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V. BimomocTi npo gucepraniio
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Tema guceprauii:

1. TBopua cnapmuHa €Brena BaxHska B XopoBill Tpaguuii ['anuyunmy.

2. Yevhen Vakhniak creative heritage in Galicia choral tradition.

Pedepar:
1. luceprauis € nepumum HayKOBAM IOCJIIKEHHSAM TBOPYOi CIaAlMHYA YKPa—iHCBKOTO AUPUTE€HTA, [efarora i
KoMmno3suTtopa €sreHa BaxHska (1912-1998). JKutrteBuii i TBOpUMii MIJISIX My3MKAHTA BUCBITJIEHO B HEPO3PUBHIl

€IJHOCTI 3 110Tr0 COIiOKyJIbTYPHUM apeasioM. AKLIEHTOBAHO, 1110 JKUTTETBOPUicTh €. Bax-HsKa 6a3yBajiacs Ha

CBITOIVISIAHYX NIPUHUMIIAX XPUCTUSHCBKOI PeJIirii, a TaKOXK Ha CYCIIiJIbHO-€TUYHUX 1 XyJOKHbO-€CTETUYHHUX 3acafax

rajimubKoi XopoBoi Tpaguuii. [lepuodyeprosa LjiHHICTE OCTAaHHBOI IIOJISITAE€ B TOMY, 1110 BOHA CTaJjla OCHOBOIO, i
BOJHOYAC OJHUM i3 JIieBUX iHCTPYMEHTIB PO3BUTKY XOPOBOi KyJIb~TyPH Kpao. AKyMyJIbOBaHi B Hill i1€0JIOrivHi Ta

METOJI0JIOTIYHi IMIIepaTUBY CHIPUSIIOTh 30€PESKEHHIO, PO3BUTKY i CIIaIKOEMHOCT] Y IIOKOJIiIHHSIX HU3KU yXOBHO-

MUCTELPKUAX OPI€HTUPIB i HAlliOHAJIbHO-MEHTAJIbHUX 03HaK. METOIOM TUIIOJIOTIYHOT'O aHali3y TBOPYOi 0COOUCTOCTI

€. BaxHsKa SIK My3MKaHTa-iHTEPIPETaTOpa, AMPUTr€HTa-OpraHi3aTopa Ta Mejarora BUsIBJIEHO €K3MCTEeHIialbHi

3aCafii SKUTTETBOPYOCTI MUTIIS, IO CTAJIM OCHOBHOIO (POPMO—~TBOPYOIO IETEPMiHAHTOI IOTO MUCTEIHKOTO



(peHOMEHA K TUTIOYTBOPIOIOYOTO SIBUIIA HE JIMIIE B TOTOYaCHOMY TPOdECiNHOMY cepeoBuIL, ajle i B 3HAYHO
MIAPLIOMY CYCIiJIbHO-iCTOPUYHOMY KOHTEKCTi. CTBOPEHHS HAJIEXKHOI IPaKTUYHO-BUKOHABCHKOi, TEOPETUYHO-
METOJI0J10-TiYHOi Ta KOMIIO3UTOPCHKOI 6a3u J1ae MificCTaBy TPAKTyBaTH AUPUTE€HTCHKO-TI€AroriyHy AisyIbHICTD €.
BaxHsKa SK iHAUBinyaJbHy IUPUT€HTCHKY LIKOJTY. 3alIPOIIOHOBAHI BU3HAYEHHS IIOHATb «XOPOBa TPALULIisL» i
«XOpOBa 1K0Ja». OXapaKTepU30BaHO OCHOBHI 3acaan (QyHKLiOHYBaHHS IUPUTE€HTCHKOI MKOIX €. BaxHska.
3nilicHeHO NOPIBHSJIBHUM aHauli3 TBOPYOI CIaAIMHU MUTIIS 3 JO~POOKOM IIPOBiTHUX MalCTPiB YKpaiHChKOTO
IVPUT€HTCbKO-XOPOBOTrO MUC-TEL~TBA Tiei JOOU, IPaKTUYHO-METONMYHI Hafi0aHHs WKoU €. BaxHsKa 3iCTaBIeHO 3

HalpalloBaHHAMMY iHIIMX JUPUTE€HTCHKUX LIKi YKpaiHu.

2. The thesis is the first scientific research of the creative heritage of Ukrainian choral conductor, pedagogue and
composer Yevhen Vakhniak (1912-1998). Ye. Vakhniak way of living and creation are shown in this thesis in a con-
tinuous connection with his sociocultural area. We make accent on the fact that life and creation of the artist was
based on the beliefs of Christianity as well as on public and ethical and artistic and aesthetical bases of Galicia
choral tra-dition. The most important value of the last one consists in the fact that it became basis, and at the
same time one of efficient instruments of development of choral culture of the country. It’s ideological and
methodical imperatives enabled to keep, develop and assure continuation in generations a number of spiritual and
artistic orienting points and national and mental marks. His creative personality developed on the background of
fight for national liberation of the beginning of 20th century in the family of priest, after that - in Kolomyia
Gymnasium, Lublin Catholic University, Lviv Music Institute named after Mykola Lysenko, in singing environment
of Chapel “Trembita”. His longstanding professional creative career of conductor was started in the Chapel
“Trembita” and continued with the choir of opera studio and student choir of Lviv State Conservatoire n. a. M.
Lysenko, interacademic men choir “Homin”. The most important artistic achievements of the conductor are
related to the Lviv Cultural Center of Communication Service Workers’ Chapel which was leaded by him during
more than fifty years. His creative personality directly effected the formation of performing style of many choirs
and the professional education of several generations of conductors. By the method of typological analysis of the
creative personality of Ye. Vakhniak as musical interpreter, conductor, organizer and pedagogue was identified the
existential basis of creative life of the artist which became the main formational determinant of his artistic
phenomenon as type-creating fact not only in the professional environment of that time, but also in much wider
socio-historical context. The creating of proper practical, theoretical, methodological and composite base
permitted to treat the conducting and pedagogical activity of Ye. Vakhniak as an individual conducting school.
Author of thesis set up his own definitions of the notions “choral tradition” and “conducting school”. In
correspondence with this definition, he describes main creative bases of Ye. Vakhniak school. Examination of
composer’s creative work, musical and theoretical and performing stylistic analysis of the most significant choral
compositions by Ye. Vakhniak shows the large scale and universalism of his creative persona-lity. To estimate the
role and value of Ye. Vakhniak creative work in national context, we made a comparison study of his creative
heritage with the ground-work of leading masters of Ukrainian conducting and choral art of that time. Practical
and methodological patrimony of Ye. Vakhniak school is compared to the groundwork of other conducting schools
of Ukraine.
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