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Pedepar:

1. Y puceprauii JOCIiIPKEHO aKTyanbHy IpobaemMy GOpMyBaHHS XyJOXKHIX LIIHHOCTEN MaliOyTHIX YYUTEIiB
MY3MYHOI'O MUCTELITBA B KOHTEKCTI MUCTELbKO-IIPOCBITHULILKOI AisIBHOCTI. 3alIPOIIOHOBAHO HOBUM Miaxif, #o ii
BUpIllI€HHS, 110 BUSIBJISIETHCS B TEOPETUYHOMY OOI'PYHTYBaHHI, pO3pO0JIEHH] Ta eKCllepUMeHTaJIbHil anpobarii
[eJJaroriyHuX YMOB Ta METOIMKY (POPMYBaHHS 3a3Ha4€HOI IKOCTi. DeHOMEH Xy O>KHIX L[iHHOCTEN MalOyTHIX
YUUTEJIiB MY3UKU TJIIyMAUUThCS SIK iHTErpajbHUM i AMHAMIYHUM, OCOOMCTICHO Ta NPOQECiHO 3HAUMMUNI (PEHOMEH,
pyxoma cucTema MpiopUTETHOCTI IPUBIACHEHUX OCOOUCTICTIO XyJJOKHIX 00'€KTIB y CBOEMY BHYPIlTHbOMY CBITi, 110
YTBOPIOETHCS Yepe3 IICUXO0JIOTIYHI MeXaHi3MM eMOLIiIHOrO ITPO’KMBaHHS TBOPiB MUCTELITBA, iXHbOI pedJiekcii Ta
pediekcii 0cobrucToro CTaBjaeHHs 10 HUX, 6a3yl04MCh Ha Mi’KOCOOUCTICHIN i XyIO>KHil KOMyHiKauii. [IpuBnacHeni
XyJIO>KHI LiIHHOCTi yTBOPIOIOTh XYA0KHbO-1LiHHICHY cdepy MallOyTHbOTO BUNUTEJISI My3UKU, KOTPA IEPMAaHEHTHO

dhopmyeTbhCs i 36arauyeTbcst BIIPOLOBK SKATTS B IIPOLIEC] XyIOXHBOTO IMi3HAHHSI, XapaKTEPU3Y€ETbCSI CY4aCHICTIO 3a



