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Pedepar:

1. Incepraliito NpUCBSYEHO BUBUYEHHIO BOKAJIbHO-XOPOBOi TBOPYOCTI IBENLIAPCHKOro KoMro3utopa Opanka
MapteHa (1890-1974), mo noctae sIK GeHOMEeH MUCTEIbKOI Ta BUKOHABCHKOI IPaKTUKKU Cy4acHoi 3axigHoi €Bponu.
AKTyaspHICTb TEMU 00yMOBJIEHA: 1) 6paKOM BiTUM3HSIHUX MY3MKO3HABYMX ITpallb IPO BOKAJIbHO-XOPOBY TBOPYicTh O.
MapTeHa 5K (peHOMEeHa 3aXiIHOEBPONENChKOi KyIbTypH, I03HAYEHOTO XY I0KHBOIO LIi/IiCHICTIO; 2) HaraJabHUM
OOCJIiIHALILKMM TIOLIYKOM OOI'PYHTYBAHHSI KOHLIEMLii BOKaJIbHO-XOPOBUX TBOPIB KPi3b IPU3MY iX BUKOHABCBKO]
peasizanii B cyyacHiil MucTenpKii npaktui. O6’eKT qocinkeHHs — TBOpYicTb @. MapTeHa B KOHTEKCTi
3aXiZJHOEBPOIIENCHKOTO My3UYHOIO MUCTELTBA XX CTOJITTS; IPEIMET — BOKAJILHO-XOPOBi TBOPH B CY4YacCHIii
BMKOHABCbKIll IIpakTuli. MaTtepian gocuigkeHHs. [Ipy 3aiiCHEHHI KOMIIAPAaTUBHOIO aHAJIi3y BUKOHABCBKUX BEPCil
Mecu pJ1s noABITHOIO XOPYy MaTepiazom CyryBajy ayio3anycy BUKOHAHHS TBOPY KOJIEKTUBaMU RIAS-
Kammerchor (Himeuunna, M. Bepsin) nig xepiBaunrsom [I. Poiica ta The National Youth Choir of Great Britain



