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1. TIpoTsiroM TpUBAJIOro iCTOPMYHOTO PO3BUTKY My3W4HA KyJbTypa Kurtaro Habysa HEOBTOPHOI crielu(iky 3aBIsKA
XapaKTepHOMY HallioHaJIbHOMY 3a6apBJIeHHIO. [i caMOGyTHICTb MPOSBUIACh i Y XOPOBOMY MUCTELITBI, SIKe 3/106YJ10
CTPiMKOro po3Bolo 3 nodatky XX cTosiTTs. Lle 6yB 0cobauBuil nepioh, 71 PO3BUTKY BCiX BUIiB My3UYHOTO
MUCTELTBA B KPaiHi, 110 XapaKTepPH3yBaBCs B3A€MOIIPOHMKHEHHSIM i CUHTE30M HalliOHAJIbHO-KYJIbTYPHUX OCHOB 3
KJIACUYHMMMU €BPOINENCBKUMU 3acasiaMmu. Pe3ynbTaTu Liel B3aeMoii ICKpaBo BiA3HAUYMINUCE i HA PO3BUTKY XOPOBOi
OCBITM Ta BUKOHABCTBA B KpaiHi. 3BMYaliHO XOPOBA OCBiTa Ta BUKOHABCTBO PO3IJISAAIOTHCS JOCTiITHUKAMU SIK
camogocTaTHi peHoMenu. [Topsiz 3 TUM, HEBiJ€EMHOIO Ta BU3HAYAJILHOK CKJIAZ0OBOIO XOPOBOI'O MUCTELITBA €
IVPUTYBaHHS, SIKE 4aCTO ONMHSETLCS HA MApriHajli My3UMKO3HABY0i yBaru. MeTo0 MPONOHOBAHOTO HOCIiIKEHHS €!

BUCBITJINTH OCOGJIMBOCTI PO3BUTKY Ta HAl[iOHaJIbHO-KYJIBTYPHUX TPaAMLIiil XOPOBOro JupuryBaHHs B Kurai y npyrii



