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1. DopmyBaHHS FOTOBHOCTi MailbyTHIX Xy[,0KHHUKIB J€KOPATUBHO-IIPUKJIAAHOTO MUCTELTBA 10 32CTOCYBAHHS

TEXHOJIOTII eTHOAM3aNHY
2. Formation of Readiness of Future Artists in Decorative and Applied Arts to Apply Ethnodesign Technology
Pedepar:

1. Y nucepratiii o6IpyHTOBaHO aKTyasIbHICTh BUOOPY TEMHU JOCIIiJKEHHS, 110 BifilIOBilae HOBIl crnenjanbHOCTI B3

«JlekopatuBHe MucTeLTBO pomucan» ([locranosa Kabinety MinicTpis Ykpainu «IIpo BHECEHHS 3MiH [0 NepeiiKy

rayjy3eii 3HaHb i CIeliaTbHOCTEH, 32 SKUMU 3[iCHIOETHCS MiArOTOBKA 3100yBaviB BULOi Ta (axoBOi r1epeaBUILoi
ocBitu» (Bif 30 ceprins 2024 p. No 1021). VTouHeHO HOpMYJIIOBaHHS CYTHOCTI KJIIOYOBUX [TOHSTD AUCEPTALil.
AKTyasni30BaHO [IOHATTS «€THOIM3ANH» 1 «POJIK IU3aliH», 10 B 3apyOiXKHII MUCTELBKIN OCBITi i Ju3aliH- OCBITI

03HaYalOTh «HAPOAHE ITPOEKTYBAHHA», IOE€AHAHHAI Tpa,uHLliﬁHPIX Xy,ILO)KHiX TeXHiK i TEXHOJIOTIH i3 Cy49aCHUMU



