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1. V XX cTOJIiTTi KUTaliChKa My314YHA KyJIbTypa 3a3Hajla CYTTEBUX 3MiH, SIKi CTaJIi PE3yJIbTAaTOM CKJIAIHOI B3a€MOJI
HalliOHAJIbHUX TPaAULIl i3 €eBPONENChKUMHU MY3UYHUMU popMaMu. IHTEHCUBHI IIpoLiec MOJIepHi3allii 0XONuIun BCi
aCIeKTH MY3UYHOI'O MUCTELTBA, L0 MTPU3BEJIO [0 M0SBY HOBYX KaHPIB i CTUIJIICTUYHUX HAMPSIMIB, TAKUX SIK TE€L3I01
(HoBa omnepa), cMMQOHIUHA MYy3UKa, COJIbHI iIHCTPYMEHTAJIbHI TBOPU Ta KaMEPHA TBOPYiCTh. BayK/IMBUM sIBULIEM
LIbOTO IIEePiofy CTaso CTAHOBJIEHHS (POPTEINiaHHOTO aHCaMObJIIo, SIKUH, X04a 1 copmyBaBcs Mi3Hille 3a iHIi KaHpH,
II€MOHCTpPYE YHiKaJbHY IMHAMIKY iHTeTpalii TpaAuLiHOro Ta Cy4acHOro. TakumM YMHOM, [OCJiIKEHHS
dopreniaHHOro aHcaMb6JII0 He JIuille PO3KPUBA€E MOro 3HaY€HHSI B KUTANCbKill My3U4HIll KyJIbTYpi, ajie 1 OKpecoe
110ro posb y (POPMyBaHHI Cy4aCHOTO My3UYHOTO CEPEIOBHUIIA, 3a0€311€4yI0Ur BaXKJINBUM BHECOK Y CBITOBY
KyJIPTYPHY CHafIuHy. Y JOCJiIPKEeHHI BUCBITJIEHO €BOJIOLI0 (opTeniaHHOro aHcamb6s1io B Kurai sk HallioHaibHO

CcaMOOyTHBOTO JXaHPY, 0 cHOPMYBaBCsI IiJ] BIIMBOM 6araToIjiaHOBOI B3aeMOIii KUTAIIChKOI Ta iHTepHal[ioHaIbHOI



