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Pedepar:

1.B rU,I/ICC@pTaILI/II/I OCYHLCCTB]ICH HHTCFpa]IbeIfI aHaJIn3 TBOp‘{eCKOI‘O METOoOa HepeBonqlea 1 13bIKOBEIA
C.KapaBaHCKOro € y4€TOM €ro COLuaabHO- IOJIUTUYECKON peanu3aunn. PaboTa BbISICHSIET CYIHOCTb TOHSITHS
«TBOPYECKUU METOJ, [IEPEBOAYMKA» U OIIPELEISIET €I0 MECTO B CUCTEME IIEPEBONUYECKUX KaTETOPUH,
YCTaHaB.TII/IBaeT XapaKTep B3aUMOCBS3€eN Me>1<,uy CO3JaHNEM YKpaI/IHCKOﬁ Hanyn qepes Xy,HO)KeCTBeHHI)II‘/‘I HepeBOﬂ B
oejaoM 1 TBOpquKI/IM METOOOM C. KapaBaHCKOFO; HpOJII/IBaeT CBET Ha B3aVMMOOTHOIICHUA TpaILI/ILlI/II/I u HOBaTOpCTBa
B TBOPYECKOM METOZE NepeBogduka. [IpuBeneHo onpeneneHne noHaTus «rsopyeckuit metog C. KapaBaHCcKoOro».
[TepeBofueckoe TBOPUYECTBO PACCMOTPEHO KaK JUCKYPCUBHYIO ITPAKTHKY. BbIsICHEHBI KOHTEKCTHI (POPMUPOBAHUS
TBOp‘IeCKOI’O METOHda 1 OCBEIIEHBI 3TAIIbl CTAHOBJIEHU S 3TOT'O METOJA B KOHTEKCTE KoJioHuasbHou aroxu 20-80 rr.
XX cT. B YKpauHe. [Ipoananu3upoBaH 4epes Npu3My IIOCTKOJIOHUAIbHOM TEOPUY 1 CUCTEMATU3UPOBaH BKiaz C.

KapaBaHCKOro B UCTOpHUIO YKPAaNHCKOTO XyA0KeCTBEHHOTO IlepeBoa. OTIesIbHbI pa3fiesl akLleHTUPYeT BHUMaHKe



Ha 0COGEHHOCTIX AVAJIOTUYHOCTU IIEPEBOAYECKOIO METOAA C. KapaBaHCKOFO 1 OCBEUIAET 3TaIlbl IEPEBOAYECKOTO
9KCIIEPUMEHTA I10 3KCTEPUOPU3aN €TI0 TBOPYECKOTI'0 METO/IA. B JlonosHeHUU TeMaTUYECKU CUCTEMATU3NPOBAH

MO3TUYECKUN 43bIK IlepeBonoB C. KapaBaHCKOTroO.

2. This thesis presents a complex study of the translation method of Svyatoslav Karavansky. The dissertation
outlines the theoretical approaches to the analysis of the object and defines its methodology. Theoretical
framework of the research of the translation method of S. Karavansky is provided. His activity as a translator is
viewed as a complex synergetic phenomenon. The latter itself comprises a translation studies conception, with the
traditional Ukrainian schemes of versification, based upon musical imagery, being its integral part. Suggested by S.
Karavansky, it is opposed to the official art doctrine of the USSR. The experience and practices by S. Karavansky
prove to be an important source of revitalization of the Ukrainian language in the field of literary translation.
Lexicography practices by S. Karavansky, including his “Dictionary of Rhymes of the Ukrainian language”, are
estimated as an important factor of a colonized nation development. It is during the years of independence of
Ukraine, when the dictionaries by S. Karavansky appear especially popular. We analyze the translation method of S.
Karavansky as coming step in step after the traditions of promoting national identity in the field of Ukrainian
literary translation. Due to its definite pro-national vector, creative activity by S. Karavansky in the field of
Linguistics and Translation Studies is a moving force that defends and preserves the Ukrainian language as the
constituent element of the national culture. The dissertation provides the methodology of the research of the
translation method of S. Karavansky. Differentiation of the related concepts, such as ‘an artist’s credo’, ‘creative /
translation manner’, ‘translation / artistic style’, ‘artistic method’, ‘creative individuality of a translator’, ‘translation
strategy’, ‘translator’s aim’, ‘project of metapoetic writing’, ‘verbal / speech creative activity’, ‘interpretative
position of a translator’, ‘explicit and implicit poetics of a translator’, ‘translation method’, is provided. To find out
cultural, political, social, historical, and biographical contexts of development of the translation method of S.
Karavansky, we conducted a series of interviews. Functional approach enabled us to define the main features of
the creative translation method of S. Karavansky. Postcolonial theory in Translation Studies let us coin out the
concept of a nation viewed as a variable construct of culture, created by the intellectual elite, and further apply it
to the analyses of the poetic translation heritage of S. Karavansky. The translator’s conception of nation
consolidation derives from the idea of re-writing of genetically coded cultural and historical memory of our ethnos
in the form of national myths, that unfold themselves as historical, cultural, linguistic, religious and other national
narratives. The innovation of the translation method of S. Karavansky finds itself in the actualization of national
identity in the textual framework. It becomes possible by means of development of the traditional Ukrainian
versification. Such development is followed by further re-conceptualization via literary translation of the
traditional Ukrainian versification in the new system of cultural and poetic contexts. The very development is
accompanied by introduction and implementation via literary translation of the Ukrainian language, revitalized to
its best as “the house of being” of the Ukrainian nation, and that goes hand in hand with the creation of several
fundamental lexicographic works, such as “The Dictionary of Rhymes of the Ukrainian Language”, “The Practical
Dictionary of Synonyms of the Ukrainian Language”, “The Russian - Ukrainian Dictionary of Difficult Lexemes”, and

a number of linguistic works.
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