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1. Incepraniio NpUCBSY€HO BUBYEHHIO BOKaJIbBHO-XOPOBOI TBOPYOCTI MBEMIapCbKOro Komnoszuropa Ppanka
MapteHa (1890-1974), mo nocrae sik GeHOMEH MUCTEIbKOI Ta BUKOHABCHKOI IPaKTUKKU cydyacHoi 3axigHoi €Bponu.
AKTyanpHIiCTh TeMU 00yMOBJIeHA: 1) 6pakoM BiTUM3HSIHUX MY3UKO3HABYMX Ipallb PO BOKAJIBHO-XOPOBY TBOPUiCTh O.
MapreHa sik peHOMEeHa 3axXifHOEBPONENChKOI KyJIbTYPHU, I03HAYEHOTO XY[,0KHbOIO LiIICHICTIO; 2) HaraJbHUM
IOCJTiIHULIBKUM TIOLTYKOM OOI'PYHTYBaHHSI KOHLIEIIii BOKaJIbHO-XOPOBUX TBOPIiB KPi3b IPU3MY iX BUKOHABCHKO]
peasizalii B cyyacHiil MUCTelbKill npakTuli. O6’eKT JocifKeHHs — TBop4icTb @. MapTeHa B KOHTEKCTI

38Xi,ﬂHO€BpOHCﬁCbKOFO MY3UYHOTO MUCTELTBA XX CTOJIiTTH; MNpeEOIMET — BOKaJ’IbHO—XOpOBi TBOPU B Cy‘{aCHiﬁ



BMKOHABCBKIl IpakTuli. MaTtepian gocuimkenHs. [Ipy 3aiiiCHEHHI KOMITApAaTUBHOIO aHaJli3y BUKOHABCHKUX BEPCil
Mecu nJ1s1 NOABIMHOTO XOPY MaTepiajom CIyryBajy ayio3anvcy BUKOHAHHS TBOPY KOJIEKTUBaMU RIAS-
Kammerchor (Himeuunna, M. Bepsin) nig kepiBauursom [I. Poiica ta The National Youth Choir of Great Britain
(Benuka Bpuranis) nig opyznoo C. JleiitoHa. [TopiBHsS/IBHUN aHali3 BUKOHAHb opaTopii-onepu «YapiBHe 3iyis»
31iliICHEHO Ha OCHOBI BUCTaB KaHaZiCbKoro Tearpy Ballet-Opéra-Pantomime («Le Vin Herbé») pexxucepa ®. byreHa i
mBeiapcekoro reatpy St. Gallen («Der Zaubertrank») peskucepku I1. ['pem. Oco6nBoCTi iHTEpIIpeTaLiil onepu
«Byps» npoaHasnizoBaHO Ha NIPUKJIAJi BAKOHAHHS BOKAJIbHO-CLeHIYHUX 00pasiB [Ipocnepo ([. dimep-Iickay, P.
Xonn), Mipangu (K. Badgdn), Pepaunanga (C. O'Hin). KomnaparuBHuil aHali3 iHTepriperaniil YBepTIOpU NPOBEIEHO
Ha OCHOBI BUBYeHHS Bepciit ®. MapreHa-gupurenTa, M. bBamepra ta T. ®Qimepa. O6rpyHTyBaHHS KOHLIEMIIii
