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1. Inceprauio HaliJleHO Ha PO3POOKY TEOPETUYHOTO OOI'PYHTYBAHHSI BUKOHABCHKOI OIIEPOJIOTii IK HAyKOBOTO
HaIpsIMy y CTPYKTYPi My3MKO3HABCTBA i aHAJIITUYHE PENPE3EHTYBAHHS MOT0 JOCIiAHUIIBKMX MOKINBOCTEN Ha
OCHOBi BUBYEHHSI BOKQJIbHO-TeMOPOBOI fpamaryprii «Otesno» k. Bepai — A. Boiiro. Y Poznini 1 «BukoHaBcbKa
OIIEpOJIOTig y KOHTEKCTI MpoleciB iHTerpatii i cneundikaii raayseil My3anKO3HaBCTBa» TeMa AOCIiIKEHHS Habyia
PO3KPUTTS Kpi3b [IPU3MY PO3B'sI3aHHS TaKUX IIPOOJIEMHUX aCIIeKTiB K BMOTUBYBAHHS YBeleHHS HOBOTO HAyKOBOI'O
HaMpsIMy JI0 CTPYKTYPHU MY3UKO3HABCTBA, BUBHAYEHHS IPEIMETY BUBUEHHSI BUKOHABCBKOI ON€poJIorii, po3po0KH ii

METOJIOJIOTIYHOI CUCTEMHU 1 CTPYKTYPYBAHHS KaTEropiaJlbHO-IIOHITIMHOrO anapary. 3alpollOHOBAHO METONOJIOTIYHY



cucremy (iICTOpUYHUI, CUCTEMHUA, TUIIOJIOTIYHUM, iIHTEPIPETOJIOTiYHUH, OPIBHSIIBHUI, CTPYKTYPHO-
dyHKLiOHATBHUH, TEPMIHOJIOTIYHU, BUKOHABChKO-OII€POJIOTIYHUI, IMaroJIoTiuHnil MeTOY AOCiIpKEHHST),
3aCTOCYBaHHS KOTPOi CIIpUSTUME PO3BUTKOBI BUKOHABCHKOI OIIEPOJIOTii; y3arajbHEHO 3MiCT KaTeropii Temop-
amIulya, HafaHi gediniuii kaTeropiii Tem6p-xapakrep i TeM6p-06pas, B OCHOBY KOTPUX NOKJIAAEHO B3a€MOJi
IpaMaTA4YHOTO TeaTpy i onepu. 3MicT KaTteropii TeMOp-amIulya KOHKPETU30BaHO Yepe3 MOHSTTS TEMOPOBa
ieHTUYHICTb, MOZIE/Ib TeMOP-aMILya, TEMOP-TECUTYPa, TUII0JIOTiYHA CEMAHTHKA, iMiflX-cTepeoTu (yBeJeHi Xe
LI3s1HbXYH); 3 KaTeropieto TeMOp-xapaKTep B3a€MOJIOTh TaKi IIOHSTTS SIK BUNHOK, BUNIAZ0K, Nadoc, MEeTa, BOJI,
BHHSTKOBA 0COOMCTiCTh, 3MilIeHHS], TapafoKcaisalis 3MiCTy, TPOTECK, rinepbosia; kaTeropist remop-o6pas -
3MiCTOBHMI IIEHTP, 10 KOTPOT'O TSIKIIOTh MOHSITTS 0araTOKOIOBiCTh, CEMIOTUYHA CHCTEMa, OniepHa nnepcoHocdepa,
iHTerparuBHicTsb. Y Po3gini 2 «I'pa y BepaiiBcbkomy ,,OTeso": aHaiTUYHI BipTyastii, peasii i akTyasnii BUKOHaBCbKOI
OIIEPOJIOTii» Ha OCHOBI TJIyMa4€HHSI ONIEPHU SIK BiIKPUTOTO TBOPY MOJAHO MOr0 My3UKO3HABYY iHTEPIPETALIiIO SIK
I€MOHI30BaHOI I'pH y 1Iaxy, BCTAHOBJIEHO irpoBi crioco6u opraHizallii BokajibHO-TeMOPOBOI epcoHoCchepu onepu,
BU3HaueHO crienudiky OyTTs BOKaJIbHUX TeMOPIB sSIK amIlya, XapakTepy i oopasy. Buss metadopuku
AQHTaroHiCTUYHOI iHTeJIeKTyaIbHOI I'PU Ha PiBHSX PYHKLIOHAIBHOI BiiNIOBIZHOCT] ONIEPHMX IEPCOHAXIB MIaXOBUM
(dirypam i mposIBiB IaXOBUX CTPATETIN B ONEPHIill ApaMaTyprii 00yMOBUB BCTAHOBJIEHHS! CHiBBiIHOIIEHb MiXX
MY3WYHOIO JPaMoI0 i 3aKOHOMIpHOCTSIMU (paHTaCMaropruyHoi MaxoBoi Ipy />KaxJIMBOro KapHaBajy SIK 3MaraHHs
(game). BuznaueHi criocobu oprasizatiii TeMOpPOBUX ABIHUKIB: Y CKJIaZli TEHOPOBOi Pyl BOHU PO3TalllOBaHi
HABKOJIO [IEPLIOTO repos; 6acyu — TeMOPOBO-CEMAHTUYHi Iy06Jli CIIizIbBHOrO TeMOp-aMIulya. JIBitHUKOBI cuCTEMHU
OXOILTIOIOTD BCiX IIEPCOHAXIB My3WYHOI ApaMu; OTIEPHil nepcoHocdepi BIACTUBUN PYXOMUI XapaKTep.
Knacudikariis BokanpHUX TEeMOPIB oriepHOi nepcoHocdepu nependavyae BU3Ha4YeHHS 00 €KTUBHUX BIACTUBOCTEN
TeMbp-aMIllya — SIKOCTi TUIIiI30BaHOT'O OIIEPHOT0 IIEPCOHAXY, «0y1iBeJIbHOrO MaTepiany», 3 «LeTrJIMH» KOTPOro
BUOYJJOBYIOTbCS TEMOP-XapakTep i TeMOp-06pa3. BUHMKHEHHIO ONEPHOr0 TEMOP-XapaKTepy CHPUSIOTh MOJliceMis,
CyMillleHHsI CEeMaHTUYHUX QPYHKIIii1 TepCOHaXy; iHOuBiAyai3alis BUKOHABCbKOTO IIPOYNUTAHHSI; PO3BUTOK Ireposi y
BiAITIOBITHOCTI 10 eTaniB My3n4HOi Apamu. Tem6p-06pa3 — 3HaK-CHMBOJI XyI0>KHbO-(is10oCcOPCHKOro CEHCY
OIIEPHOTO CIIEKTAKJIIO — BUPi3HSE IHTETrPajIbHICTD, IEPEYCBiJOMJIEHHS [IONIEPEIHIX CTYII€HIB OCMUCJIEHHS,
iHTeJIeKTyaIbHO-€MOLIHUI «3JIET» ITOHAJ, KOMIIO3UTOPCBKAM TeKCTOM. OCMHUCIIEH] crienu@iuHi 03HAKU BOKATbHUX
Tem6piB OTesno, le3nemonu i SIro 3a ix BusHaueHHaM (kiacudikauieto) y German FACH System. BincyTHicTb
Stimmfacher iHmKx NepcoHaxiB onepu 3acBifuye, 10 iM BIaCTUBA BOKAJIbHO- TEMOPOBA HENTPAJIbHICTD
(BimCYTHICTb TECUTYPHO-CEMAHTAYHOI crienu@ikarii). 3 METOI0 OCMUCJIEHHS iHTOHALIHOI CEMAHTUKU IIEPCOHAXIB
PO3TJIsIHyTa IHTOHALiiHA BUPA3HiCTh ONepHUX naprii 1 xii «OTesnno» — gpamy, 0 MiCTATb yCi BUAY OTIEPHO-
BOKaJIbHUX TEMOPIB (aMILsya, xapakTep, 06pa3s). BusHaueHi 'aTh TUIIB iHTOHALIIHOI cemMaHTUKU «dramma lirico»:
JIipuKO-ApamMaTuydHa cepa, NcaJMois, repoika, ¢paTym, rpoTeck. BepaieBcbKUI NPUHLMI CUMBOJIi3allii BOKAJIbHO-
TeMOpOBOi ApamMaTyprii cripusie ii KoHLenTyanisauii. Ik nepcrneKTrBr PO3BUTKY BUKOHABCHKOI ONEPOJIorii y cucTemi
MY3MKO3HAaBCTBA BU3HAYEHO I0/IAJIbIlI€ BUBUEHHS CTPYKTYPU i BIACTMBOCTEN BUKOHABCHKOI ONEPOJIOTii; ZoTy4eHHSs
IIO HAIPSMIB y CTPYKTYPi BUKOHABCBKOI OIIEPOJIOTii clienjanizoBaHmX rajy3ei MUCTELTBO3HABYO] HAyKU
(HanmpukIIan, XOPO3HABCTBA; TEATPO3HABCTBA, OCHOB ONEPHOI PEXKUCYPU; XOPEOJIOTii; TOPiBHABHO]
iHTepnperosorii).

2. The thesis aims to develop a theoretical justification of performingoperaasascientific field within the structure of
musicology and to present itsresearchcapabilities analytically on the basis of the study of the vocal
andtimbredramaOtello by G. Verdi - A. Boito. In Chapter 1, «Performing Operology in the Context of
theProcessesofIntegration and Specification of Musicology», the research topic wasrevealedthrough the prism of
solving such problematic aspects as the motivationforintroducing a new scientific direction into the structure of
musicology, definingthesubject of study of performing operology, developing its methodological system,and
structuring the categorical and conceptual apparatus. The article proposes a methodological system(historical,
systemic,typological, interpretative, comparative, structural and functional, terminological,performing-operatic,
and imagological research methods), the applicationofwhichwill contribute to the development of performing
opera; generalises thecontentofthe timbre-role category, and provides definitions of the timbre-
characterandtimbre-image categories, which are based on the interaction of dramaandopera.There are



complementary links between these categories due to the presenceofacommon conceptual component of timbre.
At different stages of the vocalist'sworkon an opera part, the relevant indicators of the timbre essence of the vocal
voiceareactualised - from the role to the character and artistic image. The content ofthetimbre-amplitude
category is specified through the concepts of timbreidentity,timbre-amplitude model, timbre-tessitura,
typological semantics, image-stereotype(introduced by He Jianhui); the category of timbre-character is
interactedwithsuchconcepts as act, case, pathos, purpose, will, exceptional personality, mixing,paradoxical
content, grotesque, hyperbole; the category of timbre-imageisasemantic centre, to which the concepts of
multicode, semiotic system, operaticpersona, integrity gravitate. In Chapter 2, «Play in Verdi's Otello: Analytical
Virtualities, Realitiesand Actualities of Performing Operology», the musicologist presentsamusicological
interpretation of the opera as a demonised game of chess, identifiesthe playful ways of organising the vocal and
timbre persona of the opera, anddefinesthe specifics of the existence of vocal timbres as a role, character
andimage. The discovery of the metaphor of an antagonistic intellectual gameatthelevels of functional
correspondence of opera characters to chess piecesandmanifestations of chess strategies in opera drama has led
to the establishmentofcorrelations between musical drama and the laws of a phantasmagoricchessgame /horrific
carnival as a competition (game). The ways of organising the timbre doubles are determined: as part of
thetenorgroup, they are located around the first character; basses are timbre-semanticdoubles of a common
timbre range. The twin systems cover all the characters of themusicaldrama; the operatic persona is characterised
by a moving character The classification of vocal timbres of the operatic personainvolvesdetermining the objective
properties of the timbre-role - the qualityof atypifiedoperatic character, the «building material» from whose
«bricks»thetimbrecharacter and timbre-image are built. The emergence of an operatic timbrecharacteris
facilitated by polysemy, the combination of semantic functions of thecharacter;individualisation of the performer's
reading; and the development of thecharacterinaccordance with the stages of the musical drama. The timbre-
image -asign-symbolof the artistic and philosophical meaning of an opera performance - is distinguishedby
integrity, re-awareness of previous stages of comprehension, intellectualandemotional ‘soaring’ above the
composer's text. The specific features of the vocal timbres of Othello, Desdemonaandlagoaccording to their
definition (classification) in the German FACHSystemarecomprehended. The absence of Stimmfécher of other
characters in theoperashowsthat they are characterised by vocal timbre neutrality (lack of tessitura-
semanticspecification). In order to comprehend the intonational semantics of the characters,theintonational
expressiveness of the opera parts of Act 1 of Othello, a dramacontainingall types of operatic and vocal timbres
(role, character, image), is considered. Fivetypes of intonational semantics of «dramma lirico» are identified: lyric-
dramaticsphere, psalmody, heroics, fatality, and grotesque. Verdi's principle of symbolisationof vocal and timbre
drama contributes to its conceptualisation. As prospects for the development of performing opera
inthesystemofmusicology, the author identifies further study of the structure andpropertiesofperforming opera;
inclusion of specialised branches of art history (for example,arthistory; theatre studies, basics of opera directing;
choreology; comparativeinterpretology) in the structure of performing opera.
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