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1. Ipamarypriuauii guckypc TenHecci BinbsiMca: KOMyHIKaTUBHO-KOTHITUBHUN aCIIEKT

2. Dramaturgic discourse of Tennessee Williams: communicative and cognitive aspects

Pedepar:

1. lucepraliis npucBga4YeHa SOCHIIKEHHIO IPpaMaTypriyHoro guckypcy TenHecci Binbamca B pyciii KOMYHIKaTUBHO-
KOTHITMBHOI IIapagyurMu. basoBui CTPYKTypPHUIL €JIEMEHT ApamaTypriydoro guckypey IHTPUTL'Y gpamu
IpecTaBiieHo yepes KorHiTuBHI mognieni BATBKO i CMH, MATU i C1H, CBOSIK i CBOSIUKA, sxi Bep6ai3yoTbcs 3a
JIOIIOMOTOI0 BiATIOBiTHUX MOBJIeHHeBUX KaHPiB 3'SICYBAHHS CTOCYHKIB, CBAPKA, BUMOTA. [IpoanasnizoBaHO
komnoautiito IHTPUT'Y, ii 3acobu gpamatusanii. OnuH i3 aceKTiB Ipalii € aHai3 IPOBiAHOTO KOHLENTY
CAMOTHICTD y Xymo>KHill KapTUHi CBIiTy ApamaTypra, IPOBELEHNN Ha IBOX PiBHSX - JIEKCUKO-CEMAaHTUYHOMY Ta
MOBJIEHHEBO-3KaHPOBOMY. Y po0OOTi OoMiIKeHo sifepHi i nepudepiliHi HoMiHaljii 3 eleMeHTaMU JjiaxpOHHOTO
aHasli3y, o J03BOJISIE€ IPOHUKHYTH Y CYTHICTb XyOKHbBOI KAPTUHHU CBITY IpaMaTypra, BU3HAYUTHA KOHTEKCTYaJlbHi
3HadeHHs HoMiHaui KoHuenty CAMOTHICTD, nos'a3aHi 3 10ro ncMxoeMoLivHMM CTaHOM. Ha MOBJI€HHEBO-
»kaHpoBoMy piBHi KoHLlennT CAMOTHICTD npencraBieHo TppoMa MOBIeHHEBUMU KaHpamu - 3AKOXAHICTD,



PO3YAPYBAHHSI i )KAJIKYBAHHSI, mo Gy Bifiopani 3a AiaXpOHHUM MPUHLUIIOM. BifiTak, KOXKEH 3 HUX IPE3EHTYe

OKpeMUI Nepiof; TBOPYOCTi gpaMarypra.

2. The research focuses on the study of communicative and cognitive peculiarities of Tennessee Williams's
dramaturgic discourse, which is defined in terms of its essential constituents - dramatic intrigue and speech
genre. Cognitive models, which represent social structures - FATHER and SON, MOTHER and SON, SISTER-in-
LAW and BROTHER-in-LAW are singled out to make corresponding speech genres - HEART-to-HEART TALK,
WRANKLE, DEMAND. The specificity of verbal representation of the communicative activity and stylistic features
of each speech genre are examined. The dominant concept LONELINESS is revealed. The concept is represented
on two levels - lexico-semantic and communicative-pragmatic. The speech genre level is given privileged
treatment. Three speech genres, which constitute the concept LONELINESS - LOVE-SICKNESS,
DISILLUSIONMENT, REGRETFULLNESS, are singled out and analyzed. The obtained data are used to explain the
changes on the artistic description of the world in Tennessee Williams's dramaturgic discourse.
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