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1. Incepraliiio IpUCBSIYEHO CUCTEMHOMY JOCJIIKEHHIO (popTeniaHHUX coHAT ®. MeHe1bCoHa SIK JKaHPOBOTO
KOPIIyCYy B KOHTEKCTI 3axifjHOeBponenchbKoi Tpaguuii Kinug XVIII - nepioi nososunu XIX CTOsTh Ta Cy4acHOI
BMKOHAaBCbKO]I ITpakTuku. [ToctaTs ®. MeHzaenbcoHa i1 JocCi IprBepTae MifiBUILIeHy yBary HayKOBLIiB Ta BUKOHABIIiB
[0 #ioro ¢opTemniaHHOI CaflMHY, OCKIZIbKY B Hiil Hal6i/IbII 4iTKO YBUPA3HEHO CNIAIKOEMHICTb My3UYHUX HOPM i
>KaHpiB Ha I'PYHTI iHAMBidyanisalii CTUIIO B NepexinHy no0y Bifl BieHCbKOrO KJIACULIU3MY O PAaHHBOTO
pomanTusmy. QopreniaHHi COHaTH KOMIIO3UTOPA (PaHHi Ta MaJIOBiIOMI) TPUBAINIA YAC 3aJIMIIATINCS 11032 aKTUBHUM
BUKOHABCbKMM 06irom, 110 CIIPUYMHMAIIO (PPAarMEHTAPHICTh My3MKO3HABYMX YSBJIEHD IIPO €BOJIIOLLiI0 10T0
COHATHOTO MUCJEHHS. OTXe, aKTyalbHICTh TEMUA OOYMOBJIEHA: 3pOCTAI0UMM iHTEPECOM Cy4aCHUX IiaHICTiB Ta
BUKJIaZIaviB O MaJOBiJOMUX 2060 HEOMy06 iKOBAHUX TBOPIB KOMIIO3UTOPA-KJIACKKA /111 CTBOPEHHS KPEAaTUBHUX

IIPOrpaM; BiZICYyTHICTIO y My3UKO3HABCTBi CUCTEMHOT'O OCMHUCJIEHHS IIOBHOTO KOpItycy gopTrenianHux coHat .



MeHnpenbCcoHa; OOIPYHTYBaHHSM IHTEPIIPETATUBHOIO MiAX0Ay, 10 [OEIHYE XaHPOBO-CTUILOBUIN Ta BUKOHABCbKUI
aHai3 popTreniaHHUX COHAT HIMELILKOI'O POMAaHTHKA, y6e3leuyiouy oalbNi PO3BUTOK MEH 1eIbCOHO3aBCTBA.
Merta BOoCIiIKEHHS — IPOCTEXXUTH >KaHPOBO-CTUJIbOBY €BOJIIOLI0 popTeniaHHuX coHaT ®. MeHaenbcoHa B
iCTOPUKO-TUIIOJIOTiYHOMY Ta MOPiBHAJIBHO-iHTEpIIPETaLiiHOMY AUCKypcax. O6'eKT NOCiI>KEHHS — )KaHP
(dopTeniaHHOI COHATU B 3aXiiHOEBpONENChKil My3suli KiHus XVIII - nepmoi nososunu XIX cromits. [Ipegmer
mocriinxeHHs — popTeniaHHi coHatu @. MeHesbCOHA Y KOHTEKCTI iX aKkTyasisalii B My3UKO3HaBCTBi Ta
BHMKOHaBCbKOMY MucTelTsi XXI cTosiTTs. MeTomosoris nocigkeHHs 6a3yeTbCsl HA MDKIMCLUIIIHAPHOMY CUHTE3i
iCTOPUYHOTO, IPKEPEIO3HABYOTr0, CTPYKTYPHO-(YHKIIOHAIBHOTO, )KAHPOBO-CTUJILOBOT'O, CUCTEMHOTO METOIiB
aHaJIi3y My3UYHOTO TBOPY. Y MPiOPUTETI — MOPIiBHAIBHO-iHTEPIIPETALiHUN MiXi[l, OPiEHTOBAaHUI HA PO3YMIiHHS
BAKOHABCBbKOT'O [IPOYNUTAHHS KOMIIO3UTOPCHKOIO TEKCTY, BAPIaTUBHOCTI iHTEPIIPETALiiHAX CTPATETii, POJIi
BMKOHABLI B aKTyaslidaliii COHaTHOIO KaHPy B Cy4acCHil IIpakTULi. MaTepiajioM TOCIiIKEHHS € IIOBHUI KOPITyC
¢dopremnianaux conat ®. MennenbcoHa (YotTupu conatu 1820-x pokis, E-dur op. 6, g-moll op. 105, B-dur op. 106,
®anraszis («loTnanaceka conata») fis-moll op. 28, conatuna MWV U 35, conaTu ass gsox ¢opreniaHo D-dur
MWV S 1, g-moll MWV S 2, a TakoX ayfio- Ta Bifjeo3anucy ix BUKOHaHb [IPOBiIHMMHY MiaHiCTaM¥ Cy4aCHOCTI.
HaykoBa HOBU3HA OTpUMAaHUX PE3YJIbTATIB. B yKpaiHCbKOMY My3MKO3HABCTBI BIIEPILE: ® BUSBJICHO €TaIlX €BOJIOLL
COHATHOTO MeTony MucyeHHs1 ®. MeHie1bCOHA MJIIXOM KOMITJIEKCHOTO aHajli3y II0BHOTO KOPITyCY HOTro
(dopreniaHHUX COHAT; ® YBEIEHO JO HAyKOBOTr'O 00Ty HM3KY MaJIOBiJOMUX TBOPIB LJbOTO KaHPY; ® PO3KPUTO
cnenudiky gpamaryprii @anTasii («lloTmanacskoi coHatn») fis-moll op. 28 sk HoBaLitHOTO 3pa3ka KaHPOBOTO
CHHTe3y B 100y paHHbOTO POMaHTU3MY; ® TOBEIEHO 3aJIeKHICTh iHTepIIpeTalifiHIX CTpaTeriil Bif, >kaHPOBOi
arpubyLii TBOpy Ha npukiagax reopyocti P. IIpoccenu, A.-M. MapKoBiHOi; ® 3alIpONIOHOBAaHO MOJieJli BUKOHABChKUX
cTpareriil Kpi3b AiasekTuKy o6pasis homo rationalis i homo emotionalis; ® 06rpyHTOBaHO POJIb BUKOHABCHKOTO

