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1. ocnimKeHHs IPUCBSYe€HEe KOMIJIEKCHOMY MUCTEITBO3HABYOMY aHaui3dy fashion-gotorpadii sk ninicHoi
CHCTEMHU Bi3yasIbHUX MIPAKTUK, 110 TPAaHCPOPMYIOTb IM3aliH KOCTIOMA 3 YTUJIITAPHOr0 00’eKTa y 6araTo3HaYHUI
Xy[OXHi 06pa3, GOpMyIOUYM CTpATETii NOro penpes3eHTalii B Cy4acCHOMY MeJialpOCTOPi Ta MPOEKTHIN KyJbTYypi.
AKTyasnbHICTb JOCIiIKEHHS 3yMOBJeHa TpaHcdopmariero fashion-¢ororpadii 3 TexHiuHoro 3acoby dikcauii B
CaMOCTillHe Xy[0>KHbO-KOMYHIKaTUBHE SIBUIIE Ta CKJIAIHY CUCTEMY Bi3yaJsIbHOI penpe3eHTalii [u3anHy KocTioMa. B
yMOBax IOMiHyBaHHS IMPpoBUX Mefiia PpoTorpadiuHe 300pakeHHsI CTa€ BUBHAYAIbHUM YMHHUKOM CIIPUMHSTTS
MOJHOrO0 00’€KTa, (POPMYIOUU HOTr0 KYJIbTYPHUI Ta €MOLiIIHUI KOHTEKCT. HaykoBa npobsiemMa noJsirae y BifCyTHOCTI
CHCTEMHOTO MUCTELTBO3HABYOro aHaiidy fashion-gotorpadii sk iHCTpyMeHTY XyZO>KHbBOI pernpeseHTaii 1u3anny
KOCTIOMA, OCOOJIUBO Y BiTYM3HSIHOMY HayKOBOMY IucKypci. O6’ekTom gocainxeHHs e fashion-gororpadis sk siBuiie
Cy4acHOI Bi3yasbHOI KyJIbTypu. [IpeiMeToM — XyJ0>KHbO-00Pa3Hi Ta BidyaJbHO-KOMYHIKaliliHi 0COOJIMBOCTI
fashion-dotorpadii y mpakTukax penpeseHrauii 1u3aiiHy KOCTIOMa. Y Pe3ysbTaTi IPOBEAEHOT0 NOCIIiIKeHHS

PO3B'S13aHO BaKJIMBE HAyKOBE 3aBJJaHHS — TEOPETUYHO y3arajbHEHO Ta BU3HAYEHO XyL0KHbO-TIPOEKTHY CIeUQiKy



fashion-gororpadii sk cucremu BidyasnbHUX NIPAKTUK penpeseHTalii Au3aiiHy KocTioma. OCHOBHI HayKOBi Ta
[IPaKTUYHi pe3yabTaTy Jajau 3MOry cOpMyJIIOBaTH IeBHI BUCHOBKU. BctaHoBieHO, mo fashion-dororpadis
(YHKLiOHYye Ha IepeTHUHI MUCTELTBA, IMU3aliHy, peKjlaMu Ta Mefia. fi 3acapHuya BinMiHHICTb Bin MIPUKJIAHOL
PEKJIaMHOI 31I0MKU NIOJIAATa€ y BiIMOBI Bify IPOCTOi ¢ikcallii MaTepiaJlbHUX XapaKTEPUCTUK Oy HA KOPUCTb
CTBOPEHHS LiJTICHOTO Bi3yaslbHOrO HapaTuBy. [ln3aiiH KOCTIOMA B LIbOMY ITpoleci HabyBae HOBUX €CTETUYHUX,
€MOLIITHUX Ta KYJIbTYPHUX CMUCJIIB, OCKiJIbKY (poTorpadiuyHuil 06pa3 cTae iHCTPyMEHTOM XYyJIO>KHbOI iHTepIipeTallii,
1110 BIIMCY€ O0'€KT y IEBHUI CIOXKETHUI UM KOHLENTYaJIbHUM KOHTEKCT. lle BUu3Haydae ii mUpoKkuil PyHKLiOHAIbHUN
IianasoH: Bif Mpe3eHTaliiHO] Ta KOMYHIKaTMBHOI 10 KyJIbTYpHO-PEIPE3eHTATUBHOI. 3'1COBaHO, 110 TpaHCc(opMallis
fashion-dotorpadii Bindysasnacs nif, BIJIMBOM TEXHIYHOTO IPOrPeCy, XyLOXKHIX IPAKTUK i COLIIOKYIbTYPHUX 3MiH.