3arajlbHOJIIOJICBKAMU CMUCJIAMU 17151 Cy0'€KTa TBOPIB Pi3HUX BUJiB MUCTELITBA «TYT i 3apa3» He3aJIeKHO Bif
iCTOPUKO-KYJIbTYPHOI 406U iXHbOI I10SIBY, JeTePMiHye KpUTUYHE OPiEHTYBaHHS B iHPOPMaLiliHUX IIOTOKAX Ta Jli€eBe
CTaBJICHHS [I0 MOMKUPEHHSI MUCTELbKUX 3HaHb JJIs1 iHIINX, HALII0€ HA CAaMOBIIOCKOHAJIEHHSI 32C00aMU Pi3HUX BUIB
MUCTELTBA 3 LIeHTpaLi€lo Ha My3UYHUX LIHHOCTSIX. B OCHOBY [IOCJIiI>KE€HHSI NOKJ/IJIEHO aKCiOJIOTiYHNU,
KyJIbTYPOJIOTiYHUI, OCOOUCTICHO-OPi€HTOBaHMI, Cy0'€eKTHO-IisI/IbHICHNUI Ta [iaoTiyHMI HAyKOBI Nigxoau. Meta
IOCJIiIKEeHHS [10JIIra€ B TEOPETUYHOMY OOI'PDYHTYBAHHI METOAMYHUX 3acal, GOPMYBaHHS XyAOXKHIX LIIHHOCTE!
MaMOyTHIX yYUTEJIiB My3UKH IIJISIXOM 3aJ1y4€HHS iX O MUCTELbKO-TIPOCBITHULIBKOI AisJILHOCTI Ta 3[1iiCHEHH] iXHbOI
anpobariii. [lokazaHo, 10 AJ1s1 BUUTENS MPOPeCiiiHi LiIHHOCTI OCTAIOTh SIK OCOOUCTICHI IIiIHHOCTI; BiflTOBiTHO AJ1s
BUUTEJISI MY3UKHU XYIOKHI LIIHHOCTI SIK LIiHHOCTI AyXOBHIi ITIO3UI[iIOHOBAHO SIK HAUCYTTEBIMINI CKIaAHUK IPOPeCciiHnX
LiHHOCTEMN. PO3KpUTO MexaHi3aMu GOpMyBaHHS XyJ0KHbO-1iHHICHOI cpepu negarora-My3uKaHTa:
B32€MOKOMIIEHCATOPHE Mi3HAHHS Pi3HMX BUJiB MUCTELTBA Y 3B513KaX 3 My3MKOIO, IIOTJIMOJIEHHS XyAO0KHbOI eMNarii i
pedexcii, 3o0kpema camopediexcii Ik CHOHyKaJIbHO-TIi3HABaJIbHOTO YMHHUKA Ta PETyJIaTopa LiiHHICHOTO
CaMOBJIOCKOHAJIEHHS B yCiX HallpsiMax NpodeciiHoi MigroToBKY (BUKOHABCTBI, My3UKO3HAaBYill Ta METOAUYHIN
IiAroToBli); iHTerpyBaHHsl GOPM XyJ0>KHbO-€CTETUYHOI CBilOMOCTI (Xy[OXHil iHTepec, XyJ0>XKHil CMaK, XyJ0>KHS
OIliHKa); MOTHMBYBaHHS 10 PO3LIMPEHHS KOJIa TBOPIB Yy Pi3HUX BUAX MUCTELBKOI AisIJIbHOCTI; CIOHYKaHHS J10
[IPaKTHKO-Zi€BOr0 3aCTOCYBAaHHS CPOPMOBAHMX OCOOUCTICHUX LIiHHOCTE! Y NpodecifHil AisibHOCTI Ta B
0COOMCTOMY >XUTTI; 3aly4€HHSI 10 Xy 0>KHbOI Ta MDKOCOOGUCTICHOI KOMYHIKallii; pO3BUTOK YMiHHSI Opi€HTYBaBCsI B
IVHaMiYHOMY iH(pOpMaLiiHOMY 110J1i; HalliJIEHICTh Ha IE€KOAyBaHHS )KUTTEBUX / AyXOBHUX L[iHHOCTEH, IO
3aKJIaJleHi y TBOpaxX MUCTELTBA. YTOYHEHHS CYTHOCTI I MEXaHI3MIB yTBOPEHHS XyIOXKHIX L[IHHOCTEN SIK
0COOMCTICHUX LIIHHOCTE! [ajo NiiIcCTaBu BUOKPEMUTH KOMIIOHEHTHO-3MiCTOBY CTPYKTYPY (PEHOMEHY B €JHOCTI
KOMIIOHEHTIiB: MOTHBAallii1HO-€MOLiIHOT O, KOTHITUBHO-Pe(JIEKCUBHOTO, TPAaKTUKO-Aisl/IbHICHOT0, KOMYHIKaTMBHOTO,
10 6YJ10 MOKJIAZIEHO B OCHOBY PO3pO06JIeHHS KpUTepiiB. Takumuy KpuTepisiMyu BU3HAYEHO: [IiIHHICHO-MOTHBaLinHUM
(moka3HUKU: Mipa eMOLIIHOTO pearyBaHHS Ha My3WYHUU TBIip i TBOPY iHIINX MUCTELTB; CTiMKiCTh MOTUBAILii
nizHaBaTU MUCTELbKi TBOPY; HASIBHICTD i IJIMOMHA MOTHBallii 6paT y4acTh i OBOJIOLiBATU YMIHHSIMU MUCTELbKO-
IIPOCBITHUILILKO] AisIZIBHOCTI); LIiHHICHO-pe(IeKCUBHUI (IIOKa3HMUKM: 00i3HAaHICTb B My3UYHOMY Ta iHIINAX
MUCTELTBaX (MUCTELbKa epyANLIis); 31aTHICTh BUBHAYATHU Ta apIyMEHTYBaTH CTaBJIEHHS [10 XYL OKHIX SIBUILL);
YCBiIOMJIEHHSI BaXKJINBOCTI/HEBaKJIMBOCTI 17151 ce6e MUCTEeLbKOro IIPOCBITHULITBA K CKJ1a/0BOi MalibyTHHOI
npodeciiiHoi AisNbHOCTI); NisyIbHICHO-ONepaLiiiHui (IOKa3HUKU: C(POPMOBaHICTh IPAaKTUYHUX YMiHb
iHTepIpeTyBaTU CMUCIIH, 3aKJIaJleH] y TBOPY; iHILIIaTMBHICTb y4YacCTi B 3aX0aX IIPOCBITHULILKOTO CIIPSAMYBaHHA ITif,
4ac [103BiJIs (0O3HAOMIIEHHS, CIIpUIIMAHHS1, BUBUEHHSI, BUKOHAHHSI, [TOIIMPEHHS]); HAsSBHICTb YMiHb OPUTiHATIBHO
00pa3HO IPe3eHTYBATH IPOCBITHULIKUI 3alyM /TIPOEKT Iy0JIilli); Xy 0>KHbO-KOMYHIKaTUBHU (IIOKa3HUKMU:
BOJIOJIiHHS iHTEPAaKTMBHUMM BEPOAJIbHMMY i HEBEPOAIbHUMU IPUMOMaMHU CIIJIKYBaHHS 3 ayIUTOPi€l0; MOOGITIbHICTD
3MiHIOBaTH 3aBYaCHO 3aIlJIAHOBAHUI Nepeo6ir MpOCBITHUIBKOI 3yCTpiui BiilIOBIAHO 10 pearyBaHHs ayuTOpii Ha ii
3MicT, Helrlepe6adyyBaHy CUTYallilo TOILO; 31aTHICTh BUOYIOBYBAaTU JpaMaTyprilo BUCTYIy-TIpe3eHTallil Ha Iy0JIiKy).
3 ypaxyBaHHSM 3MiCTy KO)KHOI'O KOMIIOHEHTA CTPYKTYpU (PEHOMEHY XyIO>KHIX LIHHOCTEN CIIPOTHO30BAHO i

