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Micue3HaxoaKeHHS: ByJI. €BreHa KoHoBasnblid, 6yz. 36, M. Kuis, 01601, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBITH i HayKu YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

V. BizomocTi npo gucepraniio

Moga guceprariii:

Koau TemaTHYHHUX PYOPHK: 18.45

Tema guceprauii:

1. Teatp nanTOMiMM SIK GEHOMEH CY4aCHOI BUJOBUILHOI KyJIbTypU

2. Pantomime theatre as a phenomenon of modern entertainment culture

Pedepar:
1. Y nuceprauii Briepiie B yKpaiHCbKOMY Ta 3apyODKHOMY aKaZileMiYHOMY BUMipax pO3IVISIHYTO Ta IIPOAHali30BaHO
CBOEPIIHICTL MAHTOMIMIYHOI KyJIbTYPH B YKpPaiHi Y KOHTEKCTI CYy4aCHUX COLLIOKYJIbTYPHUX IIPOLECIB; JOCIIIKEHO

€BOJIIOLi10 POPM PO3BUTKY MMAHTOMIMU B YKpaiHi; pa3oM 3 aHasi30M TBOpPYOi KOHIEMNLi, ApaMaTypriuyHux IPUHLMIIIB



Ta OCOOJIMBOCTEN 3aCO0iIB CLEHIYHOI BUPA3HOCTI OKPECIeHO crenndiKy YKpaiHCbKUX TeaTpiB IAaHTOMIMU Ta iX pOJib
y COLiOKYJIbTYpHOMY IpocTopi rovatky XXI cT.; BUBHaY€HO XapaKTepHi 03Haku (peHOMEeHY YKPaiHCbKOTO TeaTpy
[IAHTOMIMU Ta CUCTEMY 3aKOHOMIPDHOCTEN MOT0 iCHYBaHHS; BUSIBJIEHO POJIb YKPAiHCbKUX T€ATPiB IAHTOMIMHU y
(POpMyBaHHi COLIOKYJIBTYPHOI'O ypPOaHICTUYHOrO NPOCTOPY NovyaTKy XXI CT.; 31iiCHEHO KOMIIJIEKCHU aHali3
penepTyapy TeaTpiB IaHTOMIMHU SIK CYyTTEBOTO (pakTopa y (POPMYBAaHHI HOBOTO KYJIbTYPHOTO MUCJIEHHS. JJOCTiIpKEHO
3MICT Cy4aCHOI NaHTOMIMIYHOI KyJIbTypH B YKpaiHi Ta pO3BUTOK NTAHTOMIMU SIK CAMOCTIMHOTO BUZIy MUCTELTBA B
KOHTEKCTi MOJITUYHUX, iICTOPUYHUX, COL[iOKYIbTYPHUX i MUCTELIbKUX IIPOLIECIB; TPOaHali30BaHO OCOOJIMBOCTI
€BPOIIENCHKO]I MIKOJIM [IAHTOMIMU Ta BU3HAYEHO ii BIIJIMB HA PO3BUTOK Cy4aCHOI YKPAiHCHKOI IIKOJIN [TAHTOMIMU;
POBIJISIHYTO Moe3io ¢iznyHoro BupaxkeHHs E. [lekpy B KOHTEKCTi TpaHcdopmallii KyJIbTypHOTO KOJY, 110 XapaKTepHi
L7151 Cy4acHOTo TeaTpy NaHToMimu B YkpaiHi. HayKoBi 10JjI0>KeHHS Ta BUCHOBKU AMCepTaLjii niakpinieHi pakTH4HUM
MarepiasioM, MpoaHai30BaHMM i3 BUKOPUCTAHHSIM METOAMK aHali3y, BiITIOBiTHO 10 C(POPMYJILOBAHUX Y
IOCJIiIKeHHI MeTH Ta 3aBIaHHS. MeTO0Ioris TOCiiKeHHS], 3a6e31e4yi0un MDKINCIUILTIHADHUM XapaKTep
pobOTH, 5IBJISIE CYKYITHICTb KYJIbTYPOJIOTIYHUX Ta MUCTELITBO3HABYMX MiX0iB Ta MeToxiB. Crienudika 03Hau€HOI
Ipo61eMaTUKU 3yMOBUJIA 3aCTOCYBAHHS Y IOCJII)KEHH] KyJIbTypPOJIOTIYHOTO X0y, OPiEHTOBAHOIO Ha 3JIUTTS
pi3HUX 06Js1acTel T'yMaHITapPHOI'O 3HaHHS SIK Hal6i/IbLI ePCIEKTUBHOTO. [Ipo6ieMu NpoLeciB 3apOIpyKEHHS Ta
PO3BUTKY T€aTPy NaHTOMIMM B YKPaiHi JOCIiIKEHO 3 OIJISAy CUHEPTETUYHOI IapaurMy, 10 3yMOBUJIO
HeOOXiJIHICTh 3aCTOCYBaHHSI CUHEPTeTUYHOI0 MeToAy. JJoCcikKeHHS MeXaHi3MiB 3aKpillJIeHHsI 3HaKiB KyJIbTYPHOTO
KOJly B IOCTAHOBKAaxX TeaTpy MNaHTOMIMU B YKpaiHi 6a3yeTbCs Ha KOHLEMNLii TEKCTOBOro aHaiisy P. bapra.
CucrtemMHuH, CTPYKTYpPHO-(QYHKLIOHAJIbHUI Ta OPiBHAIBHO-ICTOPMYHNUM MiIXOAYU CTAHOBJIATb METO0JIOTIUHY 6a3y
IOCJIiI)KeHHsI, HeOOXiiHY [J1s1 BUSIBJIEHHSI 3aKOHOMIDHOCTE! BHYTPilIHbOI OpraHisaliii, po3BUTKY Ta PyHKLIOHyBaHHS
TeaTpy NaHTOMIMU B COLIIOKYJIPTYPHOMY cepefioBullli. TeaTp NaHTOMIMU MOCIIiOBHO PO3IJISIAAETHCS SIK (PEHOMEH
Cy4acCHOI BUJIOBUIIHOI KYJIbTYPH, 110 aJaNTye Ta aKTyasidye KyJbTypHi Kogu. ['inoTe3a gocigKeHHs MOJIsIrae B
TOMY, 10 T€aTPp MaHTOMIMHU, SIK CKJIal0Ba KYJIbTYPHOTO IIPOCTOPY, K clienudivHa MUCTELbKO-BUI0BUIIHA (popma
00pa30TBOPUOI Bi3yaJbHOCTI, iHTEepIIpeTallii Tijla BUCOKOT'O PiBHSI CUMBOJIi3allii, ECTETUYHOI, iHTeIeKTyaNbHOI,
YyTTEBO], ICMXOJIOTIYHOI MTPMBAOJIMBOCTI, HAJJaHH iH(pOpMallii CyCiIbHOTO 3HAYEHHS1, 3HAYMMO BILJINBAE HA
KyJIbTYPOTBOPUYI ITPOLECU BUIOBUIHOCTI i Bidyasisallii, TpaHCIALI0 TPAgULIAHNX COLIOKYIBTYPHUX LiHHOCTEMN,
HOPM €CTeTUYHOrO OCBily GOPMyBaHHS XyJL0KHbOTO CMaKy. BUsiBlIeHO, 110 TeaTp MaHTOMiMH, OTPMMAaBIIN
IIOIIMPEHHS B 6araTbox KpaiHax CBIiTY, Ma€ JaBHbOTPELbKE IOXOKEHHS. He3paxkalouu Ha Te, 1110 KOHKPETHE
IDKEPEJIO 3alI03MYEHHS] OAHO3HAYHO BU3HAYUTH HEMOJKJIMBO, MK aHTUYHOIO i CEPEHbOBIUHOIO TPALULISIMU
MAaHTOMIMIYHMX BUCTaB HasIBHI IMMOWHHI POUHHI 3B'13KY, 1[0 TOSICHIOIOTHCS CIenpiYHUMU BIACTUBOCTSIMU
IIaHTOMIMIYHOTO MUCTEILITBA SIK 0CO6IMBOrO TUIlYy BULoBULIL. KybTypa MaHTOMIMUM BUHMKIIA B PE3YJIbTaTi
ineos10riYHOro TUCKY, BUKJIMKAHOTO €K3UCTEHIITHUM 3aHETIOKOEHHSIM i3 IPUBOAY TOTO, 10 «TOBOPUTD TijlO».
MacmrabHa icTopis mTaHTOMiMU 3aCBifuye, 1O TAHTOMIMAa LOCITa€e CBOIX HANCUJIBPHIIINX ITPOSIBIB, KOJIM BOHA He
PETyJI0EThCS, HE € IPOAYKTOM TeXHiKM ab0 MIKOJIY, KOJIX BOHA OYyZye ONOBifb Ta iHIIi ifeHTUYHOCTI 3 Pi3nYHUX Hil,
a He 3aTBeP/IKye aBTOPUTET TE€xXHiIKM (OPMYBaHHS HapaTuBy. [laHTOMIMa penpe3eHTye MeXy PO3yMy, 110 JO3BOJIsIE