SIxmo Ha mexi XIX-XX cT. BoHa 6ys1a oOMeXeHa JOKYMEHTalbHOIO ¢iKcallielo KOHCTPYKLii BUPOOY, TO MPOTIrom XX
CT. Iifl, BIVIMBOM IiKTOpiaji3aMy, CloppeasiaMy Ta «IpsiMmoi potorpadii» chopmysanacs ii cyyacHa XyJ0XKHSI MOBa.
Bin6yBcs nepexiz Bif cTaTUYHOI CTYIiHOI IeMOHCTpaLii 10 AMHAMIYHOI HAPATUBHOI perpe3eHTalii Ta
KOHILIENTyalbHO-XyOXHbOI pediekcii. Ha cyyacHomy etari iHTerpauist CGI Ta Al-TexHoJioriii nepeTsopuia
pernpeseHTallilo J1u3aiiHy KOCTIOMA Ha CKJIaJIHy 6araTopiBHEBY CUCTEMY Bi3yaslbHOI KOMYHiKallii. ¥ po6oTi Bniepue
3aIPONIOHOBAHO CUCTEMATU3AlliI0 IPAKTUK 32 TPbOMA IPYIIaMU BiflIOBiIHO 0 XapaKTepy B3aeMOgii 3
IV3aliHEPCbKUM 00’eKTOM: 1) JOKyMEHTaJIbHi Ta CepeloBUIIHI TPAaKTUKU — I'PYHTYIOThCS Ha aBTEHTUYHIN Qikcarii
MOJU B peaJIbHOMY CEPeLOoBULL] 3 IPIOPUTETOM JOKYMEHTAJIbHOI TOYHOCTI; 2) HApaTUBHO-KOHLIENTYabHi Ta
Xy[IOXHi IPaKTUKU — XapaKTEepPU3YIOTbCSl JOMIHYBaHHSIM aBTOPCHKOI KOHLIENLi] HaJ, IeMOHCTpalli€lo BUpooy, e
KOCTIOM CTa€ €JIEMEHTOM CUMBOJIYHOI CUCTEMHU; 3) KaTaJI0)KHO-PENPEe3e€HTATUBHI Ta iMiIKeBi IPaKTUKU —
YTBOPIOIOTh CTPYKTYPOBaHUI JIAHIIIOKOK Bif TexHiuHOi dikcalii paxkTyp 1o GopMyBaHHS KyJbTypPHOIO HApaTUBY
OopeHny. BuokpemMiieHO KJI0UOBi CTparTerii, 1o BU3Ha4aloTh (OopMaT B3aeMO/Iii 3 ayAUTOPIEIO: IPe3eHTaLlilHY
(axkueHT Ha popMi i1 GaKTypi), HApaTUBHY (Bi3yaJbHUI CTOPITEJIHT), iMiIPKeBY (aliIEHTHKA OPEHTy), KOHLIENITYaIbHY
(mpiopurer igei), lifestyle (edekrt crionTanHOCTi) Ta digital-oriented (BukopuctanHs Al Ta motion-rpadiku). Bubip
KOHKPETHOI cTpaTerii 3yMOBJIEHNI1 Ju3aliHEPChKOIO KOHIIEMNIEel Ta crienuikoio Meniacepenosuia. JlopeneHo, 1o
po3BuTok fashion-¢ororpadii B YkpaiHi xapakTepusyeTbcst MOCiJOBHO0 TpaHc(OopMali€elo Bifi pafsiHCbKO]
odiliitHOI ecTeTUKH 3 ii aKIIEHTOM Ha TUIIOBOCTI 10 (POPMYBAHHS BJIACHO] Bi3yaslbHOI MOBU B I1€pioJ] HE3aJIEKHOCTI.
