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2. Scenophony as a Cultural and Artistic Phenomenon

Pedepar:

1. Y nuceprauii po3po6sieHo TeopeTu4yHi 0CHOBU clieHO(]OHii, 110s1Ba sAKoi 6yJia iHcipoBaHa TpaHcdopmarieo
KyJIbTYPHO-MUCTELILKOTO IIPOCTOPY B APYTill NIOJIOBUHI XX CT. YHACJIiIOK HAyKOBO-TEXHIYHOTO [IPOrPeCy Ta MOSBU
HOBITHIX MUCTELILKMX TEXHOJIOTIN; OKPECJIEHO iCTOPUYHI €Tally €BOJIIOLiI 3ByKOBOTO KOMIIOHEHTY B APAMaTUYHUX
TeaTpax 3 KiHug XIX 1o novyarky XXI CT.; BUSIBJIEHO 3B’130K T€ATPaJIbHOI penepTyapHOi MOJIITUKM i3
3BYKOTEXHIYHVMMU MOXKJIMBOCTSIMU APaMaTUYHUX T€ATPiB; CUCTEMATU30BAaHO NTaPaMETPHU €KCIIEPTHOI OL[iHKU
(iKCOBaHOr0 My3UYHOTrO MaTtepiainy ((GpoHorpam) AJ1s1 BAKOPUCTAHHS B TE€ATPaJIbHIiN TPaKTHULLi; 0XapaKTepHU30BaHO
CLeHO(OHIIO TeaTpajibHUX AiICTB PIBHEHCHKOTO aKaZeMi4HOrO YKPaiHCbKOIO My3M4YHO-IPaMaTUYHOTO TEATPY
2004-2019 pp. YTouHEHO 3MicT 6a30BHX TEPMIHIB ayZialbHOr0 KOMIIOHEHTY TeaTPasbHUX [IiliCTB; I'eHe3y 3aC00iB
Xy[LOXXHbOi BUPA3HOCTi B TeaTPalbHOMy MUCTELTBI; €CTeTUYHi 3acajy MUCTELITBA 3ByKopexxucypu. Habynu
[IOAJIBIIOrO PO3BUTKY MUTAHHS B3a€MO3B'SI3Ky HAyKOBO-TEXHIYHOTO IIporpecy i TpancdopMaliii MUCTELTBA B
KyJIbTYPHOMY NpocTOpi XX - novatky XXI cT.; apamaTyprivyHux pyHKLi My3UYHUX HOMEPIB K PyLIIHOTrO

KOMIIOHEHTY [lii Ta XapaKT€PUCTHUKY IIEPCOHAXIB; CIIIBIIPalli pe>XKUucepa-NOCTaHOBHUKA, KOMIIO3UTOPA, JUPUTEHTA



OpKeCTpy, XOpMelicTepa Ta 3ByKOpeXXrcepa y Ipoleci CTBOpeHHs cleHodoHil TeaTpanbHOro AiicTBa.

2. The thesis presents the developed theoretical foundations of scenophony, the emergence of which was inspired
by the transformation of cultural and artistic space in the second half of the 20th century due to scientific and
technological progress and the emergence of new artistic technologies; the historical stages of the evolution of the
sound component in dramatic theaters from the end of the 19th to the beginning of the 21st century are outlined;
the connection of theatrical repertoire policy with the sound-technical possibilities of dramatic theaters is shown
the parameters of expert evaluation of fixed musical material (phonograms) for use in theatrical practice are
systematized; the scenophony of theatrical performances of the Rivne Academic Ukrainian Music and Drama
Theater of 2004-2019 is characterized. Scientific and technological progress and the development of artistic
technologies have significantly changed the musical and sound component of the play, which today is created with
the help of audio equipment. Due to its use, a new type of audio component of theatrical actions is formed, which
we name “scenophony”. Today, the sound component of the performance, which involves the use of phonograms
with recordings of music, monologues, dialogues, speech messages, the use of microphone techniques and sound
effects, is an integral attribute of theatrical performances. Theatrical sound director is a central figure in creating
the scenography of staging actions. He is responsible for the creation and implementation of the sound concept
(scenophony) of the play. Innovative computer recording software, sound libraries and software tools cannot
replace a person and his creative abilities. Contemporary sound directors with the use of sound technology that
significantly helps to accompany theatrical action encourage directors to create new sound images in the
performances of a new formation - three-dimensional, spectacular, with lots of musical numbers. The scenophony
of performances of the Rivne Academic Ukrainian Music and Drama Theater has become the result of a
combination of creative efforts of the director and the sound director in solving their musical and sound concepts.
Scenophonic concepts of performances of the Rivne Theater are based on all possible forms of work with sound: 1)
“live” performance, where the audio equipment performs only the functions of sound amplification; 2) the use of
phonograms as the basis of the scenography of the play; 3) a combination of “live” sound, amplified by equipment
and phonograms. The choice of musical and sound concept of the play is connected exclusively with the creative
tasks set by the director and aimed at achieving the maximum artistic result.
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