M(PPOBUMU TEXHOJIOTISIMU. BUOKPEMIIEHO HU3KY CYIIEPEYHOCTEN MiXK 3apYOKHOIO i yKPaIHChKOIO TEOPIEI i
[IPaKTHKOIO €THOAU3aNHY /POJIK INU3alHY, 10 CTOCYETHCS 3aKOHOABYMX i OCBITHIX HOpPMATUBHUX JOKYMEHTIB;
HagBHOCTI CTUJIIO €THIKM Y BUCTAaBKOBUX €KCIIOHATaX YKPAIHCHKOI AU3aH-TIPOAYKLii i HEOCTAaTHLOIO KiJIBKICTIO
Ipaup 3 TEOPETUYHO OOI'PYHTOBAHOT'O 3aCTOCYBAHHS TEXHOJIOTI €THOIMU3ANHY Y MiArOTOBL XyA0KHHUKIB
I€KOPATUBHO-TIPUKJIAJHOTO MUCTELTBA 40 MPOQeCiiiHOi AisIbHOCTI; BUKOPUCTAHHSIM IIPOEKTHOI TEXHOJIOTIi
€THOJM3aMHY Yy IPAKTHULL XyLOKHUKIB JEKOPATUBHO-TIPUKJIAHOTO MUCTELTBA i BiICYTHICTIO OCBITHBO-
npodeciiiHuX Nporpam 3 €ETHOAU3aNHY i HTUPPOBUX TEXHOJIOTIA. METOI0 AOCiIKEHHS € PO3POOJIEHHH,
OOI'PYHTYBaHHSI Ta anpoobalist Mozesi (opMyBaHHSI TOTOBHOCTI MaliOyTHIX XyJJOKHUKIB €KOPATUBHO-TIPUKJIATHOTO
MUCTELTBA 10 3aCTOCYBaHHS TEXHOJIOTii eTHoAM3aiHy y npodeciiiHii nisnpHoCTi. O6’€KT NOCITiIKEHHS — IIPoLiecC
IiATOTOBKYU MaOYTHIX XyJ0>KHUKIB J€KOPAaTUBHO-IIPUKJIAJHOTO MUCTELITBA 3 TEXHOJIOTI] €THOAM3alHY y 3aKjazax
BUIIOI OCBITHU. [IpegmeT JOCiIpKEHHS] — TOTOBHICTb XyJOKHUKIB J€KOPATUBHO- MPUKJIATHOTO MUCTELITBA J0
3aCTOCYBaHHS TEXHOJIOTII €THOAM3alHYy y npodeciiiHiil AisnbHOCTI. BinnoBigHo 10 MeTH cpOpMYJIbOBAHO 3aBIAHHS
mociigkeHHs: 1. [IpoananidyBaTi TEOPIiIO i TPAKTUKy HaBYaHHS apXiTEKTOHIYHUX MUCTELTB Y 3aKjIa[axX BUIIO]
OCBITH. 2. YTOUHNTHU CYTHICTb IIOHSITb «TOTOBHICTb 10 €THOAU3AMHY», «TEXHOJIOTis1 eTHOAU3aiHy». 3. Po3pobuTu Ta
OOI'PYHTYBaTH MoZesib GOPMYBaHHS TOTOBHOCTI MaliOyTHIX XyJ0>KHUKIB JE€KOPAaTUBHO-TIPUKJIATHOTO MUCTELITBA JI0
3aCTOCYBaHHSI TEXHOJIOTII €eTHOM3aNHY Y IpodeciiiHiil AisinbHOCTI. 4. EKClieprMeHTaIbHO [1epeBipuTu
Pe3yJIbTaTUBHICTb [1€1aroriYyHUX YMOB (POPMYBaHHSI TOTOBHOCTI MalOYyTHIX XyJOXKHUKIB I€KOPATUBHO-
IIPUKJIAJHOTO MUCTELTBA 10 3aCTOCYBaHHS TEXHOJIOTI €THOAM3alHY Ta y3araJbHUTH OTPMMaHi Pe3yybTaTh
TOCJIiIPKEHHS. 3riHO 3 NEPIIMM i IPYTUM 3aBIAHHSAMU C(POPMYILOBAHO TEOPETUYHI 3acasy (POPMYBaHHS
TOTOBHOCTI XyJJO>)KHUKIB JIeKOpaTUBHO-TIPUKJIaIHOr0 MUCTeLTBa ($axiBLiB JeKOpaTUBHOIO MUCTELITBA i pemece,
€THOZM3alHY): KyJIbTYPOJIOTiYHi, TEXHOJIOTIYHi, €KOJIOTiuHi, eJaroriyti; npuHuunyu (GOpMyBaHHS TOTOBHOCTI
XypoxxHuKiB JIIIM 10 cy4aCHOrO €THOAM3AMHY: €KOJIOTIYHOI CTaJIOCTI, ETHOKYJIbTYPHOI aBTEHTUYHOCTI, iHTerpauii
TPaOMIil i Cy4aCHOCTI; €CTETHUKHU i MiiTApHOCTI €THONM3aliHY B yMOBaX BOEHHOT'O CTaHy. 3'sICOBaHO CTaH
IOCJiIKYBaHOI Ipo6sieMu y Teopii i MpakTulli apXiTeKTOHIYHUX BUJIiB IPOEKTHOI TBOPYOCTI. AKTyasli30BaHO
TEOPETUYHI I1I0JIOKEHHS 3 apXiTEKTOHIYHUX BUIiB TBOPYOCTI, 10 SIKUX BiJHECEHO IIPOEKTHY TEXHOJIOTIIO
eTHonM3alHy. CPOpMYIbOBAHO TEOPETUYHE MOJIOKEHHS IPO Te, 0 aPXiTeKTOHIKa NPOoAYyKLii eTHOAM3aliHYy i
TPaJULIINHUX Xy[LOKHIX pEMECEJI CTOCY€EThCS IPUHIUIIIB PO3MILIEHHS €JIEMEHTIB y IIPOCTOPI Ta iX B3a€MO3B'SI3KiB,
1110 CTBOPIOIOTH Bi3yaJsIbHY PiBHOBAry Ta €CTETUYHY LiJiCHICTh KOMIIO3ULLii. Y3arajbHEHO BITYM3HSIHUM i 3apyODKHUI
IOCBiz, OCBIiTH 3 eTHOAU3aKHY / QoK nr3aiiHy. PO3p0o6yieHO CTPYKTYPY i OOIPYHTOBAaHO 3MiCTOBE HAIIOBHEHHS
iHHOBaLiliHOI MOz e pOpPMYBaHHS FOTOBHOCTI XymoXHUKIB JITIM 10 3acTOCyBaHHS TE€XHOJIOTI eTHOAU3aNHY Y
npodeciiHiil gisipHOCTI. BUOKpeMJI€HO Taki CTPYKTYPHI 6JI0KU: LibOBUH (METY i 3aBAaHHSI), 3MiCTOBUM
(TeopeTr4Hi OCHOBY, IPUHLVIN FOTOBHOCTI, I€JAaroriyHi YyMOBU), iarHOCTUYHUI (METOAM [IiarHOCTUKU, KpUTePii,
MIOKa3HMKU i PiBHi FTOTOBHOCTI), @ TAKOXK pE3yJIbTaT: C(POPMOBAHA FOTOBHICTb 10 3aCTOCYBAaHHS €THOAU3ANHY Y
npodeciiiniil gisnpHOCTI XypoxxHUKIB IITM. CucteMoTBOpunii 650K «CKJ1a40Bi METOAUKY €THOAU3AHY»
B3a€MOIIOB'SI3aHUMN 3 yCiMa iIHIIMMU CTPYKTYPHUMHU KOMIIOHEHTaMU MOJieli. Y MOJieJli CKJ1aZioBi METOI VKU
€THOZM3alHy TiCHO TOB'SI3aHi 3 IeJaroriYyHMu YMOBaMHU 3MiCTOBOTO GJIOKY: B3aEMO/IOTIOBHEHHS AN3aliH~
MUCTELPKOTO i A13aiiH-TeXHOJIOTiYHOrO MiAXO0AiB 4O 3MiCTy; 3aCTOCYBaHHS iHTEPaKTUBHUX OPraHi3auiitHuX GOopM B
OCBITHbOMY IIPOLIECI; ICUX0JIOrO-T1elaroriyHa AiarHoCTUKa AU3alH-00japOBaHOCTI XyLO>XKHUKIB JITM; cTBOpeHHS
CTyZill 3 eTHOoAM3arHy y 3BO i IpoeKTiB 1151 6ir- 60pfiB 3 My3€MHOTO €THOAMU3aNHY. BidyanbHO 0(pOPMIIEHO i
TEOPeTUYHO OOI'PYHTOBAHO KOMITIOHEHTY TOTOBHOCTI 1O €THOAM3ANHY y XyLOKHUKIB JITM: 3naTHiCTh 10
aBTEHTUYHOTO XyIOKHbO- €CTETUYHOTO CAMOBUPAXKEHHS B TPAIULIMHUX TeXHiKax i TexHosorisx JITM; nparneHHs
IO IPOTOTUITYBAHHS AU3alH-TIPOIYKLii 3 BAKOPDUCTAHHSIM CY4YaCHUX NIPOEKTHUX TEXHOJIOTIH; 3a7y4€HHS [0

