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1. Cyyacna rymaHiTapuCTHKa Aefaji 4acTille 3BepTaeThCs 10 NPOo6ieM B3aeMOJi JIIOAVHYU 11 IPUPOLHOTO
CceperoBuIIa, [0 3yMOBJIEHO HE JINIIE 3arOCTPEHHSIM I7106aIbHOI €KOJIOTIYHOI KpU3H, a 1 IePEOCMUCIIEHHSIM MicCIis
JonvHY y cBiTi. TexHoreHHa Mojiesb LMBifi3allii, 3acHOBaHa Ha IpUHIMIIAax 6e3l1epepBHOro0 BUPOOHUIITBA,
iHpopmaLifiHOrO IPUCKOPEHHS Ta CIIOXKUBAHHS, IIOCTYIIOBO PyHHYe TPaAuLiiiHi GopMU B3aeMOZ|i JTIONUHU 3
[IpUPOL010. BHACIIAOK LIbOTO MU CIIOCTEPIraeMo BTPATY LIiJIICHOTO CIIPUMHATTS CBITY, BilUy>K€HHA Bif] IPUPOLHOTO
cepeloBULIA Ta N10CIa6eHHS KyJIbTyPHUX MEXaHi3MiB (POpMyBaHHS €KOJIOTiYHOI CBiIOMOCTI. Y IbOMY KOHTEKCTi
0Cc06IMBOi aKTya/IbHOCTI HabyBae OCMUCIJIEHHS 3BYKY SIK (PEHOMEHA, 1110 BiAIKPUBAaE albTePHATUBHUI CIIOCIO
B3aeMO/ii ymoguHM 3i cBiTOM. Ha BigMiHy Bifl Bidya/sbHOI KyZIbTYpH, 3BYK iCHY€E Y B3a€MOZIi IpKepea, cepeloBUIla Ta
cjyxXada, a TOMY 3[JaTHUI BUCTYNATU MeiyMOM CIiBOYTTs, MDKBUI0OBOi KOMYHiKallii, OpMyBaHHS €KOJIOTiYHO]