MY3UYHUX KYJILTYP. BUOKpEMIIEHO TPU KJIIOYOBi €TaNy PO3BUTKY: O3HAOMIIIOBAJILHUM, 110 XapaKTEPU3yBaBCs
MepumMu Cipob6amMul CTBOPEHHSI TBOPIB 171t POPTEINiaHHOTO aHCAMOJTI0; BUKOHABCHKUH, ITOB'SI3aHUH i3 TOMUPEHHSIM
1JbOT'0 JKaHPY Yepe3 KOHKYPCHU Ta KOHILEPTH; i KOMIIO3UTOPCHKUI, Ha SIKOMY JKaHp HabyB CaMOOYTHIX HalliOHAJIbHUX
puc. TakuM 4YMHOM, KUTaNCbKUI (opTeniaHHMN aHCaMO6JIb €BOJIIOLIIOHYBAB Bifi 03HAIOMJIEHHS 3 5)KAHPOM J0
dbopmyBaHH# pernepryapy, o NoeAHYE TPAAULIMHI MOTUBU Ta cy4dacHi TexHiku. CyyacHa KuTancbka gpopreniaHHa
aHcambJsieBa My3rKa 06a3yeThCsl Ha KiJIbkOX OCHOBHMX aCIe€KTax: [IPOrPaMHiCTb, 10 aKLIEHTY€E MiCLieBUil KOJIOPUT;
CTMJII3aLid Mif, HaljOHAJIbHI IHCTPYMEHTH; BUKOPUCTAaHHS HAPOAHOI My3UKH Ta TaHLIB IK TEMAaTUYHOI OCHOBY;
Bif0Opa’keHHsI KUTANCbKOi KOMIIO3UIIiFIHOI JIOTiKM Yepe3 MIaCTUYHICTD i 6araTo3HavyHicTs GpopMu.AHaIi3 TBOPiB Ma
CunyHa i LI3sH BeHbe € KpUTUYHO BaKJIMBUM JJ1s1 TJIMOIIOr0 PO3yMiHHSI BUTOKIB i IepelyMOB Cy4YaCHUX
TpaHcopmaliil y xaHpi popreniaHHOro aHcamb6i110. BUB4eHHS iXHbOI CrIafIIMHY 03BOJISIE BUSBUTH CTUJIiICTUYHI
3aKOHOMIPHOCTI Ta iHHOBallii, sIKi 3aKk1any GyHAAMEHT [1JI O4AJBLIIOrO PO3BUTKY KUTAMIChKOI KAMEPHOI My3UKH,
3B'sI30K KOMII03U11ii1 i3 HalliOHAJIbHOIO TEMATUKOIO, 1110 Bifobpakae crienudiky KyJbTypHOrO KOHTEKCTY. Lleit 3B’130K
peasi3yeTbCs SIK y My3MUHOMY MaTepiasli, Tak i B 06pa3HO-3MiCTOBHI CTPYKTypi TBOpiB. Hanpukian, BUKOpUCTaHHS
(POJIBKJIOPHUX TEM, TAKUX K CTAPOJABHS MeJIOfisl 3ypHU B «COTHI NITaxiB NOKJIOHAIOTLCS (peHikcy» Beit IOmans ra
Jlanp YeH6ao a60 HaponmHa nuUTsSYa micHs B «Pamomax nutuHCTBa» ['ao Belize, CBimYuTh PO OpieHTaIliio Ha
HalliOHAJIBbHI JpKepesia. [HIMI acleKT TeMaTU3My CTOCYEThCS alanTalii MaTepiasiB akaJeMidHOI My3UKH, K Y
(dopreniaHHii Bepcii KoHuepTy «JIsH llanb6o i Uy InTait» Xe Yxanbxao i Yens 'ana. OpurinanabHi KOMNO3ULi TaKi
K «BecHa munyna» 1135 Ykanses un «Tyra 3a 6aTbKiBIMHOK0» ['a0 Beiilze, MOmpyu aBTOPCbKY TEMATHUKY,
3aJIMMIAI0THCS MILTHO iIHTErPOBAaHVMMMU Y HalliOHAJIbHY Tpaauliiio. HaBiTe TBOpY, SIKi CIMPAIOTHCSI HA HOBATOPCHKI
TexHiKH, sIK «PaHkoBuii cHir» Jlo JliHbKa, 30€piraloTb HallioHAJIbHUI XapaKTep Yepe3 NaHTeiCTUYHUI CBITOIJIs, i
BUTOHYEHY €CTETUKY. TeMaTUYHMI1 MaTepiall i IpOrpamMHiCTh 4aCTO NOIMOBHIOIOTHCA acoLialiiMu 3 TPaAULiHOIO
1oesi€elo, >KUBOIKMCOM UM Kajlirpadiero, 10 CTPYKTYPYIOTh My3UYHUI HAPATUB i MiACUIIOIOTh BPaXKEHHS Bif,
Hal[iOHaJIbHOI ileHTUYHOCTI. [loeIHaHHS TPaIULiHUX KUTACbKUX MOTHBIB i3 3aXiJHUMU KOMIIO3ULiIHHUMU
TeXHiKaMM, TaKUMH SIK IIOJIiPUTMIs UM eKCIIEpPUMEHTA/IbHA (POpMa, 30aradye KaHp, BOAHOYAC PO3IMPIOI0YY MO0
XyIOXHiN fjana3oH. TakuM YMHOM, Hal[iOHaJIbHE HA4yaso y TBOPax KUTAKChKOro GoOpTeniaHHOro aHcamoJIio
IIPOSIBJISIETHCS YEPEe3 CTUIIICTUYHY i TEMaTUYHY PI3HOMaHITHICTb, IiIKPECIOI0YHN 3B'I30K i3 KyJIbTYPHUMU
TPaAuLisIMU i 3aTaJIbHUMU €CTETUYHUMU 7 IPUHLIMIIAMUA KATANCbKOr0 MUCTELTBA. Lle migKpeciioe HOBaTOPChbKUM
XapaKTep Cy4aCHOI KUTANChKOI My3UKHU SIK (POPMU AiajIory MiX KyJIbTYPHOIO CIAAIIMHOIO Ta [JI00aJIbHUMU

XYAO0KHIMU TEHIEHIISIMU.