(Benuka Bpuranis) nig opyznoo C. JleiitoHa. [TopiBHS/IbHUN aHaJi3 BUKOHAHb OpaTopii-onepu «YapiBHe 3iys»
3[1ifICHEHO Ha OCHOBI BUCTaB KaHaZcbKoro TeaTtpy Ballet-Opéra-Pantomime («Le Vin Herbé») pexxucepa ®. ByteHa i
mBennapcekoro Teatpy St. Gallen («Der Zaubertranks) pexxucepku I1. I'pem. Oco6gMBOCTI iHTEpIIpETaLliil Oepu
«Bypsi» npoaHai30BaHO Ha MPUKJIAJi BUKOHAHHS BOKaJIbHO-CLIeHiYHUX 06pasiB ITpocnepo ([. dimep-/ickay, P.
Xonn), Mipanau (K. Badpdi), Pepaunanga (C. O’'Hin). KomnapaTuBHui aHasi3 iHTeprpeTaliil YBepTIopy IPOBELEHO
Ha OCHOBI BHBYeHHS Bepciit . MapreHa-gupurenta, M. bamepra ta T. ®imepa. O6rpyHTyBaHHS KOHLIENIIii
BOKaJIbHO-XOPOBOi My3uku ®. MapTeHa ciupaeThCsl Ha N1epiofu3allilo TBOPYOCTi 3a TpbOMa NepiofaMu (paHHiH,
3pinui, nisHin). Kpurepiem Bigd6opy TBOPIB ciyryBaa ix 3aTpeOyBaHiCTh y Cy4acHill BAKOHABCBKil ITPAKTHULI.
HoBu3sHa oTprMaHuX pe3yJbTaTiB I10JIAra€e B TOMY, 110 B YKPAaiHCbKOMY MY3MKO3HABCTBI BIleplIe: O0IPyHTOBaHO
3HauyLicTh TBOPUOi cnagmunu ®. MapTeHa; HaZlaHO CUCTEMHHUI aHali3 BOKaJIbHO-XOPOBUX TBOPIB K (eHOMEHY
Cy4aCHOI BUKOHABCbKOI NIPAaKTUKM (3axinHoi €sponu Ta [1iBHIiYHOI AMEpUKN); po3p06JIeHO Nepioan3alilo TBOPYOCTi
KOMIIO3UTOPA, V BIAIOBIZHOCTI 10 €BOJIIOLIi CTUJII0 MUCJIEHHS] MUTLISL. BU3Ha4YeHO 3acaiHMYi IPVUHIUIIN CTUJIIO
KOMIIO3UTOpA Ha Pi3HUX eTamnax Horo eBoJiolii (paHHii, 3pinui, nisHii). 3xilicHeHo KoMIIapaTUBHUIL aHai3
inTepnperatiil opatopiii Ta onep ®. MapreHa, BUsiBIeHO crielndiKy iXx BAKOHABCbKUX [IPOYUTaHb XOPMeENCTEpaMH,
TeaTpaJbHUMU pexucepaMu, CAM(OHIYHUMU AUPUTEHTaMH, CITiBaKaMU Pi3HUX Hal[iOHAJIbHUX MIKiJl.
3anponoHoBaHo nepiopusariio Teopuocti ®. MapTeHa, CTBOpeHYy Ha OCHOBI II€PEOLiHKY II0JIOKEHb, 110 HaJIeXaTb
nokropy ¢inocodii [I. Tannep. Meca 1151 noniiHOro xopy a cappella (paHHil eTan) no3HayeHa KpUCTajisaliielo
CTMJIbOBOTO MTOEJHAHHS HEOKJIACULIM3MY i AoJeKa(OHii, CTaHOBJIEHHSIM XyA0XHbOTO cBiTorsny @. MapTeHa.
Bukonanus Mecu RIAS-Kammerchor xapakrepusyeTbcsi HACU9eHMM 3ByYaHHSIM roJI0CiB, PilirpaHHo0 06p0o6KOI0
netaneil. JupureHTy [. Poiicy pasom 3 10ro KOJ€KTHBOM BZAJ0Cs BilTBOPUTH KaHOHIYHI popmu BorocninkyBaHHs
3 yBarolo 10 ICUXO0JIOrii pesirinHoro nepexusanHa. Oparopig-onepa «4apiBHe 3iU1s» XapakTepusye 3piui CTUb
®. MapreHa. [TopiBHsIbHUI aHaJi3 NOJIIPHUX iHTepIIpeTaliil TBopy (1Beiinapcbkum St. Gallen Ta KaHaCbKUM
Ballet-Opéra-Pantomime) 703BOJIMB BiICTEKUTH Cy4YacHi TEHAEHIil y MUCTELTBI 06U [IOCTMOIEPHY: TSDKIHHS IO
BHMKOPHUCTaHHS HOBUX pOpPMaTiB My3UYHOI KOMYHIKallii; «po311apyBaHHsI» KOJIMCh €JUHOI B CBOIl OCHOBI KJIaCUYHO{
BOKAJIbHOI TpajuLii; MiIBUILEHUI iHTEPEC 1O HOBUX, 1€ HE3BiZAHNX MalJaHYMKIB, SKi JEKOHCTPYIOIOTh TPAIULIiHI
IIOHSITTS «TeaTp», «TeaTpajibHe MUCTELTBO», HAIIOBHIOIOYY iX HOBUMU CMHUCJIaMU. JIOMiHAaHTOIO Mi3HBOTO CTUIIO .
MapreHna crasna akymyJislis METOJIiB, 3aCBOEHUX y MONEePEHI 4Yacu TBOPUOi eBosIoLii. Ha et nepiog npunanae
YiTKEe pO3MEXYyBaHHS My3MKU KOMIIO3UTOPA Ha [iBi >)KAaHPOBO-CTUJIICTMYHI c(pepu: )XKaHPU iIHCTPYMEHTAIbHOI My3UKHU
JIleMOHCTPYIOTb TSDKiHHSI KOMITIO3UTOPA 40 TOHAJLHO 3a6apBieHOi fogeKkadoHii, a BOKaJbHO-XOPOBi — BifJaHiCTh
Heokylacunuamy. TakuM YMHOM, aHAJIITUYHA ITpo6IeMaTrKa, BUKJIaZeHa y Po3zinax 2, 3, 4, 3acBigunia, Mo XyZo>KHS
CBiZJOMiCTb KOMIIO3UTOpPA 3aBXI1 OyJia BiIKPUTOIO 10 €KCIIEPUMEHTY. [locTiliHe IparHeHHs! MUTLIS 10 OHOBJIEHHS
MY3WYHOI MOBY CIIPUYMHMIIO NIOIIYK CMHTE3Y TPAANALIMHOIO I HOBOTO, 110 O0YMOBUB BUCOKUMH PiBE€Hb
KOMIIO3UTOPCHKOI MaliCTEPHOCTI (TEXHIKY BOKAJIbHOT0, XOPOBOT'O, OPKECTPOBOrO NMCbMA). B CBOIO uepry,
KOHLIeNTyali3m mucieHHs: @panka MapreHa 3a0e31e4uso HOMy CTaTyC IIPOrPECUBHOIO MUTLS, SIKUI IlepeiiMaBcs
npo6eMaMy NyXOBHOI KPU3H JIIOACTBA B [IEpiofi MK BOMA CBITOBUMM BiliHamu. OTKe, AUCEPTALis € IePUIUM
IOCBiZJOM aHaJi3y BOKaJbHO-X0POBOi TBOpYocTi ®. MapTeHa sk LilicHOi CTU/IbOBOI cuCTEMU. SIK HACTIOK, O
BITUM3HSIHOTO HAYKOBOTO 06iry BBeZeHO BuaaTHi TBopu @. MapreHa — Mecy g noasiriHoro xopy a cappella,
oparopio «YapiBHe 3iy14», onepy «byps». [lopiBHANBHMUN aHAasi3 Pi3HUX IHTEpIIpeTaliil 3HAKOBUX TBOPIB YHAOYHUB
iXHe aKTMBHE KUTTS 1 IACIMBY TOJIIO Y Cy4aCHi¥ BUKOHABCbKO-MUCTELbKIN IpakTuLi 3axigHoi €sponu Ta I1iBHiYHOI

