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Pedepar:

1. lnceprauis - nepuie cucteMHe nociinkeHHs TBopdocTi C. [Ipowtoka, 30kpema poMaHiB «PyliHyBaHHS JISLTIbKIY,
«XepTBonpuneceHHs», «Torem», «IHpeKkLisn», ki CKIanal0Th IICUXOJIOTIUHY TeTpajoriio. [IncbMeHHUK He
JINIIAETHCS 11032 YBArolo JIiTepaTypHUX KPUTHUKIB Ta PELI€H3€HTIiB, TOMY Ha CbOTOJHi HasiBHA YAMaJIa KiJIbKiCTh
BiZI'YKiB Ha 110ro TBOpM. [lonpu ue, TBopyicTs C. [IpoloKa € HeOCTaTHBO BUBYEHOIO Ta OCIIIKEHOIO 3 MOTJISIAY
[ICUXO0aHaNITUYHOI MeTooJIoril. BinTak 11 o6cTaBuHa BIJIMHYJIA HA BUOip TeMU AucepTalii. Y nepmomy po3zimni
Iycepralii po3rysiHyTO I0CTaTh MMCbMEHHUKA KPi3b IIPU3MY JliTEpaTypHO-KPUTUYHOI pelientiii, 0co6anBOCTi

nicuxosiorizmy nmposu C. [Tpol1iioka, OCHOBHI Ipalli KJIacHKiB CUX0aHali3y, A0 sKux BigHocumo 3. Opoiina, K.I.



IOHra, A. Annepa, €. Ppomma. OKpecieHO OCHOBHUI TEPMIHOJIOTIUHUI anapar, SIKhil BAKOPUCTOBYETHCS B
IYcepTalifiHOMy TOCTiIKeHHi: «5», «<Han-5I», «BoHO», «<HEBpO3», «TpaBMa», «cybsiMmanis». [I[poaHasnizoBaHO
0COO6JIMBOCT] aHaJITUYHOI IICUXO0JIOTii Ta OCHOBHUX il IIOHATH («KOJIEKTUBHE HECBiZIOME», «iHIUBiyaJibHe
HECBIOME», «CBIIOMICTb», «aPXETUII», «XABTOHOMHUI KOMILJIEKC», «AHIMa» Ta «AHIMyC», «Martip», «TiHb»,
«[lepcoHa», «CaMicTb»), sIKi pO3KPMBAIOTh ITIMOMHHI [1JIaCTU [ICUXOJIOTii aBTOPA Ta repoiB. BaskuBy posib y 1aHOMY
IOCIIiIKEHI Bifjirpae MosSICHEHHS 3arajlbHOHAIiOHAJIbHMX KOMILJIEKCIB «MEHIIOBAPTOCTI» T «KOMILJIEKCY KPUBAN». Y
IpYroMy po3Jiji 3HaX0MMO IIOSICHEHHSI TIOCTIIHOTO 3BEPHEHHS aBTOPaA [10 TEM CTPKIAHHS 1 HEILACIUBOIO repos
IIPUCYTHICTIO apXeTUIly «iHillialii» Ta KOMILIEKCY MeHIIoBapToCTi. HagBHe iHinjaniiine cepenosuine
IIPOTUCTABJISIETHCS iICHYBAHHIO MIEBHUX CaKPaJIbHUX TOYOK XyIOKHBOTO TPOCTOPY: NOMIiBIIi, MiCII}0 HAPOJIKEHHS
repos, 1epksi. Taki Micl B ysBi NMCbMEHHUKA HAaOyBalOTh PUC YOTOCH CBSILIEHHOTO; Iepoi, IepebyBalyy B HUX,
BiZJUyBalOTh HAIJIMB €HEPrii, BHYTPIllHil 6anaHc, HinicHicTs. C. IIpoLIoK, cakpasizylouu >XUTTEBUH NIPOCTIP repois,
cakpasisye i yac ix nepebyBaHHs B HbOMY. Ha mificTaBi IbOro BUJIiNIEHO apXeTUII «CaKpasisalii» xpoHoTorny. TpeTiit
PO3iJI IPUCBSYEHUN aHali3y ICUXOJIOTii MDKCTAaT€BUX BiTHOCHH IIEPCOHAXIB ITPO3U MMCbMEHHUKA. TIyMauyeHHS
[IOBEJiHKY YOJIOBiKa, SIKUM 3HaXOAUTHCS Y «JII000BHOMY TPUKYTHUKY», 3yMOBUJIO PO3IJIsi], BCiX yYaCHUKIB LIbOTO
TPUKYTHMKA. SIK HACIifOK, 6YJI0 BUSIBJIEHO, 110 OJHI€I0 i3 0Ci6 1[bOrO TPUKYTHUKA 3aBXKAU CTae (aTaabHA KiHKA.
3BEpHEHHS 40 HBOTO € [NOBTOPIOBAJIbHUM, aJi€ TAKUH MIOBTOP 3yMOBJIEHMI 3aCTOCYBAaHHSIM IIMPILIOTO apXETUITHOTO
3pasKa — apxeTUIly «TPUKYTHUKA». AHaJIi3 ICUXOIIOBEiHKY 5K YOJIOBIUMX, TaK i )KIHOYMX [TEPCOHAXKIB
[IPOJIEMOHCTPYBAB iCHYBaHHS Psily HEBPO3iB, CHPUUYMHEHUX Pi3HUMU HEBPOTUYHMMU CUTYaLliSIMU, TPaBMaMH,
IUTUHCTBOM repois. Ha mincTasi bOro BUAiNIEHO apXETUIl HECBIIOMOTO «HEBPOTUYHOIO Irepos». PO3IIAHYTI
BiJHOCHHU MaTepi, CMHA, 10ro APY>KUHU 0COOJIMBO SICKPaBO I0CTa0Th Y poMaHi «IHdekuis». HasBHicTh MaTepi
CaBu yMOXJIMBIIIOE PO3IJIS]L, MOTO IPYKUHU SIK HECBiloMNUi1 BUOip reposi (Ha OCHOBI AHIMa — MaTu), 10 CTae
OCHOBOIO [TO/IAJIBIIOTO [ICMX0aHATITUYHOTO BUBYEHHS BiJHOCUH YOJIOBI4Or0 06pasy Ta IpY>KUHU. AHAJII3 IUTUHCTBA
CaBu BKasye Ha iCHyBaHHS Y HbOT'O PUC YOJIOBiKa 3 HEPO3B'sI3aHUM KOoMILIeKcoM Enumna. SIk Hacsinok, BUHMKae
KOMILJIEKC MaTepi, O NPU3BOJIUTD [0 JOHKYAaHCBHKOTO TUILY CBITOCIIDUMHATTS Ta IIOUIYKY MaTePi y KOXKHIN KiHLI.
3a3HaueHnI KOMIUIEKC 3HaXOAUMO I y )KiHOUMX 06pa3ax pOMaHHOIO CBITY, IO CTBOPUJIO MiAIPYHTS [JIs1

