBA
IIPOCTEXYETHCS PO3BUTOK MYy3UYHO-IPaMaTypriqHoi JIiHii y BOKaJIbHUAX LIUKJIAX KOMIIO3UTOPA. 3alIPOIIOHOBAHUN

aHaJli3 KAMEPHO-BOKJIbHUX TBOPiB 60-80-x pokiB XX CTOJITTS, IKUI Iepefdadae po3risiy, B3a€MOBILIABY



MY3WYHOTO Ta BEPOAJIbHOIO TEKCTIB 3 yPaxXyBaHHSIM CIeLN(iKy BOKaJIbHOTO BUKOHABCTBA. PO3yMiHHS MUCTELbKOTO
crM06i03y BIJIMBA€E HA METOANKY POOOTH 3 BOKAJIbBHUMU TBOPAMHU Ta IKiCTb KOHLIEPTHOTO BUKOHAHHS. OKpecsieHo
crienndiky B3aeMOZi CJ10Ba Ta My3UKHU Y BOKaJIbHUX TBOPaxX Pi3HUX POKiB; BUSBJIEHO 6€3[10CEPEIHIO B3AEMOZIO 3
BMKOHABLISIMY TBOPIB Yy Pi3HMX >KaHPax Ta 6€3M0CEPEHbO Y BOKAJILHOMY, 110 BILJIMHYJIO HA BUKOHABCHKY 3PYYHICTb
omnyciB. BusHaueHi NOHSATTS XapKiBCbKOI KOMIIO3UTOPCHKOI IKOJIY, OJHA 3 TiJIOK SKOi I10B'$I3aHa 3 TBOPUYOIO
LisLTIbHICTIO TAaKUX KOMIIO3UTOPIB i BunTesiB, sk [I. KnebaHos, O. J)Kyk Ta C. Boratupbos. JlaHa cl1aikOeEMHICTb
IOCUTb YiTKO IIPOCTEXYETHCS IIPY TEOPETUUHOMY aHali3i 3aC00iB apaH)XyBaHHS Ta BOKaJIbHUX IIPUMOMIB, SIKi
3aCTOCOBYBAJIMCS 17151 PO3KPUTTS XYLOKHIX 06pasiB. V mociimKeHHi Bu3HadeHi TsokiHHs Bitanis ['ybapeHka sk 1o
€BPOIENChKOI KOMITOBUTOPCHKOI TpanuLii, Tak i 7o pociticekoi ([. llloctakosud Ta C. [Ipokod’es). [JoBeneHo, 1o B.
I'ybapeHKO 0[1HaKOBO 4yIHO CIIpUIIMaB Pi3Hi JIpUKO-TIO€TUYHI )KaHPH, BKJIIOYAI0UY COHETH; PO3TJIsiIAl0ThCs
TSDKIHHS 0O Pi3HUX MOETUYHUX (OPM y pi3Hi nepiofu TBOPUOCTI. [loBeieHO e(EeKTUBHICTb NO€JHAHHS BEPOAJIbHUX
Ta My3UYHUX TEKCTIB y KAMEPHO-BOKAJIbHUX LMKJIaX B. 'ybapeHka. PO3rjsiHyTO NCHUXOJIOTiYHUI BILJIMB [TIO€TUYHOTO
TEKCTY y [I0€HAHHI 3 My3UYHUMU 32C00aMU BUPA3HOCTI Ha 3arajbHe CIPUNHSTTS TBOPY. AKLIEHTYEThCS yBara Ha
TBOPYMX KOHTAKTax KOMIIO3UTOPA 3 BUKOHABLISIMY, MPUT€HTaMH, My3UYHUMU KPUTHUKAMHU, 110 6€3110CEPEIHBO
MaJlY BILJIMB HA (OPMYBaHHS My3UYHOI MOBU KOMIIO3UTOPA. [liIKpecseHo, 1[0 KOMIIO3UTOP CTaBUB BUCOKI KpUTEpil
K J10 JIT€PaTypHUX NEPUIOIKEPET], TaK i JO BIACHOI My3UYHOI MOBH, 5IKa MaKCUMaJIbHO BPaxOByBajla TOTO4YacCHi
TEeXHI4Hi JJOCSITHEHHSs BOKaJIbHOTO BUKOHABCTBA (IOYMHAIOYX 3 KOHCEPBATOPCHKUX YaCiB, KOMIIO3UTOP TiCHO
CIIBIIPALIIOBaB 3i CIliBaKaMy, y TOMY 4KCJIi i ONIEPHUMHE). Y LOCJIIIPKEHH] pO3KPUBAIOThCS TaKi BaKJIMBi aCIIEKTH, K
MicCIie KaMepPHO-BOKaJIbHYX TBOPIB Y 3arajibHiil TBOPYOCTI KOMIIO3UTOPA; JOBOIUTLCA JOLIIbHICTE BUKOPUCTAHHS

KaMEepHO-BOKaJIbHUX TBOPIB y MeNaroriyHii AisjibHOCTI 3aKJIa/iiB BUILIOI OCBITY MUCTELbKOTO HAIIPSIMKY.

2. The dissertation is devoted to the research of the chamber and vocal heritage of the Ukrainian composer Vitaliy
Hubarenko in the 60-80 years of the XX century. In the research found out, what place the chamber and vocal
creation had in his compositional work, analyzed factors, that directly influenced her becoming and further
formation, the process of interaction of music, word and vocal performance is considered, the development of the
musical-dramatic line in the vocal cycles of the composer is traced. The analysis of chamber and vocal
compositions of 60-80 years of the XX century is offered, it provides consideration of the interaction of musical
and verbal texts, taking into account the specifics of vocal performance. Understanding of artistic symbiosis
influences the method of working with vocal compositions and the quality of concert performance. The specifics of
interaction of words and music in vocal compositions of different years are outlined; revealed direct interaction
with performers of compositions in different genres and directly in the vocal, what influenced the performance
convenience of opuses. The concepts of Kharkiv composer’s school are defined, which one of the branches is
associated with the creative activities such composers and teachers as D. Klebanov, O. Zhuk and S. Bogatyriov. The
psychological influence of the poetic text in combination with musical means of expression on the general
perception of the composition is considered. Attention is focused on the composer’s creative contacts with
performers, kapellmeisters, music critics, who directly influenced the formation of the composer’s musical
language. Underlined, that the composer set high criteria both to literary sources and to own musical language,
which considered the technical achievements of vocal performance as much as possible (since conservative times,
composer worked closely with singers, including opera singers). The research reveals question of creative dialogue
«composer - poet - performer» by revealing the interaction of musical and poetic texts, taking into account the
performance aspects. In this regard, the spectrum of understanding of modern composer’s musical writing
methods expands.
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