BOKaJIbHO-XOpOBOi My3uku ®. MapTeHa ciupaeTbCsl Ha I1epiofu3allito TBOPYOCTi 3a TpbOMa NepiofaMu (paHHiH,
3pinui, nisHin). Kpurepiem Bind6opy TBOpIB ciyryBaa ix 3aTpeOyBaHiCTh y Cy4acHill BAKOHABCBHKil ITPaKTHULI.
HoBu3sHa oTprMaHUX pPe3yJbTaTiB OJIAra€e B TOMY, 10 B YKPAiHCbKOMY My3MKO3HABCTBI BIieplIe: O0IPyHTOBaHO
3HauyLicTh TBOPUOi cragmunu ®. MapTeHa; HaZlaHO CUCTEMHUI! aHali3 BOKaJIbHO-XOPOBUX TBOPIB K peHOMEHY
Cy4yacHOI BUKOHaBCbKOI IIPaKkTUKM (3axinHoi €sponu Ta [1iBHiYHOI AMEpUKN); po3p06JieHO Nepiofan3alilo TBOPUOCTi
KOMIIO3UTOPA, Y BiATIOBIAHOCTI 10 €BOJIIOLi CTUIII0 MUCJIEHHS] MUTLS. BU3HaYeHO 3acafHUYi IPUHLIUIIMN CTUIIIO
KOMIIO3UTOpA Ha Pi3HUX eTarnax Horo eBoJioLii (paHHii, 3pinui, nisHii). 3xilicHeHO KOMIIapaTUBHUIL aHai3
iHTepnperaliil opatopiii Ta onep ®. MapreHa, BusiBjIeHO crielindiKy iXx BAKOHABChKUX [IPOYUTaHb XOPMelCTepaMHy,
TeaTpaJbHUMU pexxucepaMmu, CAMOHIYHUMU AUPUTEHTaMHU, CITiBaKaMU Pi3HUX HAl[iOHAJIbHUX MIKiJL.
3anponoHoBaHo nepiopu3aniio TBopuocti ®. MapreHa, CTBOpeHy Ha OCHOBI II€PEOLiHKY II0JIOKEHb, 110 HAJIEXaTh
nokropy ¢inocodii [I. Tannep. Meca 1151 noniiHOro xopy a cappella (paHHil eTan) no3HayeHa KpUCTaisaliielo
CTHJIbOBOTO [TOEJHAHHS HEOKJIACULIM3MY i LoJeKa(OHii, CTaHOBJIEHHSIM XyA0XHbOTO cBiTorsny @. MapTeHa.
Buxonanus Mecu RIAS-Kammerchor xapakrepusyeTbCsi HACUYEHMM 3By4YaHHSIM TOJIOCIB, QilirpaHHOI0 06POOKOI0
netasneil. JupureHTy [. Poiicy pa3om 3 10ro KOJ€eKTHBOM BIAJI0Cs BilTBOPUTH KaHOHIYHI popmu BorocminkyBaHHs
3 yBarolo 0 ICUXO0JIOTii pesiirinHoro nepexusanHa. Oparopig-onepa «apiBHe 3iU1s» XapakTepu3sye 3pijuil CTAMb
®. MapreHa. [TopiBH/IbBHUN aHaJIi3 NOJISIPHUX iHTEpIpeTaLill TBOpY (lBennapcbkum St. Gallen Ta kaHafnCbKUM
Ballet-Opéra-Pantomime) 703BOJIMB BiICTEKUTU Cy4YacCHi TEHAEHIil y MUCTENTBI 06U IIOCTMOIEPHY: TSDKiHHS 10
