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Pedepar:

1. HaykoBo0 Ip0o6J1€eMOI0 ITPOINIOHOBAHOI AUCepTallii € BU3HAYE€HHSI CyTHICHOI crieluiky NOPTPETYBaHHS SIK
MIPOAYKTY KyJIbTYPHU i MUCTELTBA Ta OCMHUCJIEHHS TIOPTPETYBAHHS K iIHCTPYMEHTY TBOPEHHS iMiPKy B KOHTEKCTI
Cy4aCHHX COLIOKYJIbTYPHUX IIPOLIECIB, TEXHOJIOTIYHMX iHHOBALli}, EKOHOMIYHUX Ta MOJIITUYHUX 3MiH B YKpaiHi
HanpukiHUi XX — nmo4arky XXI cromirts. Mexxa XX-XXI CTOJITTA B KyJIbTYpi YKpaiHU XapaKTePU3yeThCS CYTTEBUMU
COLIIOKYJIbTYPHUMHU TPAaHCHOPMALiSIMU, IEPEOCMUCIEHHSM YCTaJI€HUX KYJIbTyPHUX, €ETUYHUX, €CTETUYHUX
ysIBJIEHb. P€3yIbTaTOM CTPIMKOIO PO3BUTKY HOBITHIX TEXHOJIOTIHM Ta €KCIIaHCIi IMiIKeBOI ifjeotorii ctae cyTTeBe
[IepeOCMUCIIEHHY MTiIXOAiB [0 Bi3yalbHOI penpe3eHTalii inausina, mo podouTh O4€BUIHNAM BUXIJ IOPTPETYBAHHS 3i
cdepu CyTO Xy[0>)KHbO-MUCTELILKUX MTPAKTUK Yy OiJIbLI IIMPOKE I0JI€ COLiOKYIbTYPHUX ULl HoBa cuctema