nos10BMHI XX — Ha no4aTKy XXI CTOJITTS Ta po3KpUTU crieludiky 1boro GeHOMEHY Y BUKOHAaBCbKOMY Ta OCBITHBOMY
acriekTax. BuBueHHs po3BUTKY XOPOBOTO MUCTELITBA Ta AUPUTryBaHHS B KuTai 3a3HaueHOro rnepiogy HeMOXJInBo 6e3
ypaxyBaHH COLiaJIbHO-TIOJIITUYHUX Ta HALIIOHAJIbHO-KYJIbTYPHUX YMOB DO3BUTKY KYJIbTYpY KpaiHU B LIJIOMY. AIKe
3a MOHA, MiBCTOJITTS KUTAUCHKINA HApOJ, MOTO MUCTELTBO i KyJIbTypa NPOUILIN PAZ, KapAVMHAIbHO BiIMIHHUX €TalliB
PO3BUTKY, IOYMHAIOUH i3 3acHyBaHHs HoBoro Kurato (1949) i nepuoro ciMmHanusTupivys, Kpisb Tpariqyae
necatunittsa KyapTypHoi peBosmouii (1966 — 1976) Ta BCTaHOBJIEHHS IIOJIITUKY «BiIKPUTOCTI» IBOX OCTaHHIX
necstuiite. Lli conjanbHO-nosiTHYHI TpaHCcpopmaliii BesnKoo Mipoio 06yMOBUIIN XaHPOBO-CTUJIbOBI T2 OCBITHbO-
BMKOHABCbKi MeTaMOp( 031 KUTAMIChKOTO XOPOBOTO MUCTELITBA JAHOTO nepiofy. [InTaHHS pO3BUTKY XOPOBOTO
mucTelTBa Krutao 3HaUIIIM BUBYEHHS Y HAYKOBUX IIpalsiX 6araTbox AOCTiTHUKIB. 3arajbHa XapaKTepUCTUKa
IIPOLIECIB, 110 BiIOyBaaucs y el nepiof y KUTaNChKii KyJIbTypi Ta My3MMHOMY MUCTELTBI, NofaHa y «Ictopii HoBoi
KUTANCbKOI My3uku» JI1o Lisnayku. CTU/IbOBI TEHAEHLII XOPOBOTO MUCTELTBA Ta AUPUTYBaHHS B Kurai y
B32€MO3B'A3KY i3 COL[ia/IbHO-TIOJITUYHUM i HalliOHAJIbHO-KYJIbTYPHUM PO3BUTKOM KpaiHU pO3IJISIAIUCh y
ny6Jlikalisx aBTOpKY auceprauii. OJHaK BUKOHABCbKUM Ta OCBITHIM TPaAMILIisIM XOPOBOTO IUPUTyBaHHS B Kutai, s
OKpEMiii HayKOBil MPO6JIeMi, HE TPUJIIJIEHO HAJIEXKHOI yBarv My3UMKO3HABILiB, 110 BU3BHAYA€E aKTyaJIbHICTb TEMU
JUCEePTALiIHOIO NOCIiIKEeHHS. [lepiii po3zia IPHUCBAYEHO iCTOPUKO-TEOPETUYHMM ACIIEKTAM PO3BUTKY XOPOBOTO
MMCTELTBA Ta IUpUryBaHH4 B Kutai. PO3riIssHyTO OCHOBHI TE€HIEHIIi], 5)KaHPOBIi Ta CTUJILOBI IPIOPUTETH PO3BUTKY
KUTANCbKOTO XOPOBOTO MUCTELTBA, 3aKJIa/I€Hi B [IEPIIii MTOJIOBMUHI XX CTOJITTS Y TBOPYOCTi BULATHUX KUTAUCHKUAX
KOMIIO3UTOPiB Ta xopMelcTepis. Kinenp 1970 - noyarok 1980-x pokiB — nepion pedopm i Binkpurocti B Kurai -
CTaB HOBUM I1€PIOZOM PO3KBITY XOPOBOI'O MUCTELTBA B KpaiHi. ¥ 1€/ YaC aKTUBI3yE€TbCS TBOPYICTh BETEPAHIB, AKi
OyJsi1 o36aBJleHi TBOPYMX IIPaB IIifl Yac «KyJIbTYPHOI peBOJIOLii», Ta GOPMYEThCS IJIesia MOJIOOUX €HepriftHUX
KOMIIO3UTOPIB, SIKi Cy4aCHO MUCJISITD i BIPOBAIXYIOTh iHHOBALIjL. [X TBOpYiCTb CTIpssMOBaHa 371€6i/bIIOTo Y 1BOX
HalpsMKax — My3UKa «HOBOi XBUJII» Ta IOIyJIIPHA MYy3MKa 3 «OHOBJIEHHAM KOHLENLii». Y JIpyromy po3misi
PO3KPHUTO OCBIiTHi Ta BUKOHABCbKi aCIIEKTH XOPOBOTO AUPUTE€HTCHKOT0O MUCTeLTBA y KuTai. BUCBITIIEHO TPHEIHICTD
OCBiTH, KOMIIO3UTOPCBKOi TBOPYOCTI Ta BUKOHABCTBA, SIK iCTOPUYHOI IETEPMiIHAaHTH PO3BUTKY XOPOBOIO MUCTELITBA
B KpaiHi. PO3rJIaHyTO pOJIb iHTErpaniiiHux NpoLeciB y XOPOBil OCBITI Ta BUKOHABCTBI. Bii3Ha4€eHO, 1110 IOPiBHAHO 3
KOMIIO3UTOPCHKOIO TBOPYICTIO, AUPUTE€HTChKA CIIpaBa Ta XOpoBa OcBiTa B Kurtai Maike 10 KiHLg XX CTOJITTS He
OTPUMAaJIM 3HAYHOTI'O PO3BUTKY Yepe3 Te, 1110 XOPOBE MUCTELITBO OYJI0 IPU3HAYEHO 33/10BOJIbHSTY KOHBIOKTYPHI
BMMOTIU. PO3IJIsSIHYTO 3HaYHi yCHiX¥ KUTalICbKOTO XOPOBOTrO BUKOHABCTBA HA CY4aCHOMY €Talli, II0B'sI3aHi 3
IiABUILEHHSIM BUKOHABCBKOTO PiBHS Ta NPOQECiiiHOI MiATOTOBKU BCiX yYaCHUKIB, IOKPALIAHHSIM SIKOCTI
HaBYaJIbHOTO IIPOLIECy, 10r0 METOOUYHOrO 3a6e3Te4eHHs, iIHHOBALiHMX JOCJiiB Y KUTANChKil IIeJarorimi ToImo.
BucBiT/I€HO KOHIIEPTHY AisJIbHICTh XOPOBUX KOJIEKTUBIB, SIKi HA CbOTOJIHI € pjlarMaHaMu KUTalCbKOI'O XOPOBOTO
MUCTELTBA i TBOPYICTb SKUX II03HAYEHA CBOEPIAHOI0 MaHEPOIO BUKOHAHHA. [IpoaHasni3oBaHO KOHLEPTHI IIporpamu
pi3HMX KOJIEKTUBIB, JOBEJIEHO, 1[0 OCHOBOIO penepTyapy Oi/IbIIOCTi XOPiB € II'eCH KUTAlCbKUX KOMIIO3UTOPIB Ta
00po6Ky miceHb pi3HUX eTHOCIB Kutato. Y TpeTboMy po3zini xopose MUCTeLTBO KuTao po3KpuBa€eThCS KPisb
[IPU3My TUPUTE€HTCHKOI AisibHOCTI. [limHeceHHd XOpoBOro MucTenTsa B Kurai Hanpukinni XX — Ha rmo4aTtky XXI
CTOJITTS CTaJI0 MOXKJIMBYM 3aBJISKY NOABVKHULIBKIN Ipalli 6araTboX TAJTaHOBUTUX KUTAUCHKUAX XOPOBUX
IUPUTEHTIB i mesiaroriB. BUCBITJIEHO 0COGIMBOCTI CTAHOBJIEHHSI Ta MisLIbHICTh BUJATHUX KATANCHKUX IUPUTEHTIB

