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Pedepar:

1.V nucepraniiiHoMy JOCIiIPKEHH] 3M1iICHEHO KOMIIJIEKCHE MOJIIKPUTUYHE [OCIiIKEHHS JIOHTOHCBHKOTO TEKCTY
aHIJIIAChKOI pEHECAHCHOI JIiTepaTypH, 10 cHOPMYBABCS SIK LiICHUI CKIaAHUI KOHCTPYKT y 00y ITi3HBOTO
PeHecaHcy i cTaB OgHUM i3 3acalHAYMX KYJIbTYPHUX KOZiB, Yepe3 sIKi BUOYI0BYBasacs HalliOHAJIbHA iI€HTUYHICThb
aHriiLiB. ¥ siTepaTypHUX TBOpax yacis rpasiiHHg €nusaBet Tiogop (1558-1603) Ta nepumoro AecATUIITTS
nepebyBaHHs Ha npectoi SIkoBa Crioaprta (1603-1625) JIOH[0H 1OCTaBaB He Juile K reorpadivyHuil i nomiTnyHun
LIEHTp KpaiHy, a ! 4K cakpajabHUIl Ta MipoJIOri30BaHUI NPOCTIP, Y SIKOMY CHiBiCHYBaly 3HAYMMI 1715
CaMOTOTOKHOCTI Hallii iCTOpUYHI HapaTuBY, 6i6JIiMHi ao3ii Ta TOrOYacHi COLIIOKYJIbTYPHI YsIBJIEHHS. 3aBIsIKU
LIbOMY JIOHJJOHCBKUI TEKCT BUKOHYBAB iHTErpaTUBHY (PYHKIIi0: BiH I1OB'$I3yBaB JIOKAJIbHE 11 YHiBEpCaJbHE, peaslbHe
Y1 CUMBOJIIYHE, MUHYBIIMHY 1 Cy4aCHICTb. AKTYyaJIbHICTb JUCEPTALIMHOrO NOCIiIKEHHS BU3HAYAEThCS HU3KOIO
COLIOKYJIbTYPHUX, iICTOPUKO-JIITEPATYPHUX Ta METOLOJIOTIYHMX YMHHUKIB. TE€PMIH «TE€KCT MiCTa», BBELEHUN Y
HAYKOBUI O6Ir Ipe[ICTaBHMKAMU CEMIOTHUKY, HYHI aKTUBHO 3aCTOCOBYETLCS B YKPaiHCbKOMY JliT€paTypO3HABCTBI,
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Kprokosoi (Knimuyk), M. Jlaoka, B. JleBunpkoro, JI. Onsgugep, O. Caniit, O. Xapsas Ta iHmuX. 3a CBOEIO CYTHICTIO
TEKCT MiCTa € TiepTeKCTOM, 110 (POPMYETHCS Y CBIIOMOCTI peluIlieHTiB yepe3 B3aeMoJiio 3 QiKLiiHuMU Ta
HeiKIiiHMMY TBOPaMHU i 3 4aCOM 3aKpiIlJIIOETHCS Y KOJIEKTUBHIN KyJIbTYPHill mam’aTi. B MeTogosioriyHOMY
IIPOCTOPI JAOCIiIP)KEHHS MiCbKUX TEKCTIB Aeasi 6iybIIoi MOMyJIsSIPHOCTI HA0YBAIOTh MIKIUCLUIIIIHAPHI MigX0OH, SIKi
iHTerpytoTh 3006yTKM Pisnosorii, icTopii, conionorii, KyabTyposorii Ta yp6aHiCTUKA. JIOHTOHCBKUI TEKCT
PO3IJISIAEThCS KPi3b COLiOKyNbTYypHY nepcnekTusy (K. bekcoH, P. Binbsmc, [Ix. BaiiT) Ta y KOHTEKCTI
MyJIBTAKYJIBTYPHOCTI Ta iMaroJiorii (I1. Pay), a TakoX CTPYKTYPYIOTbCS Oro ypbaHiCTHYHI i reonioeTUyHi Bi3ii (k.