KyJbTypu. Came UM 3yMOBJIEHA aKTyaJIbHICTh JUCEPTALITHOTO JOCiI)KEHHS, IPUCBSYEHOT0 KYJIbTYyPOJIOTIYHOMY



OCMUCJIEHHIO 3BYKY SIK €KOJIOTIYHOTO Meliymy y MUCTEeLTBI XX-XXI CcTOJIiTh. METO0 aucepTalii € KyJbTypOoJIOTidyHe
OOIPYHTYBaHHS 3ByKY SIK €KOJIOTIYHOTO MeJiyMy Ta BUSIBJIEHHS 0COOJIMBOCTEM MOro QyHKI[IOHYBaHHS Y MY3UYHOMY
mucrenTsi XX-XXI CTOJITE. Y LOCIII)KEHHI 3alIpOIIOHOBAHO KOMILJIEKCHUM MIJXiM 00 aHasi3y 3BYKY, IO [TOETHYE
KyJIbTypPOJIOTiUHY, My3UKO3HAaBYY, (PiIocOPCHKY Ta €KOCOPChKY N1epCHeKTUBU. Lle 103BoIsie pO3TsigaTi 3ByK He
nue siK QizrnyHe ab0 XyLOoXKHE SIBULIE, a 1K (POpMY B3aeMOZii JIIOOUHY, TIPUPOAU 1 KYJIbTYPH, 4epes SIKy
(opMyeThCS CydacHa eKOJIOTiYHa CBiOMICTb Ta KyJIbTypa CJyxaHHS. TeopeTUYHUM MifIPYHTSAM JOCIIiIKeHHS
CTaJIo KyJIbTypOJIOTiYHEe OCMUCJIEHHS (PEHOMEHA 3BYKY, 3/1iliICHEHE HAa OCHOBI KyJIbTYPOJIOTiYHUX IIPallb BITYN3HIHUX
HaykoBLiB O. MapkoBoi, B. UepHeng, I'. BoskoBoi Ta iH., a TakoX ¢inocodcbkux KoHuenuii [ligaropa, Apicrorens, 1.
Kanra, 1. B. T'ete, I CkoBopogy, B. Bepraacekoro Ta A. Hecca. AHazi3 npupogHoi oprasisaiii 3ByKy, CHMBOJIIKY
MY3WYHOT'O MUCJIEHHS, YKPAiHChKOI iHTesIeKTyalbHOI Tpanulii, HoocdepHoi KoHLenii Ta ekocodii J03BOINB
IIPOCTEXXUTU €BOJIIOLIIO YSBJIEHDb ITPO 3BYK — Bifj Pi3MYHOr0 (peHOMEHa JI0 YHIBEPCAJIbHOTO KyJIbTYPHOIO IIPUHIUITY,
110 3a6e3Ievye B3aeMO/II0 JIIOOUHY, TPUPOAU I KyIbTypu. OGIPYHTOBAHO, 110 €KOJIOTIYHMIA OTEHLIial 3BYKY
noJisirae y #ioro 3gaTHocTi GOpMyBaTy HOBY KYJIbTYPHY IIapaiIMTMYy, B sIKiil CJIyxaHHS IIOCTa€e CIIOCOOOM CIIiBOYTTS Ta
nizHaHH CBiTy. Y po60Ti J0BEHEHO, 110 OOEPTOHOBUI 3BYKOPSLT, € HE JIMIIE [IPUPOAHOI0 aKyCTUYHOIO
3aKOHOMIpHICTIO, a i1 PyHIaMEHTOM (POPMYBAHHS €BPOINENCHKOTO My3UYHOTO MUCJEHHS. [ToKa3aHo, 110 CUMBOJIIKa
KOHCOHAaHCY, FapMOHil Ta YKCJIOBUX [TPOMOPLIl, 3arI04aTKOBaHa IidaropificbKkoio Tpaaulieio, Habyia
OHTOJIOT{YHOTO, PEJIriMHOrO ¥ KyJIbTYPHOTO 3Ha4E€HHS, IEPETBOPUBIIM 3BYK Ha OJIHY 3 YHiIBEPCaJIbHUX MOJEJIEN
OCMHUCJIEHHS CBiTy. OGI'PYHTOBAHO, 110 €BOJIIOLISI My3UYHOT'O MUCJIEHHS — BiJ] CEPEHbOBIYHOI CUMBOJIKY rapMOHii
IO YTBEPIKEHHS TepLoBoi cucteMu HoBoro yacy — BimoOpaskae 3MiHy CBITOTJIIIHUX MOJesiell B3aEMOZi JTI0OAVHU 3
[IpUPOJOI0. Y AucepTalii I0Ka3aHo, 0 OJHUM i3 HaBaXKJIMBILINX MIPOSIBIB €KOJIOTIYHOTO TIOBOPOTY B MUCTELTBI
Ipyroi nojioBMHY XX CTOJITTS CTajo IEPEOCMUCIIEHHS 3ByKOBOI'O JOCBily «HEMONChbKUX» icToT. Ha ocHOBI npalpb
P. Bpaigotri, K. leppiau, [I. Maprinenni, P. Ileiina, [I. Poren6epra Ta iHIIKX HOCHiITHUKIB TPOaHai30BaHO
TpaHcPOpMaliiio KyJbTypPHOTO CTaTyCy KUTOBOTO ['OJIOCY — Bifj 6i0JI0Ti4YHOrO CUrHaIy IO CAMOCTIHOTO
€CTETUYHOr0, KOMyHIKaTUBHOTO Ta KYJIbTYpHOro (peHOMeHa. BcTaHOB/IEHO, 110 BiKPUTTS CKJIAHOI CTPYKTypU
KUTOBUX BOKaJli3alliil CTAJI0 OGHUM i3 YNHHUKIB NIEPETIsily aHTPOIIOLEHTPUYHUX YSBJIEHD IPO MOBY, KOMYHIKAIlil0
Ta My3UYHICTb. B My3U4HUX iHTEpIIpETAL}isIX KUTOBOTO rOJI0OCY KOMIIO3UTOPH Ta CayHA-XyHLoKHUKU K. KpaMm, K.
Keiimxk, A. Tlenito, [I. PoTen6epr Ta iH. BIalOTbCSI He O HACJIiNyBaHHS IPUPOISHOTO 3BY4aHHS, POPMYIOTb HOBY
Xy[LOXHIO MOJIeJIb B3a€MOii JIIONUHU 1 «HEJII0[CbKOr0» CBIiTy. AHai3 TBOPiB «Vox Balaenae», «Litany for the
Whale», «Response to the Humpback Whale» Ta cyyacHux 3ByKOBUX iHCTaALiN J03BOIMB [10KA3aTH, 110
IIPUPOIHUM 3BYK IIOCTYIIOBO BTPAYA€E CTATyC 06'€KTA XyLOKHbBOI perpe3eHTallil Ta OTPUMY€E POJib PiBHOIIPABHOTO
y4aCHMKa MUCTELBKOrO MPOLECy. Y IbOMY KOHTEKCTI My3UKa IIOCTA€ IPOCTOPOM MIKBUAZIOBOTO IiajIory, a CIyXaHHS

— CI0COO0M TI0J10JIaHHS aHTPOIOLLEHTPUYHOI MOZEJ KYJIbTYPH.

