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1. Incepraliio HalijIeHO Ha pO3pOOKY TEOPETUYHOIO OOIPYHTYBAHHS BUKOHABCHKOI ONEPOJIOTii SIK HAYyKOBOTO
HalpsMy y CTPYKTYPi My3MKO3HABCTBA i aHAIITUYHE PENPE3EHTYBaHHSA MOT0 JOCIIAHNLIBLKIUX MOKIMBOCTEN Ha
OCHOBI BUBY€HHSI BOKaJIbHO-TeMOPOBOi fpamaryprii «Otesno» k. Bepai — A. Boiito. Y Poznini 1 «BukoHaBchka
OIIEPOJIOTis y KOHTEKCTI IIpoLeciB iHTerpalii i cnenudikarii rasyseil My3suKO3HaBCTBa» Tema JOCiI>)KeHHs Habyia
PO3KPUTTSI Kpi3b IpU3My PO3B’SI3aHHS TaKMX NPOOJIEMHUX aCIEKTIB K BMOTUBYBaHHS! YBEI€HHSI HOBOTO HAyKOBOTO
HampsMy 10 CTPYKTYPU My3MKO3HABCTBA, BUBHAYEHHS IPEIMETY BUBUEHHS BUKOHABCHKOI ONEepOoJIorii, pO3pOo0OKH ii
METOM0JIOTIYHOI CUCTEMH i CTPYKTYPYBAaHHS KaT€ropiabHO-MIOHATIMHOTO anapary. 3alIpOIIOHOBAaHO METOIOJIOTIYHY
cucremy (iICTOpUYHUI, CUCTEMHU, TUTIOJIOTIYHUM, IHTEPIPETOJIOTIYHUH, IOPIBHSIIIBHUI, CTPYKTYPHO-
dyHKULiOHATBHMI, TEPMIHOJIOTIYHU, BUKOHABChKO-OTIEPOJIOTIYHUI, iMaroJIoTiuyHnil METOIY AOCiIpKEHHS),

3aCTOCYBaHHSI KOTPOi CIIpHUSTUME PO3BUTKOBI BUKOHABCHKOI OIIEPOJIOTii; y3arajbHeHO 3MiCT KaTeropii Temop-



amIutya, Hagadi gediniuii kateropiii rem6p-xapakrep i TeM6p-06pa3, B OCHOBY KOTPUX IIOKJIAAEHO B3a€MOTi

