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TEXHOJIOTii €THOAM3aNHy
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Pedepar:

1. Y nuceprauii o6IpyHTOBaHO aKTyalbHICTh BUOOPY TEMHU JOCIIIIKEHHS, IO BifIIOBiflae HOBIl crienianbHOCTI B3
«JJekopatuBHe mucTelTBo rpomucan» ([locranosa Kabinety MinicTpis Ykpainu «IIpo BHeCeHHs 3MiH 10 IlepeiiKy
rasiy3ei 3HaHb i CIelialbHOCTEH, 3a SKUMU 3[IiICHIOEThCS IITOTOBKA 3,00yBaviB BUILOi Ta (PaxoBoi [1epeABUILO]
ocsitTy» (Big 30 ceprus 2024 p. No 1021). YTouHeHO (pOpPMYJIIOBAaHHS CyTHOCTI KJIIOYOBUX [TOHATb AUCEPTALil.
AKTyasni30BaHO MIOHATTS «€THOINM3ANH» 1 «POJIK IM3alH», IO B 3apyOiKHIN MUCTELbKIN OCBITi i [u3aliH- OCBITI
03HAYalOTh «HAPOLHE MIPOEKTYBAHHSY», [IO€JHAHHS TPAOULINHUX XYJOXKHIX TEXHIK i TEXHOJIOTIH i3 Cy4aCHUMU
IM(PPOBUMU TEXHOJIOTISIMU. BUOKpEMIJIEHO HU3KY CYIIEPEYHOCTEN MiXK 3apyOiKHOIO i yKpaiHChKOIO TEOPI€Elo i
[IPaKTHKOIO €THOAN3ANHY /POJIK INU3aHY, 0 CTOCYEThCS 3aKOHO/IABYMX i OCBITHIX HOpPMATUBHUX JOKYMEHTIB,;