OIMCAHO OPiE€HTOBHi PiBHi C(OOPMOBAHOCTI XyIOXHbO-LIIHHICHOI cepy MalbYTHIX YUUTEJIiB MY3UKHU.

2. The thesis deals with the topical issue of forming artistic values for future music teachers in the context of
artistic and educational activities. A new approach to solve it is proposedin the theoretical justification,
development, and experimental testing of pedagogical conditions and methods of forming the specified quality.
The artistic values of future music teachers are defined as a dynamic, integral, personally and professionally
significant phenomenon that is permanently formed in the process of artistic cognition and characterized by the
meaningful modernity for the subject of works of different kinds of art “here and now” regardless of the historical
and cultural era of their appearance; aimed at self-improvement usingdifferent kinds of art with a focus on music
values, determined an effective and practical attitude towards their distribution in society. The research is based
on axiological, cultural, person-oriented, subject-active, and dialogical scientific approaches. The purpose of the
research is to theoretically substantiate the methodological foundations of forming artistic values of future music
teachers by involving them in artistic and educational activities and carrying out their approbation. It is shown that
professional values are personal valuesfor a teacher; accordingly, a music teacher’sartistic values as spiritual values



are positioned as the most significant component of professional values. The mechanisms of forming artistic
andvalue sphere of the teacher-musicianare revealed, which are enriched due to compensatory knowledge of
different kinds of art in connection with music, developed through the action of artistic empathy and reflection,
self-reflection as a motivational-cognitive factor and regulator of value self-improvement; integrated forms of art
and aesthetic consciousness (art interest, art taste, art appreciation); based on the motivation to expand the scope
of processing works from various types of artistic activity; determined the practical application of formed personal
values in professional experience and personal life; manifested itself in artistic and interpersonal communication;
involved the ability to navigate in a dynamic information field; aimed at decoding life / spiritual values embedded
in works of art. Clarification of the essence and mechanisms of forming personal artistic values provided reasons
to single out the component and content structure of the phenomenon in the unity of the following components:
motivational-emotional, cognitive-reflexive, practical-active, communicative, which was the basis for the
development of criteria. These criteria are defined as: value-motivational (indicators: degree of emotional response
to a musical work and works of other art; stability of motivation to understand art; presence and depth of
motivation to participate and master the skills of artistic and educational activities); value-reflective (indicators:
knowledge of music and other arts (artistic erudition); the ability to define and argue attitudes towards art
phenomena); awareness of the relevance /irrelevance for oneself of art enlightenment as a component of
professional experience); active-operational (indicators: developing practical skills to interpret the meanings
embedded in the works; initiative to participate in educational activities during leisure time (acquaintance,
perception, study, implementation, distribution); the skills to present an education idea /project originally and
figuratively); artistic-communicative (indicators: mastery of interactive verbal and non-verbal methods of
communication with the audience; mobility to change the pre-planned course of the educational meeting by the
audience's reaction to its content, an unpredictable situation, etc.; the ability to build a dramaturgy of a
performance-presentation to the public). Taking into account the content of the components of the structure of
the phenomenon of artistic values, the approximate levels of formation of the artistic-value sphere of future music
teachers are predicted - the highest level or creative-initiative; the sufficient level or situationally creative; the
initial level or reproductive; the low level or indifferent with signs of resistance to activity. The differences
between the phenomena of “music and educational activities” and “artisticand educational activities” related to
multi-artistic cognition areanalyzed. In contrast to music and educational activities, artistic and educational
activities require the music teacher to be prepared to use artistic values from different kinds of art in working with
any audience.
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VIII. 3akir04Hi BimoMocTi

Bsacue IlpisBume Im'ss [To-6aTbKOBI Saituesa Ajia BitasiiBHa

rOJIOBH pagu

Biiacue IlpizBume Im's ITo-6aThKOBI Saiiuesa Ajia BitasniiBHa

roJIOBYIOYOrO Ha 3aCifiaHHi

BiAHOBiAaﬂbHHﬁ 3a Hi,ILI‘OTOBKy KJIiBa,U,eHKO Haranis IBaHiBHa

00JIIKOBHX JJOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