BUOKDPEMJIEHHS apXETUILY «IIEPCOHAXY i3 KOMIIJIEKCOM MaTepi».

2. The thesis is the first systematic study of S. Protsyuk's work, in particular, the novels "Destruction of the Doll",
"Sacrifice”, "Totem", and "Infection”, which make up the psychological tetralogy. The writer is not left out of the
attention of literary critics and reviewers, so today there are many reviews of his works. Despite this, S. Protsyuk's
work is insufficiently studied and researched from the point of view of psychoanalytic methodology. Therefore,
this circumstance influenced on the choice of the topic of the dissertation. The first chapter of the thesis examines
the figure of the writer through the prism of literary and critical reception, features of the psychologism of S.
Protsyuk's prose, and the main works of the classics of psychoanalysis, which include Z. Freud, K.G. Jung, A. Adler,
E. Fromm. The main terminological apparatus used in the dissertation research is outlined: "I", "super-1", "It",

"neurosis”’, "trauma”, "sublimation". The features of analytical psychology and its main concepts are analyzed

("collective unconscious", "individual unconscious", "consciousness”, "archetype”, "autonomous complex”, "Anima"
and "Animus", "Mother", "Shadow", "Person ", "Self") and reveal the deep layers of the author's and characters'
psychology. An important role in this study is played by explaining the nationwide complexes of "inferiority” and
"complex of wrong". In the second chapter, we find an explanation of the author's constant appeal to the themes of
suffering and the unfortunate hero by the presence of the archetype of "initiation" and the inferiority complex. The
existing initiation environment is contrasted with the existence of specific sacred points of the artistic space: the
home, the hero's birthplace, and the church. Such places in the imagination of the writer take on the features of
something sacred; heroes, being in them, feel an influx of energy, internal balance, and integrity. S. Protsyuk,
sacralizing the living space of the heroes, also sacralizes the time they spend in it. Based on this, the archetype of
"sacralization" of the chronotope was selected. The third chapter is devoted to the analysis of the psychology of
intersex relations in the writer's prose characters. The interpretation of the behavior of a man who is in a "love
triangle" led to the consideration of all participants in this triangle. As a result, it was found that one of the faces of
this triangle is always a "femme fatale". The appeal to it is repetitive, but such repetition is due to the use of a wider



archetypal pattern - the "triangle" archetype. Analysis of the psycho behavior of both male and female characters
demonstrated the existence of several neuroses caused by various neurotic situations, traumas, and childhood
characters. Based on this, the archetype of the unconscious "neurotic hero" was identified. The considered
relations of the mother, son, and his wife appear especially vividly in the novel "Infection". The presence of Sava's
mother makes it possible to consider his wife as an unconscious choice of the hero (based on Anim - mother),
which becomes the basis for the further psychoanalytical study of the relationship between the male image and his
wife. An analysis of Sava's childhood indicates that he has the traits of a man with an unresolved Oedipus complex.
As a result, a mother complex arises, which leads to a Don Juan type of world perception and the search for a
mother in every woman. The mentioned complex is also found in the female images of the novel world, which
created the basis for distinguishing the archetype "character with a mother complex".
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