Ipyroi nosoBrHU XX — no4atky XXI CTOITTS.

2. During the long historical development, the musical culture of China acquired a unique specificity due to its
characteristic national coloring. Its originality was also manifested in choral art, which gained rapid development
from the beginning of the 20th century. The purpose of the research is: to highlight the features of the
development and national-cultural traditions of choral conducting in China in the second half of the 20th - early
21st centuries and to reveal the specifics of this phenomenon in the performance and educational aspects. The
study of the development of choral art and conducting in China during the specified period is impossible without
taking into account the socio-political and national-cultural conditions of the development of the country’s culture
as a whole. The issues of the development of Chinese choral art have been studied in the scientific works of many
researchers. A general description of the processes that took place in this period in Chinese culture and musical
art is given in Liu Jingzhi’s “History of New Chinese Music”. The stylistic trends of choral art and conducting in



China in relation to the socio-political and national-cultural development of the country were considered in the
publications of the author of the dissertation. However, the performing and educational traditions of choral
conducting in China, as a separate scientific problem, have not been given due attention by musicologists, which
determines the relevance of the topic of the dissertation research. The First Chapter is devoted to the historical
and theoretical aspects of the development of choral art and conducting in China. The main trends, genre and
style advantages of the development of Chinese choral art, laid down in the first half of the 20th century in the
work of outstanding Chinese composers and choirmasters are considered. It is noted that the active development
of choral art began in the country only after the founding of New China (1949). It is stated that the choral work of
the “first seventieth anniversary” of independent China (1949-1966) inherited the mass thinking of the first half of
the 20th century and boldly chose revolutionary, implementing it with simple and understandable harmonic and
polyphonic means. The late 1970s and early 1980s, the period of reform and opening up in China, were a new
period of flourishing choral art in the country. At this time, the creativity of veterans who were created creative
rights during the “Cultural Revolution” was activated, and a galaxy of young energetic composers was formed who
were modern. to mix and introduce innovations. Their creativity was directed mainly in two directions - “new
wave” music and popular music with “concept renewal”. The development of choral creativity in the last decades of
the 20th century in China saw the greatest changes, when, along with the search for innovative techniques and
means, radical changes occurred in the language, style, and themes of choral creativity. The Second Chapter
reveals the educational and performing aspects of choral conducting in China. The trinity of education,
compositional creativity and performance is highlighted as a historical determinant of the development of choral
art in the country. The role of integration processes in choral education and performance is considered. Since the
beginning of the 21st century, there has been a re-emphasis on the direction of musical art, including choral
performance, towards entertainment and commercialization, which causes a transformation of the conductor’s
mission as the main interpreter of the work. The significant successes of Chinese choral performance at the
present stage are considered, related to the increase in the performance level and professional training of all
participants, the improvement of the quality of the educational process, its methodological support, innovative
experiments in Chinese pedagogy, etc. In the Third Chapter, the choral art of China is revealed through the prism
of conducting activity. The rise of choral art in China in the late 20th and early 21st centuries was made possible by
the selfless work of many talented Chinese choral conductors and teachers. The features of the formation and
activities of outstanding Chinese conductors of the second half of the 20th and the beginning of the 21st centuries
are highlighted.
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