BHMKOPHCTaHHS HOBUX OPMaTiB My3UYHOI KOMYHIKallii; «po311apyBaHHsI» KOJIMCh €UHOI B CBOIl OCHOBI KJIaCUYHO{
BOKAJIBHOI Tpajulii; MiIBUILEHUI iHTEPEC 1O HOBHUX, 1€ HE3BiZAHNX MalJaH4YMKIB, SIKi J€KOHCTPYIOIOTh TPAIULIiMHI
MIOHSTTS «TeaTp», «TeaTpajibHe MUCTELTBO», HAIIOBHIOIOYY iX HOBUMU CMHUCJIaMU. JIOMiHAHTOIO Mi3HBOTO CTUIIO .
MapreHa crasna akymyJidlis METOJIiB, 3aCBOEHUX y MONEPEIHI Yacu TBOPUOi eBosoLii. Ha et nepion npunagae
YiTKe pO3MeXXyBaHHS MY3HMKU KOMIIO3UTOPA Ha /iBi >)KAaHPOBO-CTUJIICTMYHI c(pepu: )XaHPU iIHCTPYMEHTAIbHOI My3UKHU
I€MOHCTPYIOTb TSDKIHHSI KOMIIO3UTOPA [0 TOHAJIbHO 3a0apBJlIeHOi 1ofeKadoHii, a BOKaJIbHO-XOPOBI — BifJaHICTb
Heokylacunuamy. TakuM YMHOM, aHAJIITUYHA ITpoGIeMaTrKa, BUKJIageHa y Po3zinax 2, 3, 4, 3acBiguunia, Mo XyZoKHS
CBiZIOMIiCTb KOMIIO3UTOpA 3aBXIu OyJia BiIKPUTOIO 10 €KCIIepPUMEHTY. [IocTiliHe parHeHHsI MUTLIS 10 OHOBJIEHHS!
MY3WYHOI MOBY CITPUYMHUIIO NIOIIYK CUHTE3Y TPAAULIMHOIO I HOBOTO, 110 06YMOBUB BUCOKUI PiBE€Hb
KOMIIO3UTOPCBKOI MaliCTEPHOCTI (TEXHIKMA BOKAJIbHOTO, XOPOBOI0, OPKECTPOBOr0 N1CbMA). B cBOIO uepry,
KOHLIeNTyali3m mucsyienHs Opanka MapreHa 3a6€31e4uso HOMy CTaTyC IIPOrPECUBHOIO MUTILS, SIKUI ITepeiiMaBcs
npo6jeMaMy NyXOBHOI KPU3H JIIOCTBA B IIepiofi MK JBOMa CBITOBUMM BiliHamu. OTXe, AUCEPTALisl € IepLUIUM
IOCBiOM aHali3y BOKaJbHO-XOPOBoi TBopyocTi @. MapTeHa sK 1ij1iCHOI CTU/IbOBOI CUCTEMU. SIK HACIIIAOK, 1O
BITUM3HSHOTO HAYKOBOTO 00iry BBeZieHO BUaaTHi TBopu @. MaprteHa — Mecy s noasifiHoro xopy a cappella,
oparopio «YapiBHe 3iys14», onepy «byps». [lopiBHANBHUN aHAasi3 Pi3HUX iHTEpIIpeTalill 3HAKOBUX TBOPIB YHAOYHUB
iXHe aKTMBHE KUTTS 1 IACIMBY TOJIIO Y Cy4acCHi¥l BUKOHABCbKO-MUCTELbKIN IIpakTuLi 3axigHoi €sponu Ta [1iBHiYHOI