Iiaszory sk OCHOBU aHCcamb6J1eBOi IpaMatyprii coHaT 1151 ABoX (opremniaHo.

2. The dissertation is devoted to a systematic study of Felix Mendelssohn’s piano sonatas as a complete genre
corpus within the context of the European musical tradition of the late eighteenth and first half of the nineteenth
centuries, as well as contemporary performance practice. Mendelssohn’s artistic legacy continues to attract
considerable scholarly and performing interest, particularly with regard to his piano works, in which the
mechanisms of continuity between musical forms and genres are most distinctly manifested against the
background of stylistic individualization during the transitional period from Viennese Classicism to Early
Romanticism. The composer’s piano sonatas, especially the early and lesser-known ones, remained outside active
performance circulation for a long time, resulting in fragmented musicological understanding of the evolution of
his compositional thinking. The relevance of the topic is therefore determined by the growing interest of
contemporary pianists and teachers in little-known or unpublished works by canonical composers for the creation
of innovative concert programmes; the absence of a systematic musicological study of Mendelssohn’s complete
corpus of piano sonatas; and the need to substantiate an interpretative approach in Mendelssohn studies that
combines genre-stylistic and performance analysis of the German Romantic composer’s piano sonatas, thus
contributing to the further development of this field of research. The aim of the study is to trace the genre-
stylistic evolution of Mendelssohn’s piano sonatas within historical-typological and comparative-interpretative
perspectives. The object of the study is the genre of the piano sonata in Western European music of the late
eighteenth and first half of the nineteenth centuries. The subject of the study is the piano sonatas by F.
Mendelssohn in the context of their actualization in musicology and performing arts of the 21Ist century. The
methodology is based on an interdisciplinary synthesis of historical, source-critical, structural-functional, genre-
stylistic, and systemic methods of musical analysis. Particular emphasis is placed on the comparative-
interpretative approach aimed at understanding the performer’s reading of the composer’s text, the variability of
interpretative strategies, and the performer’s role in the contemporary actualization of the sonata genre. The
research material comprises Mendelssohn’s complete corpus of piano sonatas, including four sonatas from the
1820s, the Sonata in E major, Op. 6, the Sonata in G minor, Op. 105, the Sonata in B-flat major, Op. 106, the Fantasy
(“Scottish Sonata”) in F-sharp minor, Op. 28, the Sonatina in E major, MWV U 35, the Sonatas for Two Pianos in D
major, MWV S 1, and G minor, MWV S 2, as well as audio and video recordings of their performances by leading



contemporary pianists. Scientific novelty of the results obtained. For the first time in Ukrainian musicology: * a
number of little-known works belonging to this genre have been introduced into scholarly circulation; ¢ the stages
of the evolution of Mendelssohn’s sonata-oriented compositional thinking have been identified through a
comprehensive analysis of the complete corpus of his piano sonatas; * the dramaturgical specificity of the Fantasy
in F-sharp minor, Op. 28, has been revealed as an innovative example of genre synthesis in the Early Romantic era;
* the dependence of interpretative strategies on the genre attribution of a work has been demonstrated through
the performances of Roberto Prosseda and Anna-Maria Markovina; * a model of performance strategies has been
proposed through the dialectic of the images of homo rationalis and homo emotionalis; * the role of “performer’s
dialogue” as the foundation of ensemble dramaturgy in the sonatas for two pianos has been substantiated.
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