Crienniko1o BITYM3HSIHOI HIKOJIM € CUHTE3 T71I00aIbHUX TeHIEHIN i3 JIOKaJIbHUMU KOJIAMU: BUKOPUCTAaHHSIM
€THOKYJIbTYPHUX MOTHBIB, HalliOHaJIbHOI CHMBOJIIKY Ta JIaHIadTy. B yMoBax BoeHHOro cTaHy ykpaiHcbka fashion-
¢dotorpadist Habysa BUPA3HOi KyJIbTypHO-ifeHTU(IKaLiIHOI (PYHKLI], TPAaHCIIOI0YN TEMU KYJIbTYPHOI MaM’siTi Ta
CTilKOCTI y ry106anpHuil MepianpocTip. OKpeceHo akTyasbHi HallpsMU HAyKOBUX PO3BiIOK, cepe]l SIKUX:
OCMHUCJIEHHSI 300paXkeHb, 3reHepoBanux IlI, nocaimkeHHs BipTyasbHUX Mojeiel Ta uudposoi monu. B
YKPaiHCbKOMY KOHTEKCTi IIPIOPUTETHNUM 3aJIMIIAETHCS BUBYEHHS BIUIMBY BOEHHOTO JOCBilly Ha TpaHC(OpMALLilo
XyJIJO>)KHbOI MOBU Ta ME€XaHi3MiB penpeseHTallii HaljioHaIbHOI ifeHTHYHOCTI. Kimovosi ciosa: fashion-¢ororpadis,
IV3aliH KOCTIOMA, BizyasibHa peripe3eHTallis, XyLoKHill 00pas, BidyaJbHO-KOMYHIKalliliHi cTpaTerii, TUIIoJI0ris
IIpaKkTHK, yKpaiHceka fashion-gororpadis, meniakynbTypa, cemioTnka MOJH, IPOEKTHA KyJIbTYypa.

2. The study is devoted to a comprehensive art historical analysis of fashion photography as a holistic system of
visual practices that transform costume design from a utilitarian object into a multi-valued artistic image, forming
strategies for its representation in the modern media space and design culture. The relevance of the study is due
to the transformation of fashion photography from a technical means of fixation into an independent artistic and
communicative phenomenon and a complex system of visual representation of costume design. In the conditions
of dominance of digital media, the photographic image becomes a determining factor in the perception of a
fashionable object, forming its cultural and emotional context. The scientific problem lies in the lack of a
systematic art historical analysis of fashion photography as a tool for the artistic representation of costume design,
especially in the domestic scientific discourse. The object of the research is fashion photography as a phenomenon
of modern visual culture. The subject is the artistic, figurative and visual communication features of fashion
photography in the practices of representing costume design. As a result of the research, an important scientific
task was solved - the artistic and design specificity of fashion photography as a system of visual practices of
costume design representation was theoretically generalized and defined. The main scientific and practical results



made it possible to formulate certain conclusions. It has been established that fashion photography functions at
the intersection of art, design, advertising and media. Its fundamental difference from applied advertising
photography lies in the rejection of the simple fixation of the material characteristics of clothing in favor of
creating a holistic visual narrative. Costume design in this process acquires new aesthetic, emotional and cultural
meanings, since the photographic image becomes a tool of artistic interpretation that fits the object into a certain
plot or conceptual context. This determines its wide functional range: from presentational and communicative to
culturally representative. It has been found that the transformation of fashion photography took place under the
influence of technical progress, artistic practices and socio-cultural changes. If at the turn of the 19th-20th
centuries it was limited to the documentary fixation of the design of the product, then during the 20th century its
modern artistic language was formed under the influence of pictorialism, surrealism and "direct photography".
There was a transition from static studio demonstration to dynamic narrative representation and conceptual and
artistic reflection. At the current stage, the integration of CGI and Al technologies has transformed the
representation of costume design into a complex multi-level system of visual communication. The work first
proposes a systematization of practices into three groups according to the nature of interaction with the design
object: 1) documentary and environmental practices - based on the authentic fixation of fashion in a real
environment with the priority of documentary accuracy; 2) narrative-conceptual and artistic practices -
characterized by the dominance of the author's concept over the demonstration of the product, where the
costume becomes an element of the symbolic system; 3) catalog-representational and image practices - form a
structured chain from the technical fixation of textures to the formation of the brand's cultural narrative. It is
proven that the development of fashion photography in Ukraine is characterized by a consistent transformation
from the Soviet official aesthetics with its emphasis on typicality to the formation of its own visual language during
the period of independence. The specificity of the domestic school is the synthesis of global trends with local
codes: the use of ethnocultural motifs, national symbols and landscape. In the conditions of martial law, Ukrainian
fashion photography acquired a distinct cultural and identification function, translating the themes of cultural
memory and resilience into the global media space. Current directions of scientific research are outlined,
including: understanding images generated by Al, research on virtual models and digital fashion. In the Ukrainian
context, the study of the impact of military experience on the transformation of artistic language and mechanisms
of representation of national identity remains a priority. Keywords: fashion photography, costume design, visual
representation, artistic image, visual-communicative strategies, typology of practices, Ukrainian fashion
photography, media culture, fashion semiotics, project culture.
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