Amepuxu.

2. The dissertation is dedicated to the study of the vocal and choral creative work of the Swiss composer Frank
Martin (1890-1974), which appears as a phenomenon of artistic and performing practice in the modern Western
Europe. The relevance of the topic is stipulated by: 1) the lack of domestic musicological works on the vocal-choral
creativity of F. Martin as a phenomenon of Western European culture, marked by artistic integrity; 2) the urgent
research quest for substantiating the concept of vocal-choral works through the prism of their performance



realization in contemporary artistic practice. The object of research is F. Martin's creative work in the context of
Western European musical art of the 20th century; the subject - the composer's vocal and choral compositions in
modern performance practice. The material of the research. When conducting a comparative analysis of the
performance versions of the Mass for a double choir, the audio recordings of the performance of the piece by the
RIAS-Kammerchor under the direction of D. Reuss and The National Youth Choir of Great Britain under the
direction of S. Layton served as the material. The comparative analysis of the performances of the oratorio-opera
"The Magic Potion" has been carried out on the basis of the performances of the Canadian Ballet-Opéra-
Pantomime theatre directed by Ph. Boutin and the Swiss St. Gallen theatre directed by P. Graham. The peculiarities
of interpretations of the opera "The Tempest" have been analysed on the example of the performance of vocal and
stage images of Prospero (D. Fischer-Diskau, R. Holl), Miranda (C. Buffle), and Ferdinand (S. O'Neill). The
comparative analysis of the interpretations of the Overture has been conducted based on the study of the versions
by F. Martin-conductor, M. Bamert and T. Fischer. The substantiation of the concept of vocal and choral music by
F. Martin is based on the periodization of creativity by the three periods (early, mature, late). The criterion for the
selection of the compositions was their demand in modern performing practice. The novelty of the obtained
results lies in the fact that for the first time in Ukrainian musicology: the significance of F. Martin's creative legacy
has been substantiated; a systematic analysis of vocal and choral compositions as a phenomenon of modern
performing practice is provided; the periodization of the composer's creative work has been developed, in
accordance with the evolution of the artist's thinking style. A periodization of F. Martin's creative work is
proposed, created on the basis of a reassessment of the provisions belonging to J. Tupper, Ph.D. The Mass for a
double choir a cappella is marked by the combination of neoclassical style in the conditions of dodecaphony, the
formation of F. Martin's artistic worldview. RIAS-Kammerchor in their performance of the Mass managed to
reproduce the canonical forms of the Divine Communion with attention to the psychology of religious experience.
The oratorio-opera "The Magic Potion" characterizes the mature style of F. Martin. The comparative analysis of the
polar interpretations of the composition made it possible to track current trends in the art of the postmodern era:
the tendency to use new formats of musical communication; the "layering" of the classical vocal tradition, which
was whole once in its foundation; the increased interest in new, as yet unexplored venues that deconstruct the
traditional concepts of "theatre" and "theatrical art", filling their modern existence with new meanings. The
dominant feature of F. Martin's late style was the accumulation of methods learned in earlier periods of creative
evolution. This period is marked by a clear division of the composer's music into two genre-stylistic spheres: the
genres of instrumental music testify to the tendency towards tonally coloured dodecaphony, and the vocal-choral
- to devotion to neoclassicism. The composer's artistic consciousness was always open to experimentation; this
led to the search for a synthesis of the traditional and the new, which determined the high level of his composing
mastery (techniques of vocal, choral, orchestral writing). In turn, the conceptualism of Frank Martin's thinking
provided him with the status of a progressive artist who was concerned with the problems of the spiritual crisis of
humanity during the period between the two world wars. This way, the dissertation is the first experience of
analysing the vocal and choral creativity of F. Martin as a holistic stylistic system. As a result, the outstanding
compositions by F. Martin have been introduced into the national scientific circulation.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHH HaNpsSIM PO3BUTKY HayKH i TEXHIKHM: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGILIbII
BaXXJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLiaJIbHO-€KOHOMIUHOTr0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO NIOTEHLjaNy 1151 3a0e311e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOr0 PO3BUTKY

CyCIIiIbCTBA i Jep>kaBu
CrpareriyHui NpiopUTEeTHUI HANIPSIM iHHOBaLiHHOI AiSIIBHOCTI: He 3aCTOCOBYETHCA
I'[i,qcyMKH IOCJIII>KEHHS: TeopeTuyHe y3arajbHEHHs i BUPIlIEHHS BOXJIMBOI HAyKOBOI TPOGIeMu

Iy6sikaii:



¢ Kozyk D. The legend of Tristan and Isolde: From the Mythology of Opera Genre to the Philosophy of Pop
Culture. European Journal of Arts. 2021. Vol. 1. Pp. 67-70.

o Kosuxk /JI. IHTepnipeTaniiini 3acagu ClieHiYHOTO BTisieHHs opatopii ®panka MaprteHa «YapiBHe 3i1715» B TeaTpi
St. Gallen. Haykosuii BicHUK HanioHanbHOI My3u4HOi akageMii Ykpainu imesi I1. I. HaiikoBcbkoro. 2022. Bu.
135: InTepnpeTauiiiHi acnekTy My3udHoi TBop4ocTi. C. 126-136.

¢ Kosuk [I. Meca ®panka MapreHa 115 nopsiiiHoro xopy a cappella B guckypci nopiBHsiiibHOI iHTEpripeTosiorii.
Acnekrtu icropuyHoro mysukosHascTaa. 2022. XXIX. C. 184-203.

e Kozuk [I. C. Onepa «Bbyps» sik peHoMeH ni3Hboro cTuio TBopuocTi @panka MapTeHa. ACIIEKTH iCTOPUYHOTO
My3MKO3HaBCTBa: 30. Hayk. cT. 2023. Bumn. XXXII (32). XapkiB. Hal. yH-T MucTeyTB iMeHi L. I1. Kotaspescrkoro /
pen.-ynopsn. JI. B. Pycakosa, f. O. Cepaiok. Xapkis: XHYM. C. 113-133.

