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1. CTunicTUYHO-TeMOpasIbHUM ITIOPali3M POPTENiaHO B KAMEPHO-iHCTPYMEHTAJIbHIN TBOPYOCT] YKPaiHChKUX

KOMIIO3UTOPIB MOKOJIiHHA 1960-X pOKiB

2. Stylistic-tembral pluralisismus of pianoforte in chamber-instrumental music of the 1960th generation of
ukrainian composers

Pedepar:

1. Inceprarist npucBsYeHa IpobsieMi CTUIbOBOI BUPA3HOCTI KAMEPHOTO iHCTPYMEHTAIi3My aHCaMOJIiB 3
¢dopremniaHo, Ha MaTepianax komno3uuii B.CuneBecTposa, JI.I'paboBcekoro, €. CtankoBuya, B. I'y6u, M. Ckopuka,
iH. CpsiIMOBaHICTb HOCJIIPKeHHS - crienudika BUpa3HOCTi popTeniaHo B 3a3HaU€Hill IKOCTi Y CBITJIi ysIBJIEHb IIPO
HaKonu4yeHHd y XX cTopiudi "nogosianus ¢popreniaHHoro cMM@QOHI3My" Ha KOPUCTb "KJ1aBipHOCTI" ("K1aBipHOi
YAAPHOCTI" y TOMY YMCJIi) y TBOpPAaX KOMIIO3UTOPiB Ha3BaHOi reHepaliii. HasBHiCTb y XX CTOMITTI "MOKOMiHHS
IWICTAECSITHUKIB" SIK KyJIbTYPHO-ICTOPUYHOTO, COLiajIbHO-XYJ0>KHbOr0 (P€HOMEHA CTBOPIOE aHAJIOTIIO 10 TTOiGHOrO
XPOHOJIOTIYHO ¥ CMUCJIOBO-KYJIBTYPHO BUSIBIIEHUM IposiBam XIX i XVIII cropiy.

2. The dissertation is dedicated to the problem of style emphasis of chamber instrumentalism of bands with
pianoforte, on the materials of compositions by V. Silvestrov, L. Grabovskij, V. Guba, M. Skorik, E. Stankovich, etc.
Directivity of the study - specificity of pianoforte expression through mentioned type of the instrumental music in



light of the presentations about concentration in the XX centhury of " overcoming of piano symphonism" in favour
of "piano percussion style" in the works of mentioned generation of composers.The presence of the "generation of
Sixtiers" in the XX century as cultural-history, social-artistic phenomenon forms up an analogy to the similar
chronologically and meaning-cultural revealed manifestations in the XIX and XVIII centuries.
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