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V. BizomocTi npo gucepraniio
MoBga guceprariii:
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Tema gucepranii:
1. 3os10THI IEPETHUH SIK KOMIIO3ULITHUI IPUHIMII TPAHCMIPHOCTI B YKPAiHCBKill My3U4Hill KYJIbTypi (OCTaHHS

TpeTrHa XX CT.)

2. Golden Section Composition Principle of Transmension in Ukrainian Musical Culture (the last third of the 20th
Century)

Pedepar:

1. Incepraliito pUCBSIYEHO BUBYEHHIO 30JI0TOTO MEPETUHY SIK KOMIIO3ULIIMHOTrO IPUHLIMUITY TPAHCMIPHOCTI B
YKPaiHCBKIN MY3WYHIN KyJIbTYPi OCTaHHBLOI TPeTUHM XX CT. YIieplle B yKpaiHCbKOMY MUCTELITBO3HABCTBI 3[1iiICHEHO
CHACTEMHUI KOMIIapaTMBHUI aHasli3 peHOMEHY 30JI0TOrO [IEPETUHY B iCTOPUKO-KYJIbTYPHOMY aCIEeKTi, JOCiIKEeHO
POJIb 30JI0TOTO NIEPETUHY Y KOMITO3ULii My3MYHMX TBOPIB, iHCIIPOBaHUX 00Pa30TBOPYMM MUCTELITBOM. Ha OCHOBI
koHuenuii O. Ko6skoBa Mmoo NposiBy TPAHCMIPHOCTI B My3MYHOMY MUCTELTBi pO3P0O06JIEHO TIOHSITTS
TPaHCMiPHOCTi KOMIIO3ULii My3WYHMX TBOPIB, HAIIKICAHMX Ha OCHOBI CIOKETIB Ta >KaHPiB 06pPa30TBOPUYOTO
MucTelTsa. TpaHCMiIpHMI aHasli3, 3aCHOBAHUI Ha MPYHIIMII 30JI0TOTO TIEPETHHY, TO3BOJISIE MOJE/IIOBATH CXEMY, IO
reHepye MexaHi3M iHTerparii KoHLenii, 3aksageHoi B 06pa30TBOPUOMY NEPIIOIKEPEI, Ta BifoOpaskae aCUMiALi0
Ta B3a€EMO/IiI0 CKJIaJIOBUX y TBOPaX 06Pa30TBOPYOro Ta My3UYHOTO MUCTELTB. Y paKypci iHTerpaii xuBonucy ta

MY3UKU 30JI0TU MEPETHH Y KOMIIO3UIlii TBOPIB IOIIOMAarae roeiHyBaTy IpOCTOPOBO-4aCOBi XapaKTEPUCTUKHN



3a3HAYEHUX BUIiB MUCTELTB Ta BIUIMBA€ HA KOMIIO3ULINHI 0CO6IMBOCTI (POPMU Ta CIOXKETIB XY OXKHIX TBOPIB.
3anponoHOBaHMN METO, TPAHCMIPHOTO aHasli3y KOMIIO3ULii IPE3E€HTOBAHO HA MPUKJAJi TBOPIB YKPAIHCBKUX

KOMIIOBUTOPIB OCTaHHBOI TpeTuHU XX cT. - JI. Inuko, 1. Kapabuig, B. KikTu.

2. The thesis is dedicated to the golden section as a compositional principle of Ukrainian musical culture in the last
third of the twentieth century. For the first time in Ukrainian art the systematic comparative analysis of the
phenomenon of the golden section in historical and cultural context was workout, the role of the golden section in
the composition of music, inspired by fine art was investigated. The transmension concept of music written on
stories and genres of art was developed, based on the concept of O. Koblyakov transmension manifestation in
music composition. Transmension analysis based on the principle of the golden section, allows to simulate a circuit
that generates a mechanism of integration concepts embodied in visual source, and reflects the interaction of
assimilation and interaction of the fine arts and music. In the light of the integration of art and music the golden
section in composition with works helps to combine spatial and temporal characteristics of these arts and affects
the composition features of form and stories fiction. The proposed method of transmension composition analysis
is presented as an example of Ukrainian composers works of the last third of the twentieth century - L. Dychko, 1.
Karabyts, V. Kikta.
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