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. llanoBasoBa Jlrogmuna BosrogumupiBHa

2. Liudmyla Shapovalova

KBasigikanis: n.mucr., npodecop

ImenTudikarop ORCHID ID: 0000-0002-9407-7337
JonaTkoBa iHdopmalist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIliOHAILHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

KotnspeBcpKoro

Kopg 3a €IPIIOY: 02214350

MicuesnaxomerHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina
dopma BiracHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETChKUI

VII. BizomocTi npo odinifiHHX ONOHEHTIB Ta PELeH3€HTiB
OdiniiiHi oIOHEHTH
Baacue IlpizBumie Im's Ilo-6aThKOBI:

1. Ciota borman OmengaHOBUY



2. Bogdan Siuta

KBasigikanis: n.mucr., npodecop

ImenTudikarop ORCHID ID: 0000-0002-4986-3451
JonaTkoBa iHdopmalist:

IloBHe HaﬁMeHyBaHHﬂ IOpPI,I[H‘IHOi 0COoO0M: MyHinunansHUN 3aKkiag BUILoi ocBiTy "KuiBcbka Akanemis

MMCTELTB"

Kopg 3a €IPIIOY: 21594647

Micue3Haxoa KeHHS: np.lepois Craninrpaza, 10, Kuis, 04210, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHIBEpPCUTETCHKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. KonoBanoga Ipuna IOpiiBHa

2. Iryna Konovalova

KBasidikamis: . mucr., mpodecop

Imentudikarop ORCHID ID: 0000-0003-0133-1816

JoparkoBa iHdpopmamist:

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBCbKa [JepKaBHA aKaleMis KyJIbTypH
Kog, 3a €IPITIOY: 30036001

Micue3HaxoaKeHHS: Bypcaubkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina
dopma BiracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEepCUTETChKUI

PeuenseHTu

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ipau Ipuna CrenaniBHa

2. Iryna Drach

KBasidikanis: . mucr., mpodecop

InenTudikarop ORCHID ID: 0000-0003-2089-9570
JoparkoBa iHdpopmamnist:

IloBHE HaliIMEHYBaHHS IOPUAHNYHOI 0COOH: XapKiBChKMI HALLIOHATILHUI YHIBEPCUTET MUCTELTB iMeHi LIT.

KoTtnspeBcbKoro



Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: mioma Koncruryunii 11/13, Xapkis, XapkiBcbkuii p-H., 61003, Vkpaina

dopma ByacHOCTI: Jlepxkasna
Cdepa ynpaBriHHS: MinictepcTBo KyJbTypy YKpainu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

Baacue IlpizBuuie Im's I1o-6aThbKOBI:
1. Benik-3os0rapboBa Harasiga AHnpiiBHa

2. Nataliya Byelik-Zolotaryova
KBasigikamis: k. mucr., npodecop
InenTudirkarop ORCHID ID: 0000-0003-3670-4037

JopaTrkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEpCUTET MUCTEITB imMeHi LIT.

KornapeBcokoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa KeHHs: mioma Koncruryuii 11/13, Xapkis, Xapkiscbkuii p-H., 61003, Vkpaina

dopma ByracHOCTI: Jlepxasna
Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu
InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUI

VIII. 3aKkJII04Hi BiZoMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

ByiacHe IlpizBuie Im's ITo-6aThKOBI

rOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeectpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peeCTpallilo HayKOBOi

OisSIIBHOCTI

Hikonaesceka HOmisg BikropiBHa

Hikonaescrka HOmnisg BiktopiBHa

[Tosnina KoppoBcbka

VKpIHTEI

IOpuenko TersHa AHaTosIiiBHA