®iny, U. Typp, E. 110). Y MeXax AUCEPTAL[IHOTO JOCIIiIKEHHS BIIEPIIE Y CBITOBOMY JIITEPATYPO3HABCTBI
JIOHJIOHCBKUM TEKCT aHIJIMCBKOI PEHECAHCHOI JIiTepaTypy OCMUCIIOETLCS SIK TEKCT MiCTa Kpi3b IPU3MY
IIOJIIKDUTHKM, 1110 BU3HAYA€ MOTO HAYKOBY HOBU3HY. JIOCIIiIKEHHS 3aIIOBHIOE IIPOTaJIMHU Y TEOPETUKO-
METOJI0JIOTIYHOMY MiAI'PYHTI BUBYEHHS MiCBKOTO TEKCTY Ta PO3POOJIsi€ i antpobye aHAJIITUUHNN aJITOPUTM, 10
CKJIaJIa€ThCs 3 YOTUPHOX eTalliB. [lepmuii eTarn, B OCHOBI sIKoro Teopist B. ToropoBa, nepenoadae aHasis KOpIycy
QHIJIIICBKUX PEHECAaHCHUX TEKCTIB 3 METOIO BUSIBJIEHHSI 00'€KTHOTO CKJIaZly MaTepialbHO-TIPUPOJHUX
0CO6IMBOCTEN Ta SBUIL, JYXOBHO-KYJIbTYPHOI c(pepy JIOHLOHCHKOTO TEKCTY. [Ipyruii etan HalijleHui Ha
JliTepaTypO3HaBye AOCJIIPKEHHS TUX KOHLENTYaJIbHUX 03HAK TeKCTy JIOHIoHa no6u PeHecaHcy, siKi GOpMYIOTh
BiJHOCHO CTiliKy CITKy CEeMaHTHUYHUX KOHCTAHT. Ha TpeTbOoMy eTarli BUSBIISETbCS MeTaOPUYHUM LIap
JIOH[IOHCBKOT'O TEKCTY Y TBOPAX PEHECAHCHUX aBTOPIB Ta PO3KPUBAIOTLCS HOTO CEMAHTHUYHI, CUMBOJIIYHI i
cemiotnyHi imnikanii. Ha yeTBepToMy eTtari BifbyBaeTbCs 3's1CyBaHHS crieln(iku GyHKIiOHYBaHHS TEKCTY
JlonzoHa sIK cTpaTerii peanisanii npuHLKIY «JliTepaTypa - Le KyJbTypa B Iii», 0 BKIIOYae B cebe aHai3
IOMIHYIOUMX i1€0JIOTE€M Ta CUMBOJIIB, BUSIBJIEHHS i pO3KOYBaHHS MOJIITUYHUX IMILIIKALi}, iHTepIIpeTalio
PeJIiriiHUX KOHTEKCTIB Ta BUOKPEMJIEHHS! PeJliriiiHo-MapKOBaHUX 00pa3iB-cUMBOJIiB TeKcTy JIoHnoHa. KpiM Toro,
IycepTalis BBOGUTh 10 JOCiAHULBKOTO IPOCTOPY YKPAIHCHKOI aHIJIICTUKY (PParMEHTH MaJIOBiIOMUX
PEHECaHCHUX XPOHIK, MamQJieTiB i poMaHiB, i TUM caMUM PO3LIKMPIOE 3arajbHe ySIBIEHHS PO JIiTepaTypy
aHrmificbkoro BimpomkeHHsl. [lucepTaHTKOIO Breplie 37ilicCHeHO aHasi3 celndiku peleriii Ta pernpe3eHTariii
PEHECAaHCHUMU aBTOPAaMU KOHLIENTIB «MiCTO» 3arajioM i «JIOHIOH» 30KpeMa, OKPECJIEHO 3HaY€HHS reorpadidyHux
JIOKYCIB y XyZ,0’)KHbOMY TEKCTi Ta IPOCTEXKEHO Npouec GOpMyBaHHS y3araJabHeHOro o6pasy JIOHIOHA B KOJIEKTUBHI
CBiZJOMOCTi [10ro MelKaHI1iB. TeopeTuyHa 3HaUyLliCTh AUCepTaLifftHOrO JOCiI)KEeHHS 10JIIrae y po3poouLi i
OOI'PYHTYBaHHI METOJIOJIOTIYHOTO IHCTPYMEHTAPIIO, 110 MOEHYE 3araJbHOHAYKOBI MifXoAu (CUCTEMHUI Ta
IiaXpOHIYHMI) i3 KOHKPETHO-HAYKOBUM PiBHEM (aQHAJIi3 MiCBKOTO TEKCTY), IO AaJI0 3MOT'Y KOMIIEKCHO IIPOCTEXXUTHU
0COOJIMBOCTI CTPYKTypyBaHHS JIOHIOHCHKOT'O TEKCTY B aHIJIINCHKIill pEHEeCaHCHIN jiTepatypi. Y po6oTi Takox
c(OPMYIIbOBAaHO aBTOPCHKE BU3HAYEHHS MTOHSATTS «TEKCT MiCTa» Ta 3alIPONIOHOBAHO i allpO6OBAHO AJITOPUTM
aHali3y JIOHLOHCBHKOTO TEKCTY y PiKUiliHMX Ta HeiKUiMHNX TBOPaX Mi3HbOTO aHIJIiCbKOro PenecaHcy, 1o

PO3LIMPIOE MOKJIMBOCTI Cy4acCHOI JIiTepaTypO3HaBYOi METOOJIOTII.