3M1iICHEHHS €THOrpadiyHOi HAyKOBO- AOCJiIHO]I isi/IbHOCTI 3 BUKOPUCTAHHSM ii TEXHOJIOTIM.

2. The dissertation substantiates the relevance of choosing a research topic that corresponds to the new specialty
B3 "Decorative arts and crafts" (Decree of the Cabinet of Ministers of Ukraine "On Amendments to the List of Fields
of Knowledge and Specialties for which Higher and Vocational Pre-Higher Education Candidates are Trained"
(from August 30 2024 No. 1021) The formulation of the key concepts of the thesis has been clarified. The concepts
of "ethnodesign" and "folk design", which in foreign art education and design education mean "folk design", a



combination of traditional artistic techniques and technologies with modern digital technologies, have been
updated. A number of contradictions between foreign and Ukrainian theory and practice of ethnodesign /folk
design are highlighted, which relate to legislative and educational normative documents; the presence of the style
of ethnicity in the exhibition exhibits of Ukrainian design products and the insufficient number of works on the
theoretically justified application of ethnodesign technology in the preparation of artists of decorative and applied
art for professional activity; the use of ethnodesign project technology in the practice of decorative and applied art
artists and the lack of educational and professional programs on ethnodesign and digital technologies. The
purpose of the study is to develop, justify and test the model of formation of readiness of future artists of
decorative and applied art to use ethnodesign technology in professional activities. The object of the research is
the process of training future artists of decorative and applied art in ethnodesign technology in institutions of
higher education. The subject of the research is the readiness of decorative and applied art artists to use
ethnodesign technology in their professional activities. In accordance with the goal, the research task was
formulated: 1. To analyze the theory and practice of teaching architectural arts in institutions of higher education.
2. Clarify the essence of the concepts "readiness for ethnodesign", "ethnodesign technology". 3. To develop and
substantiate a model of formation of readiness of future artists of decorative and applied art to use ethnodesign
technology in professional activities. 4. To experimentally verify the effectiveness of pedagogical conditions for the
formation of the readiness of future artists of decorative and applied art to use ethnodesign technology and
summarize the obtained research results. According to the first and second tasks, the theoretical principles of the
formation of the readiness of artists of decorative and applied art (specialists of decorative arts and crafts,
ethnodesign) were formulated: cultural, technological, ecological, pedagogical; principles of formation of readiness
of DPM artists for modern ethnodesign: ecological sustainability, ethnocultural authenticity, integration of
traditions and modernity; aesthetics and militarism of ethnodesign in the conditions of martial law. The state of
the investigated problem in the theory and practice of architectural types of project creativity has been clarified.
The theoretical provisions on architectural types of creativity, which include the project technology of
ethnodesign, have been updated. The theoretical position is formulated that the architecture of ethnodesign
products and traditional artistic crafts concerns the principles of placement of elements in space and their
interrelationships, which create visual balance and aesthetic integrity of the composition. The domestic and
foreign experience of ethnodesign /folk design education is summarized. The structure has been developed and
the content of the innovative model of formation of the readiness of DPM artists to apply ethnodesign technology
in their professional activities has been substantiated. The following structural blocks are distinguished: target
(goal and task), content (theoretical foundations, principles of readiness, pedagogical conditions), diagnostic
(diagnostic methods, criteria, indicators and levels of readiness), as well as the result: the formed readiness to
apply ethnodesign in the professional activity of artists DPM. The system building block "Component methods of
ethnodesign" is interconnected with all other structural components of the model. In the model, the components
of the ethnodesign methodology are closely related to the pedagogical conditions of the content block:
complementarity of design-artistic and design-technological approaches to the content; application of interactive
organizational forms in the educational process; psychological-pedagogical diagnosis of design talent of DPM
artists; creation of ethnodesign studios at the ZVO and projects for museum ethnodesign big boards.
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