I paMaTUYHOro TeaTpy i onepu. 3MicT KaTeropii TeMOp-aMILya KOHKPETH30BaHO Yepe3 MOHSTTS. TeMOpoBa
iIeHTUYHICTb, MOZIE/Ib TEMOP-aMILIya, TEMOP-TECUTYPA, TUII0JIOTiYHA CEMAHTHUKA, iMifI)K-cTepeoTuI (yBeJeHi Xe
LI3s1HbXYH); 3 KATEropielo TeMOP-XapaKTeP B3a€MOJIOTh TaKi IIOHSTTS SIK BUMHOK, BUNIA0K, Tadoc, META, BOJI,
BHHSTKOBA 0COOMCTiCTh, 3MilI€HHS], TapafoKcaisalis 3MiCTy, TPOTECK, rinepboJsia; kKaTeropist remop-obpas -
3MiCTOBHMI IIEHTP, 10 KOTPOT'O TSIKIIOTh MOHSITTS 6araTOKOIOBiCTh, CEMIOTUYHA CHCTEMa, OllepHa nepcoHocdepa,
iHTerparuBHicTb. Y Po3gini 2 «I'pa y BepaiiBcbkomy ,,OTeso": aHasiTUYHI BipTyastii, peasii i akTyasnii BAKOHaBCbKOi
OIIEPOJIOTii» Ha OCHOBI TJIyMau€HHS OIEPU 4K BiIKPUTOTO TBOPY MOAAHO MOT0 MY3MKO3HABYY iHTEPIIPETALLiIO K
IIeMOHI30BaHOI I'PH y LIax¥, BCTAHOBJIEHO irpoBi Clioco6u opraxisaliii BOKajbHO-TeMOpPOBOi IlepcoHocepy ONepH,
BU3HaueHO crienuQiky OyTTs BOKJIbHUX TeMOPIB K amIllya, Xapakrepy i oopasy. Buss metadopuku
AQHTaroHiCTUYHOI iHTEeJIEKTya/IbHOI I'PU Ha PiBHSIX (PYHKLIOHAIBHOI BilIOBIZHOCT] ONIEPHMX NEPCOHAXKIB MIAXOBUM
¢irypaM i IposBiB IaXOBUX CTPATETiii B ONEpHill JpamaTyprii 00yMOBMB BCTAHOBJIEHHSI CIiBBiJHOLIEHb MK
MY3UYHOIO APaMoI0 i 3aKOHOMIPHOCTSIMU (paHTAaCMaropruyHoi 1aXxoBoi rpy /KaxJIMBOTo KapHaBay sIK 3MaraHHs
(game). BuznaueHi criocobu oprasisatlii TeMOpPOBUX ABIMHUKIB: Y CKJIaZli TEHOPOBOi Pyl BOHU PO3TallOBaHi
HaBKOJIO NIepLIOro repost; 6acu — TeMO6pPOBO-CEMaHTUYHI Ny0JIi CIiIbHOrO TeMb6p-amIlnya. JIBiflHUKOBI cucTemMu
OXOILIIOIOTD BCiX IIEPCOHAXIB My3WYHOI ApaMu; OIIEepHill nepcoHocdepi BIaCTUBUN PYXOMUI XapaKTep.
Knacudikariis BokasbHUX TEMOPIB oriepHOi nepcoHocdepu nependavyae BU3Ha4eHHs 06’ €KTUBHUX BIaCTUBOCTEN
TeMOp-aMIlIya — SIKOCTi TUIIiI30BaHOT'O ONIEPHOT0 IEPCOHAXY, «0y1iBeJIbHOrO MaTepialy», 3 «LerJIMH» KOTPOro
BUOYIOBYIOTbCSI TEeMOp-XapakTrep i TeM6p-06pa3. BUHUKHEHHIO OIIEpHOTO TeMOp-XapaKkTepy CIpUSIOTh IoJIiceMis,
CyMillleHHSI CEeMaHTUYHUX PYHKIIi TepCOHaxy; iHIMBiAyai3alis BUKOHAaBCbKOTO IIPOYNUTAHHSI; PO3BUTOK reposi y
BiAIIIOBIIHOCTI 10 eTaniB My3n4HOi Apamu. Tem6p-o6pa3 — 3HaK-CHMBOJI XyJ,0KHbO-(is1oCcOPCHKOro CEHCY
OIIEPHOTO CIIEKTAKJIIO — BUPIi3HSE IHTETrPajIbHICTh, IEPEYCBIIOMIIEHHS [IONIEPEIHIX CTYIIEHIB OCMUCJIEHHS,
iHTeJIeKTyaIbHO-€MOLIMHUN «3JIeT» TIOHA/, KOMIIO3UTOPCHKUM TeKCcToM. OcMuciieHi crienudiyHi 03HaKu BOKaJIbHUX
Tem6bpiB OTeso, Jeanemonu i SIro 3a ix Bu3HaueHHaM (knacudikauieto) y German FACH System. BincyTHicTb
Stimmfécher iHmux nepconaxis onepu 3acBifuye, o iM BIACTHBA BOKAJIbHO- TEMOPOBA HENTPAJIBHICTD
(BimCYTHICTb TECUTYpHO-CEMAHTUYHOI cienu@ikalii). 3 METOI0 OCMUCIJIEHHS! iHTOHALITHOI CEMAaHTUKH IIEPCOHAXIB
PO3IJIsSIHyTa IHTOHALiHA BUPA3HiCTh ONepHUX naprii 1 xii «OTesnno» — gpamy, 0 MiCTATb yCi BUAY ONIEPHO-
BOKaJIbHMX TEMOPIB (aMILya, xapakTep, 06pa3). BusHauyeHi 'ITh TUIIB iHTOHALIIHOI ceMaHTUKU «dramma lirico»:
JIipUKO-ApaMaTuydHa cepa, NcayMois, repoika, ¢paTyMm, rpoTeck. BepieBCbKUI NPUHLMI CUMBOJIi3allii BOKAJIbHO-
TeMOpoBOi spamatyprii cripuse ii koHnenTyanizanjii. Ik nepcrnexkTuBr PO3BUTKY BUKOHABCHKOI OIIEpOJIOrii y cucTemi
MY3MKO3HABCTBA BU3HAYEHO I10JAJIbIIE€ BUBYEHHS CTPYKTYPH i BIACTUBOCTEN BUKOHABCHKOI ONEPOJIOTii; OJTy4eHHS
IIO HAIPSMIB y CTPYKTYPi BUKOHABCBKOI OIIEPOJIOTii clienjanizoBaHnX rajy3ei MUCTELTBO3HABYOI HAyKU
(HampukIIam, XOPO3HABCTBA; TEATPO3HABCTBA, OCHOB ONEPHOI PEXKUCYPU; XOPEOJIOTii; TOPIBHAJIBHO]
iHTepnperosorii).

