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V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PyOpPHK: 18.07.65

Tema gucepranii:
1. KinemaTorpagiyna MoJiesib iHTyiTHBI3MY B KOHTEKCTi KyJIbTYPOTBOPUYHUX MPOLECiB XX CTOITTSI.

2. Cinematographic model of intuitivism in the context of cultural processes of the XX century.

Pedepar:

1. Y nuceprauiiiniilt po6oTi 31iiCHEHO aHali3 iHTYITUBICTCHKOTO HANPSIMY - MOTY>KHOT'O CTUMYJIY XyIOXHIX ITOMIYKiB
IIPOBiIHMX KIHOMUTLIB €BPONY i PO3IVISIHYTO Ti ACIIEKTU KJIACUYHOTO iHTYiTUBI3My Ta ioro mogudgikanii, ski
IicTany OpuriHaJbHOrO pillleHHs B IPAKTULi €éBpoIelicbKoro KinemaTtorpada. Bnepuie B ykpaiHCbKOMY
MUCTELITBO3HABCTBI 37iliICHEHO 1jiJlicCHe OCMUCJIEHHS OCBily KiHOIHTepIpeTaLlii KJIaCUYHUX 6€PrCOHIBCbKUX TeOpil
- "3BOPOTHOrO Yacy" Ta "ITYy4YHOrO POCTOPY", a TAKOX PO3IJVISIHYTO OCOOJIMBOCTI KiHEMATOrpaiyHOro BTiJIEHHS
KOHLeNLii aTTaHTU3My, "HMIKOJIM NOIJISAY" Ta IPUHLMILY "PE4OBU3MY". AHAI3 crienn(iky OCMUCIEHHS 3a3Ha4€HUX
acCIIeKTiB iHTyiTHBI3My, 3yMOBUB HEOOXIAHICTh 3BEPHEHHS [10 ONHUX i TUX camux QibMiB 3377151 HAroJI0Cy Ha
CBiZJOMOMY 4¥ T103aCBiJOMOMY IIParHeHHi MUTLiB 10 BCce6iyHO]i iHTepnpeTalii 3acagHN4uX i MOAU(PIKOBaHUX
[IPUHLMIIB iHTYITUBICTCBHKOI TEOPIi, 0 Ja€ MifCTaBy TOBOPUTH IIPO MOTY>KHUN TEOPETUKO-IIPAKTUYHUN Aiajlor Ha
LIbOMY T€PEHi. Y AucepTallii nokaszaHo, o iHTyiTUBICTCBKI KiHeMaTorpadiuHi MouyKu nogosaau TepuTopianbHi

KOPZOHM (PPaHIy3bKOTO KyJIbTYPHOI'O PETiOHY i BUSIBUJIM CBOE SICKpaBe BTiIeHHs Y QilbMax IIpeJCTaBHUKIB



iTasificbKOTro Ta iCIIAaHCHKOTO KIHOMUCTELTBA. 3100yBaue€M PO3IJIIHYTO OCOOIMBOCTI KiHeMaTorpagiuHOro BTiIeHHS
0eprcoHiBCbKUX KaTeropiil "3BOPOTHOrO Yacy" Ta "MITyYHOTO IIPOCTOPY", & TAKOXK IIPUHLUITY "PEYOBU3MY" Y
tBop4ocTi C.ITapamkaHoBa, 0 3aCBiYUIIO aKTUBI3allil0 BXOJKEHHS TEOPii iHTYiTHBI3MY y €BPOIIEIChKE

KIHOMUCTELTBO APYroi OJIOBUHY XX CTOJITTS.

2. The thesis gives major heed to the analysis of intuitivism, which provided powerful incentive for artistic
searching of profound European moviemakers, and highlights those aspects of classical intuitivism and its
modifications, which were originally treated in the practice of European cinematograph. For the first time since
the dawn of Ukrainian cinematograph the thesis complexly studies the cinematographic interpretation of classical
Bergson theories, including the theory of backward time and the theory of artificial space. Along with this, the
thesis gives consideration to cinematographic realization of the concept of attentism, the school of the look, and
the principle of thingism. The analysis of specific features intrinsic to cinematographic comprehension of
mentioned aspects of intuitivism stipulated the reference to several selected movies. The reason was to emphasize
conscious and unconscious intention of moviemakers to thoroughly interpret initial and modified principles of
intuitivism, whichreveals powerful theoretical-and-practical dialogue in this sphere. The thesis proved that
intuitivist cinematographic searching passed over national borders of the French cultural region and showed up in
Italian-made and Spanish-made movies. Besides, the thesis gave heed to peculiarities of cinematographic
embodiment of Bergson categories of backward time and artificial space as well as the principle of thingism in
works of S. Paradzhanov, which gave evidence to more active penetration of intuitivism in European
cinematograph of the second half of the XX century.
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