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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTHYHHUX PYOPHK: 18.41.09

Tema gucepranii:

1. CrunpoBa gudepeHiianis 1yxoBHO-My3WYHUX crafmuH CrenaHa JertsppoBa Ta ApreMa Benens: nuTaHHS
aBTOPCTBA TBOPIB CyIlepeysInBoi aTpuoyLii

2. Style Differentiation of the Sacred Music Heritages of Stepan Degtiarev and Artem Vedel: the Issues of the
Authorship in the Contradictive Attribution Works

Pedepar:

1. Po60oTy npucBsi9eHO BUPIIEHHIO OAHOTO 3 HallaKTyasIbHIIINX 3aBIaHb Y BUBUEHHI CIIaJIINH IBOX BUAATHUX
YKPaiHChKUX MaNCTpiB AyxoBHOI My3uku Mexi XVIII-XIX ct. C. [lertspboBa Ta A. Befiens - BU3Ha4Y€HHS aBTOPCTBA Y
TBOPax, MPUIIMCAHUX B OOHUX JKepesax OGHOMY 3 HUX, a B iHIUX - Apyromy. OKpecyIeHO KOJIO TBOPiB
CyHepeusnBoi aTpuoyLii, sSKi PirypyioTs y pisHUX Jkepesax 3 imenamu C. [lertspboBa Ta A. Begens. KomniaekcHe
IOCJIiIKeHHS pO3IJISAyBaHUX Y AUCePTaliil TBOPIB cynepewInBoi aTpubylLiii 3a po3po6IeHOI0 METOAMKOIO, B OCHOBI
SKOi IoeJHAHHS AeNyKTUBHOIO METOAY aHasli3y (oYK y KOMIIo3uLii puc inausinyansHoro ctuio C. JJerrspbosa
abo A. Bezens) Ta iHIYKTUBHOTO (MOMIYK CTPYKTYPHO-KOMITO3ULITHUX Ta My3NYHO-T€MAaTUYHUX aHAJIOTIN y
IEerTSIpbOBCbKUX Ta BEJIEJIiBCbKUAX TBOpPaX 6€3CyMHiBHOI aTpuoyILii), Jae 3MOTy YTOUHUTH aBTOPCbKY HAJIEXKHICTDb

OinpIIOCT] 3 LMX TBOPIB. 3M1ifICHEHO MOPIBHSIBHUI )XaHPOBO-CTUJIbOBUI aHAi3 LyXOBHO-MY3UYHOI TBOPYOCTi JBOX



MUTIiB HA MaTepiasi TBOpiB 6e3CyMHiBHOI aTpubyLii. BuokpemseHo criibHi Ta BiIMITHI pUCH iXHIiX CTUIB,
IOCTiIKeHO My3MYHO-TeMaTHUyHi rapasesi B ixHiX TBopax. Po3po6seHo MeTovKy aHasi3y TBOPIiB CylepednBoi
arpubyLii Ha npeaMeT 3'sicyBaHHA ix aBTopcTBa. [IpoaHanizoBaHo 22 TBOPU cynepewnBoi aTpudyii (5 nicHecnisiB,

16 xoHLEpTiB Ta 1 MOTET), LIiJIKOM BUPILlIE€HO NUTAHHS IOXOIKEHHS 18-TH 3 HUX.

2. The research is devoted to one of the most urgent problem of the heritages of the two outstanding Ukrainian
sacred music masters at the brink of 18-19 centuries, S. Degtiarev and A. Vedel: identification of the authorship in
the works assigned to one of them in some sources but to the other in some others. The contradictive attribution
works presented in different sources as the ones by S. Degtiarev and A. Vedel, have been outlined. The
comparative genre-style analysis of the sacred music works by the two artists has been performed on the number
of the undoubted attribution works. The similar and different features of their styles have been defined, and the
musical-thematic analogies in their works have been examined. The methods of the analysis of the contradictive
attribution works concerning the subject of clarifying their authorship have been developed. As many as 22
contradictive attribution works (5 hymns, 16 concertos and 1 motet) have been analyzed. The authorship of 18 of
them has completely been identified.

Jep>kaBHH peecTpaniiiHuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHOI AiSJIBHOCTI!
ITiZCcyMKH JOCIiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ComiasibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. I'ycapuyk Tetsana BosogumupiBHa

2. Gusarchuk Tetyana Volodymyrivna

KBasigikanis: k.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indpopmamnis:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:



InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB

OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Ilyminina Osera AHaToOJTiiBHA

2. lllyminina Osbra AHartosiiBHA

KBasigikamnis: g.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. IBuenko Jlapuca BacusniBHa

2. IBueHko Jlapuca BacuniBaa

KBasigikanis: k.mucr., 17.00.03
Imentudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZoMOCTi

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

Poskok Bosionumup IsaHoBUY



BaacHe IlpizBume Im's I10-6aTbKOBI Poxok Bonoaumup IBanoBrY
TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko T.A.

OisSIIBHOCTI