HasBHOCTI CTUJIIO €THIKM Y BUCTaBKOBUX €KCIIOHATaX YKPAIHCHKOI AU3alH-NIPOAYKLii i HEJOCTAaTHLOIO KiJIBKiCTIO



rpatib 3 TEOPETUYHO OOIPYHTOBAHOTO 3aCTOCYBAHHS TEXHOJIOTII €eTHOAU3ANHY Y MiATOTOBL Xy 0XXHUKIB
IIeKOPATUBHO-TIPUKJIAZTHOTO MUCTEIITBA 10 TPOdECifHOI AisITbHOCTI; BAKOPUCTAHHSIM IIPOEKTHOI TEXHOJIOTi
€THOJM3alHY Yy [IPAKTHUL XyJLOKHUKIB JEKOPATUBHO-TIPUKJIAHOIO MUCTELTBA i BiICYTHICTIO OCBITHBO-
npodeCciiiHMX NPOorpam 3 €THOAU3ANHY i HUPPOBUX TEXHOJIOTIH. METOI0 AOCIiIKEHHS € PO3POOJIEHHH,
OOI'PYHTYBaHHSI Ta anpoodalist Mozesi (OpMyBaHHSI TOTOBHOCTI MalibyTHIX XyJJOKHUKIB 1€KOPATUBHO-TIPUKJIAJIHOTO
MUCTEITBA JI0 3aCTOCYBaHHS TEXHOJIOTii eTHOAMU3aNHy y Tpodeciiiniil aisimbHOCTi. O6'eKT JOCTiIKEHHS — IIPOLeC
IiATOTOBKYU MaiOYTHIX XyJ0>KHUKIB J€KOPAaTHBHO-IIPUKJIAJHOTO MUCTELITBA 3 TEXHOJIOTI €THOAM3alHY Y 3aKjagax
BULIOi OCBiTU. [IpeaMeT JoCii>KeHHS — TOTOBHICTb XyA0>KHUKIB JEKOPAaTUBHO- MPUKJIATHOIO MUCTELTBA 10
3aCTOCYBaHHSI TEXHOJIOTII €eTHOM3alHy Y IpodeciiiHiil AisnbHOCTI. BinnoBinHo 1o MmeTr cpopMyIbOBAHO 3aBAAHHS
nmociigkeHHs: 1. [IpoanasidyBaT TEOPIiIO i TPAKTUKY HaBYaHHS apXiTEKTOHIYHUX MUCTELTB Y 3aKjIa[axX BALLO]
OCBITH. 2. YTOUHNTHU CYTHICTb IIOHSITb «TOTOBHICTb 10 €THOAU3AMHY», «TEXHOJIOTis1 eTHOAU3alHy». 3. Po3pobuTu Ta
06rpyHTYBaTU MOJesib GOPMYyBaHHS TOTOBHOCTI MaliOyTHIX Xy[JO>KHUKIB IeKOPaTUBHO-TIPUKJIATHOTO MUCTELITBA [0
3aCTOCYBaHHSI TEXHOJIOTII €eTHOM3alHY Y IpodeciiiHiil AisinbHOCTI. 4. EKcliepruMeHTaIbHO [1epeBipuTu
PEe3yJIbTaTUBHICTb [1€1ArOTiYHUX YMOB (POPMYBaHHSI TOTOBHOCTI MalOYTHIX XyOXXHUKIB €KOPAaTUBHO-
IIPUKJIAJHOTO MUCTELTBA 10 3aCTOCYBaHHS TEXHOJIOTI €THOAM3alHY Ta y3araJbHUTH OTPMMAaHI Pe3yyIbTaTu
IOCJiIKeHHs. 3TiAHO 3 MeplyM i APYTrUM 3aBIaHHIMU c()OPMYJILOBAHO TEOPETUYHI 3acaniy GOpMyBaHHS
TOTOBHOCTI XyJJO>KHUKIB JIeKOpaTUBHO-TIPMKJIaJHOrO MUCTeLTBa ($axiBLiiB J€KOPaTUBHOIO MUCTELITBA i pemece,
€THOZAM3alHY): KyJIbTYPOJIOTiYHi, TEXHOJIOTIYHi, €KOJIOTiuHi, NeJaroriyti; npuHUUNnM (OpMyBaHHS TOTOBHOCTI
XypoxxHukiB JIIIM 10 cy4aCHOrO €THOAM3ANHY: €KOJIOTIYHOI CTaJIOCTI, ETHOKYJIbTYPHOI aBTEHTUYHOCTI, iHTerparii
TpaAMLil i Cy4acHOCTI; €CTETHUKHU i MiliTApHOCTI €THOM3aliHY B yMOBaX BOEHHOT'O CTaHy. 3'sICOBaHO CTaH
IOCJIiIKYBaHOI Npo6sieMU y Teopii i IpakTulli apXiTeKTOHIYHUX BUJIiB IPOEKTHOI TBOPYOCTI. AKTyasli30BaHO
TEOPETUYHI OJIOKEHHS 3 APXITEKTOHIYHUX BUIIB TBOPYOCTI, 1O SIKMX BiIITHECEHO IPOEKTHY TEXHOJIOTIIO
eTHonu3aiHy. CHOpMYJIbOBAHO TEOPETUYHE MTOJIOKEHHS [P0 Te, 10 apXiTeKTOHIKa TPOAYKLii eTHOoMu3anHy i
TPaJULIIMHUX Xy[LOKHIX PEMECEII CTOCY€EThCS IIPUHILUIIIB PO3MILIEHHS €JIEMEHTIB y IIPOCTOPI Ta iX B3a€MO3B'S3KiB,
110 CTBOPIOIOTH Bi3yaJIbHY PiBHOBAry Ta €CTETUYHY LiJiCHICTb KOMIIO3ULii. Y3araJbHEHO BITYM3HSIHUM i 3apyODKHUI
IOCBiJ] OCBITH 3 €THOAU3aIHY /DOJIK nu3aiiHy. PO3po6sIeHO CTPYKTYpY i O6IPYHTOBAHO 3MiCTOBE HAllOBHEHHS
iHHOBailiHOI MOogesli pOpMYBaHHS FOTOBHOCTI XyOXHUKIB JITIM 10 3acToCyBaHHS T€XHOJIOTIi eTHOAU3aNHY Y
npodeciiHill fismpHOCTI. BUOKpEMIIEHO TaKi CTPYKTYPHI 6JI0KU: LiTbOBUH (METY i 3aBAaHHSI), 3MiCTOBUM
(TeopeTu4Hi OCHOBM, IPUHLMIIY TOTOBHOCTI, I€JIaroTi4Hi yMOBH), IiarHOCTUYHUI (METOAU [iaTHOCTUKU, KPUTEPIi,
[IOKa3HUKY i piBHI FOTOBHOCTI), @ TAKOX pe3yJbTaT: c(pOpMOBaHA FOTOBHICTH [10 3aCTOCYBAHHS €THOAU3ANHY Y
npodeciiiHiil gismpHOCTI XypoxxHUKIB IITM. CuctemoTBopunii 650K «CKJ1a40Bi METOAUKY €THOAU3ANHY»
B3a€MOIIOB'SI3aHUM 3 yCiMa iHIMIMMU CTPYKTYPHUMMHU KOMIIOHEHTaMU MOJieJli. Y MOJieJli CKJIaZ0Bi METOI VKA
€THOZM3alHy TiCHO IOB'SI3aHi 3 IeJaroriYyHMu YMOBaMHU 3MiCTOBOTO GJIOKY: B3aEMO/IOTIOBHEHHS AN3alH~
MUCTEIbKOTO i AN3aMH-TEXHOJIOTIYHOrO MiAX0iB 10 3MiCTy; 32CTOCYBaHHS iIHTEPaKTUBHUX OpraHizaliiHux Gpopm B
OCBITHbOMY IIPOLECI; ICMXO0JIOrO-T1€1aroriyHa AiarHOCTUKA AU3aiH-00japOBaHOCTI Xy O>XKHUKIB JITM; CTBOpEHHS
CTyAiil 3 eTHOAUM3alHY Yy 3BO i IpOeKTiB 17151 6ir- 60pIiB 3 My3€HOTO €THOAMU3alHY. BidyanbHo opopmieHo i
TEOPETUYHO OOI'PYHTOBAHO KOMITIOHEHTY TOTOBHOCTI IO €THOAM3ANHY y XyLoXHUKIB JITM: 3naTHicTh 10
aBTEHTUYHOTO XyIOKHBO- €CTETUYHOIO CAMOBUPAXKEHHS B TPAINLIMHUX TeXHIKax i TexHosorisx JITM; nparHeHHs
IO IPOTOTUITYBAHHS AU3aMH-TIPOLYKLii 3 BAKOPDUCTAHHSIM CY4YaCHUX NIPOEKTHUX TEXHOJIOTIM; 3a7Ty4€HHS [0