Ty #igTy 6€3 BepOasbHUX NPOSIBIB, PO3NOBiIATH iCTOPil0 MOBYKHU.

2. For the first time, in Ukrainian and foreign academic dimensions, this research studies and analyses the
pantomime culture originality in Ukraine in the context of modern social and cultural processes; the evolution of
pantomime forms development in Ukraine is examined; together with the analysis of creative conception, as well
as dramaturgic principles and features of stage expression means, the specifics of Ukrainian pantomime theatres
and their role in the social and cultural space of the early XXI cent. are outlined; the characteristic features of the
phenomenon of Ukrainian pantomime theatre and the system of its existence regularities are determined; the role
of Ukrainian pantomime theatres in the formation of social and cultural urban space in the beginning of the XXI
cent. is revealed; a comprehensive analysis of pantomime theatres repertoire as an essential factor in new cultural
intellection formation is made. The meaning of modern pantomime culture in Ukraine, and the development of
pantomime as an independent art form in the context of political, historical, sociocultural and artistic processes
are studied; peculiarities of European pantomime school are analysed, as well as its influence on modern Ukrainian
pantomime school development is determined; E. Decru's poetry of physical expression, which is characteristic of



modern pantomime theatre in Ukraine, is studied in the context of cultural code transformation. Scientific
principles and conclusions of this thesis are supported by factual material, studied using analysis methods, in
accordance with the formulated in the research aim and objectives. Ensuring the interdisciplinary nature of this
scientific work, the research methodology is a set of culturological and art history approaches and methods. The
specifics of the defined issues leads to the use of culturological approach in this study, aimed at merging different
fields of humanitarian knowledge as the most promising. Problems of Ukrainian pantomime theatre origins and
development are studied in terms of synergetic paradigm, which determines the need of using the synergetic
method. The study of the mechanisms of cultural code signs fixing in pantomime theatre performances in Ukraine
is based on R. Bart’s text analysis conception. Systemic, structural and functional, comparative and historical
approaches form the research methodological basis, necessary for identifying pantomime theatre patterns of

internal organisation, development and functioning in socio-cultural sphere.
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