2. In the 20th century, Chinese musical culture underwent significant transformations driven by the complex
interplay between national traditions and European musical forms. Intensive modernization processes spanned all
aspects of the musical arts, fostering the emergence of new genres and stylistic trends, including geju (new opera),
symphonic music, solo instrumental works, and chamber compositions. A key development during this era was the
establishment of the piano ensemble genre. Thus, exploring the piano ensemble not only reveals its significance
within Chinese musical culture but also outlines its role in shaping the contemporary musical environment,
contributing significantly to the global cultural heritage. The study highlights the evolution of the piano ensemble
in China as a nationally distinctive genre, shaped by the multifaceted interaction between Chinese and
international musical cultures. The piano ensemble, as a specific component of chamber-instrumental creativity,
demonstrates the dynamics of conceptual transformation and embodies an aesthetic synthesis of traditional
Chinese musical thinking with contemporary compositional techniques.Particular attention is given to the
historical stages of the genre's formation, its aesthetic and pedagogical significance, and the creative contributions
of composers who advanced the piano ensemble as a sphere of innovative artistic exploration. The evolution of this
genre reflects the diversification of ensemble configurations: from traditional trios and quintets to larger, timbrally
diverse ensembles that sometimes incorporate traditional Chinese instruments. The development of the genre can
be categorized into three main stages: introductory stage — marked by the initial attempts to create works for
piano ensembles; performance stage - characterized by the genre's dissemination through competitions and
concerts; compositional stage - defined by the genre's acquisition of distinct national characteristics. This



progression underscores the genre's transformation from an experimental form to a repertoire that synthesizes
traditional motifs with modern techniques. The emergence of piano ensembles reflects China's original
contribution to global music culture. The genre's uneven and complex development includes distinct formative
periods. Its origins can be traced to the first half of the 20th century, during the preparatory phase associated with
the gradual establishment of a national musical style. Key contributions to the genre's formation came from mid-
20th-century composers such as Ma Sicong and Jiang Wenye. Their chamber music served as an experimental
platform for innovative ideas and stylistic explorations. While Ma Sicong's work focused less on chamber forms,
Jiang Wenye placed the piano ensemble genre at the center of his creative endeavors, fostering bold, avant-garde
approaches. Contemporary Chinese piano ensemble music is based on a multifaceted approach that blends
national cultural heritage with modern compositional techniques. Its key elements include: Programmatic
Elements and Local Color: Composers often reflect Chinese culture by incorporating folk themes and traditional
musical techniques. For instance, in «Hundred Birds Paying Homage to the Phoenix» by Wei Yushan and Lan
Chenbao, the zurna melody is used, while Gao Weizhe’s «The Joys of Childhood» features a folk song. Stylization of
National Instruments: Pianists and composers adapt the sound of the piano to imitate Chinese traditional
instruments such as the pipa or guqin. Incorporation of Folk Music and Dance: Folk motifs and rhythms form the
thematic foundation of many works. This allows composers to evoke images and narratives rooted in Chinese
cultural traditions. Chinese Compositional Logic: Core principles such as fluidity of form and symbolism are
combined with changes in tempo and dynamics, preserving the aesthetics characteristic of Chinese art. Analyzing
works by composers like Ma Sicun, Jiang Wenya, and modern composers such as Luo Lingke highlights the
innovation and complexity of the genre. For example, "Morning Snow" by Luo Lingke demonstrates avant-garde
techniques while maintaining a deep connection with Chinese philosophy. Works like "Spring Has Passed" by Jia
Zhangwei, though highly personal, still resonate within the national tradition. The thematic and programmatic
structure of Chinese piano ensemble music is often enhanced by references to other art forms—poetry,
calligraphy, and painting. This creates a multidimensional artistic dialogue that combines traditional and
innovative elements. Thus, contemporary Chinese piano ensemble music not only expands the boundaries of the
genre but also serves as a unique space for interaction between cultural heritage and global trends, preserving
national identity within the context of globalization
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