2. Contemporary humanities are increasingly addressing issues of the interaction between humans and the natural
environment, driven not only by the intensification of the global environmental crisis but also by a rethinking of
humanity’s place in the world. The technogenic model of civilization, based on the principles of continuous
production, the acceleration of information, and consumption, is gradually destroying traditional forms of human
interaction with nature. As a result, we are witnessing a loss of a holistic perception of the world, alienation from
the natural environment, and a weakening of the cultural mechanisms that shape ecological consciousness. In this
context, the conceptualization of sound as a phenomenon that opens up an alternative way for humans to interact
with the world takes on particular relevance. Unlike visual culture, sound exists in the interaction between the
source, the environment, and the listener, and is therefore capable of serving as a medium for coexistence,
interspecies communication, and the formation of an ecological culture. This is precisely what determines the
relevance of this dissertation, which is devoted to a cultural studies analysis of sound as an ecological medium in
the art of the 20th - 21st centuries. The aim of the dissertation is to provide a cultural studies justification for
sound as an ecological medium and to identify the characteristics of its functioning in the musical art of the 20th -
21st centuries. The study proposes a comprehensive approach to the analysis of sound, combining cultural studies,
musicology, philosophy, and ecosophy perspectives. This allows us to view sound not merely as a physical or
artistic phenomenon, but as a form of interaction between humans, nature, and culture, through which



contemporary ecological consciousness and a culture of listening are shaped. The theoretical foundation of the
study is a cultural studies-based interpretation of the phenomenon of sound, drawn from the works of Ukrainian
scholars such as O. Markova, V. Chernets, G. Volkova, and others, as well as the philosophical concepts of
Pythagoras, Aristotle, I. Kant, J. W. Goethe, H. Skovoroda, V. Vernadsky, and A. Ness. An analysis of the natural
organization of sound, the symbolism of musical thought, the Ukrainian intellectual tradition, the noospheric
concept, and ecosophy made it possible to trace the evolution of conceptions of sound - from a physical
phenomenon to a universal cultural principle that facilitates the interaction of humanity, nature, and culture. It is
argued that the ecological potential of sound lies in its ability to shape a new cultural paradigm, in which listening
emerges as a means of coexistence and understanding the world. The study demonstrates that the overtone scale
is not only a natural acoustic pattern but also the foundation for the formation of European musical thought. It is
shown that the symbolism of consonance, harmony, and numerical proportions, initiated by the Pythagorean
tradition, acquired ontological, religious, and cultural significance, transforming sound into one of the universal
models for understanding the world. It is argued that the evolution of musical thought-from medieval symbolism
of harmony to the establishment of the third-based system in the Modern Era-reflects a shift in worldview models
of human interaction with nature. The dissertation demonstrates that one of the most significant manifestations of
the ecological turn in art during the second half of the 20th century was the reinterpretation of the auditory
experience of “non-human” beings. Based on the works of R. Braidotti, J. Derrida, D. Martinelli, R. Payne, D.
Rotenberg, and other researchers, the dissertation analyzes the transformation of the cultural status of the whale’s
voice-from a biological signal to an independent aesthetic, communicative, and cultural phenomenon. It has been
established that the discovery of the complex structure of whale vocalizations became one of the factors leading to
a reevaluation of anthropocentric notions of language, communication, and musicality. In their musical
interpretations of the whale’s voice, composers and sound artists such as J. Crumb, J. Cage, A. Penito, D.
Rotenberg, and others do not merely imitate natural sounds but instead create a new artistic model of interaction
between humans and the “non-human” world. An analysis of the works “Vox Balaenae,” “Litany for the Whale,”
“Response to the Humpback Whale,” and contemporary sound installations demonstrates that natural sound is
gradually losing its status as an object of artistic representation and is assuming the role of an equal participant in
the artistic process. In this context, music emerges as a space for interspecies dialogue, and listening as a means of
overcoming the anthropocentric model of culture.
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