37ilicCHeHHS eTHOrpadiyHOi HayKOBO- NOCJiTHOI [iIJIbHOCTI 3 BUKOPUCTAHHSIM ii TEXHOJIOTIM.

2. The dissertation substantiates the relevance of choosing a research topic that corresponds to the new specialty
B3 "Decorative arts and crafts” (Decree of the Cabinet of Ministers of Ukraine "On Amendments to the List of Fields
of Knowledge and Specialties for which Higher and Vocational Pre-Higher Education Candidates are Trained"
(from August 30 2024 No. 1021) The formulation of the key concepts of the thesis has been clarified. The concepts
of "ethnodesign" and "folk design", which in foreign art education and design education mean "folk design", a
combination of traditional artistic techniques and technologies with modern digital technologies, have been
updated. A number of contradictions between foreign and Ukrainian theory and practice of ethnodesign /folk
design are highlighted, which relate to legislative and educational normative documents; the presence of the style



of ethnicity in the exhibition exhibits of Ukrainian design products and the insufficient number of works on the
theoretically justified application of ethnodesign technology in the preparation of artists of decorative and applied
art for professional activity; the use of ethnodesign project technology in the practice of decorative and applied art
artists and the lack of educational and professional programs on ethnodesign and digital technologies. The
purpose of the study is to develop, justify and test the model of formation of readiness of future artists of
decorative and applied art to use ethnodesign technology in professional activities. The object of the research is
the process of training future artists of decorative and applied art in ethnodesign technology in institutions of
higher education. The subject of the research is the readiness of decorative and applied art artists to use
ethnodesign technology in their professional activities. In accordance with the goal, the research task was
formulated: 1. To analyze the theory and practice of teaching architectural arts in institutions of higher education.
2. Clarify the essence of the concepts "readiness for ethnodesign”, "ethnodesign technology". 3. To develop and
substantiate a model of formation of readiness of future artists of decorative and applied art to use ethnodesign
technology in professional activities. 4. To experimentally verify the effectiveness of pedagogical conditions for the
formation of the readiness of future artists of decorative and applied art to use ethnodesign technology and
summarize the obtained research results. According to the first and second tasks, the theoretical principles of the
formation of the readiness of artists of decorative and applied art (specialists of decorative arts and crafts,
ethnodesign) were formulated: cultural, technological, ecological, pedagogical; principles of formation of readiness
of DPM artists for modern ethnodesign: ecological sustainability, ethnocultural authenticity, integration of
traditions and modernity; aesthetics and militarism of ethnodesign in the conditions of martial law. The state of
the investigated problem in the theory and practice of architectural types of project creativity has been clarified.
The theoretical provisions on architectural types of creativity, which include the project technology of
ethnodesign, have been updated. The theoretical position is formulated that the architecture of ethnodesign
products and traditional artistic crafts concerns the principles of placement of elements in space and their
interrelationships, which create visual balance and aesthetic integrity of the composition. The domestic and
foreign experience of ethnodesign/folk design education is summarized. The structure has been developed and
the content of the innovative model of formation of the readiness of DPM artists to apply ethnodesign technology
in their professional activities has been substantiated. The following structural blocks are distinguished: target
(goal and task), content (theoretical foundations, principles of readiness, pedagogical conditions), diagnostic
(diagnostic methods, criteria, indicators and levels of readiness), as well as the result: the formed readiness to
apply ethnodesign in the professional activity of artists DPM. The system building block "Component methods of
ethnodesign" is interconnected with all other structural components of the model. In the model, the components
of the ethnodesign methodology are closely related to the pedagogical conditions of the content block:
complementarity of design-artistic and design-technological approaches to the content; application of interactive
organizational forms in the educational process; psychological-pedagogical diagnosis of design talent of DPM
artists; creation of ethnodesign studios at the ZVO and projects for museum ethnodesign big boards.
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