2. The thesis aims to develop a theoretical justification of performingoperaasascientific field within the structure of
musicology and to present itsresearchcapabilities analytically on the basis of the study of the vocal
andtimbredramaOtello by G. Verdi - A. Boito. In Chapter 1, «Performing Operology in the Context of
theProcessesofIntegration and Specification of Musicology», the research topic wasrevealedthrough the prism of
solving such problematic aspects as the motivationforintroducing a new scientific direction into the structure of
musicology, definingthesubject of study of performing operology, developing its methodological system,and
structuring the categorical and conceptual apparatus. The article proposes a methodological system(historical,
systemic,typological, interpretative, comparative, structural and functional, terminological,performing-operatic,
and imagological research methods), the applicationofwhichwill contribute to the development of performing
opera; generalises thecontentofthe timbre-role category, and provides definitions of the timbre-
characterandtimbre-image categories, which are based on the interaction of dramaandopera.There are
complementary links between these categories due to the presenceofacommon conceptual component of timbre.
At different stages of the vocalist'sworkon an opera part, the relevant indicators of the timbre essence of the vocal
voiceareactualised - from the role to the character and artistic image. The content ofthetimbre-amplitude



category is specified through the concepts of timbreidentity,timbre-amplitude model, timbre-tessitura,
typological semantics, image-stereotype(introduced by He Jianhui); the category of timbre-character is
interactedwithsuchconcepts as act, case, pathos, purpose, will, exceptional personality, mixing,paradoxical
content, grotesque, hyperbole; the category of timbre-imageisasemantic centre, to which the concepts of
multicode, semiotic system, operaticpersona, integrity gravitate. In Chapter 2, «Play in Verdi's Otello: Analytical
Virtualities, Realitiesand Actualities of Performing Operology», the musicologist presentsamusicological
interpretation of the opera as a demonised game of chess, identifiesthe playful ways of organising the vocal and
timbre persona of the opera, anddefinesthe specifics of the existence of vocal timbres as a role, character
andimage. The discovery of the metaphor of an antagonistic intellectual gameatthelevels of functional
correspondence of opera characters to chess piecesandmanifestations of chess strategies in opera drama has led
to the establishmentofcorrelations between musical drama and the laws of a phantasmagoricchessgame /horrific
carnival as a competition (game). The ways of organising the timbre doubles are determined: as part of
thetenorgroup, they are located around the first character; basses are timbre-semanticdoubles of a common
timbre range. The twin systems cover all the characters of themusicaldrama; the operatic persona is characterised
by a moving character The classification of vocal timbres of the operatic personainvolvesdetermining the objective
properties of the timbre-role - the qualityof atypifiedoperatic character, the «building material» from whose
«bricks»thetimbrecharacter and timbre-image are built. The emergence of an operatic timbrecharacteris
facilitated by polysemy, the combination of semantic functions of thecharacter;individualisation of the performer's
reading; and the development of thecharacterinaccordance with the stages of the musical drama. The timbre-
image -asign-symbolof the artistic and philosophical meaning of an opera performance - is distinguishedby
integrity, re-awareness of previous stages of comprehension, intellectualandemotional ‘soaring’ above the
composer's text. The specific features of the vocal timbres of Othello, Desdemonaandlagoaccording to their
definition (classification) in the German FACHSystemarecomprehended. The absence of Stimmfécher of other
characters in theoperashowsthat they are characterised by vocal timbre neutrality (lack of tessitura-
semanticspecification). In order to comprehend the intonational semantics of the characters,theintonational
expressiveness of the opera parts of Act 1 of Othello, a dramacontainingall types of operatic and vocal timbres
(role, character, image), is considered. Fivetypes of intonational semantics of «dramma lirico» are identified: lyric-
dramaticsphere, psalmody, heroics, fatality, and grotesque. Verdi's principle of symbolisationof vocal and timbre
drama contributes to its conceptualisation. As prospects for the development of performing opera
inthesystemofmusicology, the author identifies further study of the structure andpropertiesofperforming opera;
inclusion of specialised branches of art history (for example,arthistory; theatre studies, basics of opera directing;
choreology; comparativeinterpretology) in the structure of performing opera.

Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
BaXKJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTIO, COLiaJIbHO-€KOHOMIYHOr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
CrpaTeriyHuil NpiOpUTETHUH HANIPSIM IHHOBALLiHO1 AisfAJILHOCTI: He 3acTOoCOBy€eTHCS
Hi,ucyMKH IOCJIiAKEHHSI: TeopeTUyHe y3arajabHEHHs i BUPilleHHs BAXJIMBOI HayKOBOI TpoGieMu
Iy6sikaii:
¢ YeH Ke. [ToHATTS TeMOp-amIllya y BUKOHABCBKIll OIEepOJIOTii: My3UKO3HAaBYi TJIyMay€HHS i I€PCIIEKTUBU
PO3BUTKY. [IpobseMu B3aeMoOii MUCTELITB, I€AaroTiky Ta Teopii i MpakTuku ocBiTU. XHYM imewi I. T1.
Kotnspescekoro. But. 65. 36. Hayk. nparp. Xapkis, 2022. C. 137 - 153.

e Pomenko O., UeH Ke. «Oresno» IIx. Bepai — A. BOITO K rpa y maxu. ACIIEKTU iCTOPUYHOTO My3UKO3HABCTBA.
2022. Bun. XXIX. C. 68-87.



e Pomenko O., Yen Ke. TeMbp-xapakTep sIK KaTeropist BUKOHaBCbKOi oneposorii. JIHimponeTpoBcbka
My3MKO3HaB4a gyMka. Bum. 26 (1). 2024. Ixinpo: Jlipa. C. 340-354.

HaykoBa (HayKOBO-T€XHiYHa) MIPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:
1. Pomenko Oznena I'eopriiBHa

2. Olena Roshchenko

KBasigikamis: . mucr., mpodecop, 17.00.03
Imentudikarop ORCID ID: 0000-0002-6048-6335
HoparkoBa indopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMii HAlliOHAbHUT yHIBEpCUTET MUCTETB imMeHi LIT.

Kornspescbkoro

Kopg 3a €IPIIOY: 02214350

Micue3HaxoaKeHHS: roma Kouncrutynii 11/13, Xapkis, XapkiBcekuii p-H., 61003, Vkpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. MapkoBa OsieHa MuKkoJiaiBHa

2. Olena Markova

KBasigikamis: n.mucr., npodecop, 17.00.03
InenTudikarop ORCID ID: 0000-0003-4711-9538
JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOH: OfiechbKa HaliOHaJIbHA My3UYHA aKafieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254



Micue3HaxoaKeHHS: ByJ1. HoBocesbebKoro, 63, Oneca, 65023, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. €pomenko Oznena BitaniiBHa

2. Olena Yeroshenko

KBasigikanis: k. mucr., nor,, 17.00.03

Inentudikarop ORCID ID: 0000-0001-8197-0807

JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOM: MyKauiBChKUil AepPKaBHUI yHIBEPCUTET

Kopg 3a €IPIIOY: 36246368

Micuesnaxo,rm(eunﬂ: BYJI. YXXropogchbKa, 6yz. 26, Mykauese, MykadiBcbkuil p-H., 89600, YkpaiHna
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

Penensentu

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. Xapkix Tersana BacuniBHa

2. Tetiana Zharkikh

KBasigikanis: . mucr., noi,, 17.00.03
InenTudgikarop ORCID ID: 0000-0001-8392-6578
JoparkoBa iHdpopmamuist:

IloBHE HaliIMEHYBaHHS IOPUANYHOI 0COOH: XapKiBChKMIi HALIOHAIBHUI YHIBEPCUTET MUCTELTB imeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa KeHHs: mioma Koncrurynii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa yllpaBJIiHHSI: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Audinosa Csitiiana 'eHHagiiBHa

2. Svitlana Anfilova



KBasigikamis: k.mucr., nou., 17.00.03
I,quan)iKaTop ORCID ID: 0000-0001-6910-8034
JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKuil HalliOHAMLHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KornsapeBcpkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: mioma Koncruryunii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MinictepcTBo KyJbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJIl04Hi BiZoMOCTi

ByacHe IlpizBuie Im's ITo-6aTbKOBI Jlpau Ipuna CrenaHiBHa
TOJIOBH paju

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI llpa4 Ipuna CrenanisHa
rOJIOBYIOYOTO Ha 3aciJaHHi

BignoBigasibHUI 3a MiATOTOBKY Tosnina Kopmoscebka

00JIiIKOBHX JOKYMEHTIB

Peectparop VYKpIHTEI

KepiBHuk Bigginy YKpIHTEI, mo €
BiZIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisiIBHOCTI




