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1. Incepraliito NpUCBSYEHO JOCIiIKEHHIO >)XaHPOBO-CEMaHTUYHUX, CTUJIbOBUX Ta BUKOHABCbKO-IHTEPIIPETATUBHUX
0CO06JIMBOCTEN TTapHOTO KOHLEPTY B KOHTEKCTi iCTOPUKO-CTUILOBOTO PO3BUTKY KOHLIEPTHOTO KaHpy. [IpoTarom
6ibIl, HDDK YOTUPBOX CTOJIITh (MalKe Bif] I0YaTKY BUSIBJIEHOI CAMOCTIHOCTI My3UYHOT'O iHCTPYMEHTAIli3MY)
iHCTpyMEHTa/IbHUI KOHLIEPT — Li€ OJMH i3 HalNoNyJsIpHiluX i 3aTpebyBaHux cepeq, npodecioHaniB-BUKOHABLB (a
TOMY 11 Y KOMIIO3UTOPIB) )KaHP — Yepe3 MOKJIMBOCTI HalSICKPaBillIOl Ipe3eHTallil iHCTPYMEHTAaIbHOTO MOTEHIiay Ta
BipTYO3HO-CII€HIYHOI BUKOHABCHKOi MAaliCTEPHOCTI B CEMaHTUYHO-e(PEeKTHOMY, EMOLIIMHO 1 iIHCTPyMEHTaIbHO~
TE€XHIYHO HAaCMUYE€HOMY 3ByYHOMY IIPOCTOPI SBUILA KOHIIEPTHOCTI. 31 aTHICTh KOHLEPTY [10 30€pE>KEHHS CBOTO
KJIIOYOBOT'O >KaHPOBOT'O CTPYDKHS Ta OJIHOYACHA BiIKPUTICTh HOBALIisIM MY3UYHUAX MOBU, GPOPMOTBOPEHHS 1
06pa3HOCTi 3a6e3ne4nn oMy CTiiKui TpodeciiHnil PEITUHT Ta MaiikKe BEJIMYE3HUI [TOTEHIian y MailOyTHbOMY

PO3BUTKY My3UYHOTO MUCTeLTBA. HeobmeskeHa BapiaHTHICTh [1iajIoTiYHO-irpOBUX IHTEHIIi# COJIBHOTO (KiJIbKOX



COJIbHUX) IHCTPYMEHTA Yy 3MaraHHi Ta CliBiCHYBaHHi 3 06'€KTMBHOIO CUJIOK OPKECTpPY, iMaHeHTHA iMIIpoBi3aLiliHiCTb
>KaHPOBOT'O KaHOHY, IIPUBa0bJIMBO-HEBUYEPIIHI Bpaskaloyi pecypcyu BUKOHABCHKOI BipTYO3HOCTI, [lepeBary KpyIHoi
iHCTpyMeHTaIbHOI POPMHU POOGJISITh IHCTPYMEHTAIbHUI KOHIIEPT HEOOXiAHUM, HE3aMIHHMM i THYYKO-«3PYYHUM»
KOMIIOHEHTOM BTiJIEHHSI My3UYHOTO [103aBePOAIbHOrO MePEeXXUBAHHS i KOMyHiKalii. ToMy Xo[lHa iHCTpyMeHTa/IbHA
KyJIbTYPA, )KOJIeH BUKOHaBELb i IepeBaskHa Oi/IbIIICTh KOMIIO3UTOPIB OYKBAJIbHO HE MOXKYTb OMUHYTH JIaHY )KaHPOBY
dbopmy y cBOill TBOpUiil 6iorpadii. [iTapHe BUKOHABCTBO, SIK€, 3 OJJHOT0 60KY, HaJIe>KUTh 10 HalaBHIOro
3BYKOBUI00YBaJIbHOTO TUILy LIUIIKOBUX, a 3 iHIIOTO, Ma€ JOCUTb CKJIQAHUH LJISIX OPraHOJIOTiYHOI MOoJiepHi3aliii,
YTBOPEHHS BJIACHUX TPAMLiii BUKOHABCTBA TA PENEPTYapy, BUPLKEHY XBUJIbOBY IIPUPOAY PO3BUTKY Y KiJIbKOX
37IbOTAaX Ta CTArHalisiX — IEMOHCTPYE [IeBHUI apajiesidam abo MpOoTUpiuds CBOIX iHCTPYMEHTAIbHUX Ta
BAKOHABCBbKUX BEPILIVH 3 €TallaMU PO3BUTKY >KaHPY iIHCTPYMEHTAJILHOTO KOHLEpTY. Tak, BXXe HalpUKiHI
KJIACHIMCTCHKOI 106U 3'1BUMCS NEPILi riTapHi KOHLIEPTH; B IePiofi HaI3BUYAHOTO OHOBJIEHHS XXaHPY Y 100y
POMAaHTU3MY TiTapHUI KOHLEPT YXOOUTDh «B TiHb», BiPOAKYETLCA Y «IOTOBOPEHHI» POMAHTUYHOI i KJIaCUYHOI
TpaAuLiil B nepiii nosoBuHi i cepenuHi XX cToITTS i OyKBaIbHO «BUOYXae» 6e3npeleJleHTHOIO KiJIbKiCTIO HOBUX
KOHLIEPTiB OCTaHHIMM fecsaTupiyysamu XX — Ha novatky XXI cromits. [Tpu LiboMy XaHpP KOHLIEPTY IJ1s TiTapy 3
OPKECTPOM BUSIBJISIE K CIIJIBHI 3 IHITMMU iHCTPYMEHTaJIbBHUMU MUCTELITBAMY, TaK i BiIMiHHI, ciequ@iyni pucu. Jlo
TOTO X, He6yBaJjia KiJIbKiCTb riTapHUX KOHLEPTIB OCTaHHIMU JeCATUPIYYSIMY, Ha IIepexifiHil cTafii MUCIeHHEBO-
CTWJIbOBOI IapaurMyu My3MYHOTO MUCTELTBA Ta Y IIMPOKOMY po36iry ix popm i TUMiB 04HO3HAYHO BUMAarae
rJIMO0KOrO aHasli3y IPUYVH, 3B’13KiB i IEPCIIEKTUB, & OTXKE — CKJIAJla€ HallaKTyalbHIINUH 3pi3 My3UKO3HABYUX i

BHKOHABCBKUX I[OCIIi,U,)KeHb.

2. The dissertation is dedicated to the study of genre-semantic, stylistic and performance-interpretive features of
the guitar concert in the context of the historical and stylistic development of the concert genre. For more than
four centuries (almost from the beginning of the revealed independence of musical instrumentalism), the
instrumental concert is one of the most popular and sought-after genres among professional performers (and
therefore also among composers) due to the possibility of the brightest presentation of instrumental potential and
virtuosic stage performance skills in to the semantically effective, emotionally and instrumentally and technically
saturated sound space of the concert phenomenon. The concert's ability to preserve its key genre core and
simultaneous openness to innovations in musical language, form and imagery have provided it with a stable
professional rating and almost enormous potential in the future development of musical art. The unlimited
variability of the dialogical and game intentions of a solo (several solo) instrument in competition and coexistence
with the objective power of the orchestra, the immanent improvisation of the genre canon, the attractive and
inexhaustible impressive resources of performing virtuosity, the advantages of a large instrumental form make the
instrumental concert necessary, irreplaceable and flexible. a convenient" component of the embodiment of musical
non-verbal experience and communication. Therefore, no instrumental culture, no performer, and the vast
majority of composers literally cannot bypass this genre form in their creative biography. Guitar performance,
which, on the one hand, belongs to the oldest sound-producing type of plucked instruments, and on the other
hand, has a rather complex path of organological modernization, the formation of its own performance traditions
and repertoire, a pronounced wave nature of development in several ups and downs - demonstrates a certain
parallelism or contradiction of its instrumental and performance peaks with stages of development of the
instrumental concert genre. Yes, already at the end of the classical era, the first guitar concerts appeared; during
the period of extraordinary renewal of the genre in the era of romanticism, the guitar concert goes "into the
shadows", is revived in the "negotiation" of romantic and classical traditions in the first half and middle of the 20th
century, and literally "explodes" with an unprecedented number of new concerts in the last decades of the 20th -
at the beginning of the 21st centuries. At the same time, the genre of concerto for guitar with an orchestra reveals
both common features with other instrumental arts and distinctive, specific features. In addition, the
unprecedented number of guitar concerts in recent decades, at the transitional stage of the thought-stylistic
paradigm of musical art and in the wide spread of their forms and types, clearly requires a deep analysis of the
causes, connections and perspectives, and therefore constitutes the most relevant section of musicological and
performing studies.
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