2. The research conducts a comprehensive polycritical study of the London text of English Renaissance literature,
which was formed as a coherent complex construct in the late Renaissance and became one of the fundamental
cultural codes through which the national identity of the English was built. During the reign of Elizabeth Tudor
(1558-1603) and the first decade of James Stuart’s reign (1603-1625) London appeared in literary works not only as
the geographical and political center of the country, but also as a sacred and mythologized space in which
historical narratives, biblical allusions, and contemporary sociocultural ideas significant for the nation's selfidentity
coexisted. Due to this, the London text performed an integrative function: it connected the local and the universal,
the real and the symbolic, the past and the present. The relevance of the research is determined by a number of
sociocultural, historical, and methodological factors. The term «text of the city» was introduced into scientific
circulation by representatives of semiotics, and is now actively used in Ukrainian literary studies. It is used in the
studied by S. Andrusiv, K. Boriskina, G. Grabovych, T. Gundorova, V. Dmytrenko, O. Kyrychok, Y. Kryukova
(Klimchuk), M. Laiuk, V. Levytskyi, L. Oliander, O. Saliy, O. Kharlan, and others. The text of the city functions a
hypertext that is formed in the minds of recipients through interaction with fictional and non-fictional works and,
over time, becomes embedded in the collective cultural memory. Interdisciplinary approaches that integrate
philology, history, sociology, cultural studies, and urban studies are becoming increasingly popular in the



methodology of researching the text of the city. The London text is examined through a sociocultural perspective
(K. Beckson, R. Williams, J. White), in the context of multiculturalism and imagology (P. Rau), and in the urbanistic
and geopoetic aspect (J. Finch, J. Gurr, E. Tso). Within the framework of this research the London text of English
Renaissance literature is interpreted as a text of the city through the prism of polycriticism for the first time in
world literary studies, which determines its scientific novelty. The study fills the gaps in the theoretical and
methodological basis for studying urban texts. It develops and tests an analytical algorithm consisting of four
stages. The first stage, based on V. Toporov's theory, involves analyzing a corpus of English Renaissance texts to
identify the material and natural features of the London text and its phenomena of the spiritual and cultural
sphere. The second stage is aimed at literary research of those conceptual features of the Renaissance London text
that form a relatively stable system of semantic constants. The third stage reveals the metaphorical layer of the
London text in the works of Renaissance authors and reveals its semantic, symbolic, and semiotic implications. The
fourth stage clarifies the specifics of the London text functioning as a strategy for implementing the principle
«literature is culture in action», which includes an analysis of dominant ideologemes and symbols, the
identification and decoding of political implications, the interpretation of religious contexts and religiously marked
images in the London text. In addition, the dissertation introduces fragments of neglected Renaissance chronicles,
pamphlets, and novels into the research space of Ukrainian literary studies, thereby broadening the general
understanding of English Renaissance literature. The author has for the first time analyzed the specifics of the
reception and representation of the concept «city» in general and «London» in particular by Renaissance authors.
The research also outlined the significance of geographical locations in literary texts, and traced the process of
formation of the generalized image of London in the collective consciousness of its citizens. The theoretical
significance of the dissertation lies in the development and justification of methodological tools that combine
general scientific approaches with a specific method (analysis of the text of the city), which resulted in the ability
to comprehensively trace the peculiarities of the structuring of the London text in English Renaissance literature.
The research also formulates the author's definition of the term «text of the city» and proposes an algorithm for its
interpretation in literary works of the Elizabethan era, which expands the possibilities of modern literary
methodology. The aim of the research was to determine the features of the structuring and functioning of the
London text in English Renaissance literature as a holistic multidimensional unit.
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