Amepuxu.

2. The dissertation is dedicated to the study of the vocal and choral creative work of the Swiss composer Frank
Martin (1890-1974), which appears as a phenomenon of artistic and performing practice in the modern Western
Europe. The relevance of the topic is stipulated by: 1) the lack of domestic musicological works on the vocal-choral
creativity of F. Martin as a phenomenon of Western European culture, marked by artistic integrity; 2) the urgent
research quest for substantiating the concept of vocal-choral works through the prism of their performance
realization in contemporary artistic practice. The object of research is F. Martin's creative work in the context of
Western European musical art of the 20th century; the subject - the composer's vocal and choral compositions in
modern performance practice. The material of the research. When conducting a comparative analysis of the



performance versions of the Mass for a double choir, the audio recordings of the performance of the piece by the
RIAS-Kammerchor under the direction of D. Reuss and The National Youth Choir of Great Britain under the
direction of S. Layton served as the material. The comparative analysis of the performances of the oratorio-opera
"The Magic Potion" has been carried out on the basis of the performances of the Canadian Ballet-Opéra-
Pantomime theatre directed by Ph. Boutin and the Swiss St. Gallen theatre directed by P. Graham. The peculiarities
of interpretations of the opera "The Tempest" have been analysed on the example of the performance of vocal and
stage images of Prospero (D. Fischer-Diskau, R. Holl), Miranda (C. Buffle), and Ferdinand (S. O'Neill). The
comparative analysis of the interpretations of the Overture has been conducted based on the study of the versions
by F. Martin-conductor, M. Bamert and T. Fischer. The substantiation of the concept of vocal and choral music by
F. Martin is based on the periodization of creativity by the three periods (early, mature, late). The criterion for the
selection of the compositions was their demand in modern performing practice. The novelty of the obtained
results lies in the fact that for the first time in Ukrainian musicology: the significance of F. Martin's creative legacy
has been substantiated; a systematic analysis of vocal and choral compositions as a phenomenon of modern
performing practice is provided; the periodization of the composer's creative work has been developed, in
accordance with the evolution of the artist's thinking style. A periodization of F. Martin's creative work is
proposed, created on the basis of a reassessment of the provisions belonging to J. Tupper, Ph.D. The Mass for a
double choir a cappella is marked by the combination of neoclassical style in the conditions of dodecaphony, the
formation of F. Martin's artistic worldview. RIAS-Kammerchor in their performance of the Mass managed to
reproduce the canonical forms of the Divine Communion with attention to the psychology of religious experience.
The oratorio-opera "The Magic Potion" characterizes the mature style of F. Martin. The comparative analysis of the
polar interpretations of the composition made it possible to track current trends in the art of the postmodern era:
the tendency to use new formats of musical communication; the "layering" of the classical vocal tradition, which
was whole once in its foundation; the increased interest in new, as yet unexplored venues that deconstruct the
traditional concepts of "theatre" and "theatrical art", filling their modern existence with new meanings. The
dominant feature of F. Martin's late style was the accumulation of methods learned in earlier periods of creative
evolution. This period is marked by a clear division of the composer's music into two genre-stylistic spheres: the
genres of instrumental music testify to the tendency towards tonally coloured dodecaphony, and the vocal-choral
- to devotion to neoclassicism. The composer's artistic consciousness was always open to experimentation; this
led to the search for a synthesis of the traditional and the new, which determined the high level of his composing
mastery (techniques of vocal, choral, orchestral writing). In turn, the conceptualism of Frank Martin's thinking
provided him with the status of a progressive artist who was concerned with the problems of the spiritual crisis of
humanity during the period between the two world wars. This way, the dissertation is the first experience of
analysing the vocal and choral creativity of F. Martin as a holistic stylistic system. As a result, the outstanding
compositions by F. Martin have been introduced into the national scientific circulation.
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