COLiOKYJIbTYPHOI KOMYHiKallii, Ika BUOYLOBYETHCSI OJHOYACHO 3i CTPIMKUM PO3BUTKOM TE€XHOJIOTI, BUMAarae Bif



iHpMBiNa MOCTiMHOI akTyasisalii B1aCHOI IepCOHM B MeIiallpOCTOpi, IUKTYE HOBI MiAX0oAu [0 cendpenpeseHTarii ta
dbopmye HOBI Mozl noBeHiHKU. BogHouyac npouec komoaudikalii KyJbTypHOTO IIPOCTOPY Iependadae JUHAMIKY
CIIOKMBaHH$ TOBApIB i IOCJIyT, IOCTIMHY JEMOHCTPALI0 BJIACHOTO CTUJIIO KUTTS, aKLIEHTYBAHHS Ha BJIACHOMY
yCIiXy Ta JOCSIrHEHHsX. EKcriaHcid iMifpkeBoi imeoJiorii, o xapakTepu3yeThCsl JOMIHYBAaHHSIM OiJIbII IIPOCTUX [JIs1
CIPUIHATTS (POPM CYCIiNILHOTO iCHYBaHHS1, HAlTOBHIOWOYHU Li popmMu Mip0I0ri30BaHMMHU Ta CTUMYJISILITHUMU
30BHIIIHIMU edeKTaMu, CTBOPIOE HOBE COlLliaJIbHO-KOMYHIKaTHBHE CEpPeLOBuIllEe, B IKOMY IMiJIK CTae 060B513KOBOIO
dopmolo colianizauii iHAMBIIA Ta opradisalii cycnizpHOro XUTTS. B 1ill cutyalii nopTpeTyBaHHS cTae
IIPOBIIHUKOM «iMiIXKy» JIIOAVHY TaHEBiJ'€eMHUM CKJIAIHUKOM Ipoliecy coujiaizauii inausiga. [lopTpeTyBaHHs B
110ro iMiIpKeBOMY KOHTEKCTI SIK chcTeMa 3ac00iB IIpe3eHTallii/camorpeseHTallii iHMBiza cTae ogHi€lo 3 HANOibII
3aTpe0yBaHUX NPAKTUKSIK y TPOQeCiiHOMY KUTTi, Tak i B 110JIi [IOBCSIKAEHHOI KOMyHiKalii. PO3BUTOK HOBITHiX
TEXHOJIOTI! CYTTEBO 3MiHIOE He JIMIIE TEXHIYHI 3aCO0M TBOPEHHS 300pakeHHs1/06pa3y (Ludposa poToKamepa,
CcMapTQOH TOLIO), a i1 KOMILTIEKC YSIBJIEHD IIPO OCOOUCTICTD /MoauHy Ta Gpopmu ii perpeseHTauii. 3aBasgKu
1(pPOBUM TEXHOJIOTISIM, CMapT(OHY Ta collMepeskaM iHAUBI cTae CaMOJOCTaTHIM y TOMY, 1[0 paHilie
PO3IJISAAIOCS BUKJIIOUHO B MEXKax MUCTELTBA, TOOTO B TBOPEHHI BIACHOTO 00pasy, sIKUil 3aBASIKY IIOLIMPEHHIO
MacOBOI KyJIbTYPH, PO3BUTKY pekyamMu Ta PR iepeTBOPIOETHCS HA iMifK-06pa3. 3'IBJIAI0ThCS HOBi MPAKTUKU
pernpeseHTauii iHnuBina (cendi, poTocecii B conmepeskax, undposi aBatapu Touo). KomyHikauis nepemiuryerscs y
BipTyaJbHi CBiTH, BUOYLOBYETHCS 3a ITPaBUIaMU COLIMEIia Ta COLIMEPEXKEBOTO OYTTS, i€ IOPTPETYBaHHS Biflirpae
KJII0YOBY poJb. CesppenpeseHTalis B colialbHUX Mepexkax Instagram, Snapchat, Facebook Toio, npakTuka
670orepcTBa Ta iH(QIIIEHCEePCTBA, BUKOPUCTAHHS M(POBUX aBaTapiB ab0 TEXHOJIOTi AUN(eNK CbOrOHI CTAlOTh
HEBiJl€EMHUMMU CKJIaIOBUMM Cy4acHOi KOMYHiKalii 3 ycima ii TexHOJIoriYyHMMY NIpUBisIesIMU Ta Hebe3leKaMU.
JMHaMiYHICTb Cy4aCHOI COLIOKYJIbTYPHOI cUTYyallii, B sIKiii iMiI>K cTae 3aMiHHUKOM 00pa3y B MOTro KJIaCUYHOMY
PO3yMiHHI, BUMarae nNepeoCMMUCIIUTY Hallle PO3yMiHHS ITIOPTPETYBaHHS, K€ CbOTO/IHI CTa€ OJIHI€I0 3 aKTUBHO
3aTpe0yBaHMX COLIIOKYJIbTYPHUX MTPAKTHUK SK TaKe, IO BKJII0Ya€ B cebe BeCh KOMIUIEKC CKJIaJlOBUX BiLOOPasKeHHS
0CO6MCTOCTi/NI0JVHY, TOOTO HE JIUIIE CYTO TEXHIYHMX Ta BUPA3HUX 3aC00iB MUCTELTBA 2060 HayKu ((KUBOIIUC,
CKyJIBIITYPA, JIiTepaTypa, ICUXOJIOTis,JIiHIBICTUKA TOMIO), & 1 Y TOMY 4KCJIi 32C00iB (POPMyBaHHS, MOJI€/IIOBAaHHS
06pa3zyiMiziKy (onsr, 1103a, Miclie, OTOYeHHs, KaHANTPaHCIALii Towo). TOX y nucepTaniiiHiil poboTi 3aIpOIIOHOBAHO
aBTOPCbKE BU3HAYEHHS MTOHSTTS «IIOPTPETYBAHHS», & CamMe: [IOPTPETYBAHHS — i€ COL[iOKYJIbTypHA IPaKTHUKa
MOJI€JII0BaHHSI /KOHCTPYIOBaHHs 06pa3y JIIOAMHY 32 JOIIOMOIOI0 CUCTEMU 3aC00iB

00pa30TBOPEHHS /iMiTPKETBOPEHHS, 1110 LO3BOJISIE BilOOPA3UTHU Bi3yasibHi, IICUXOJIOTIYHi, TUIIOJIOTiYHi,
COLIiOKYJIbTYPHI, €THiYHi, ineosioriusi, nosyitTuyHi, mpodeciiiti, HoBe#iHKOBI, eTHUYHI, €CTEeTHYHI TOII0 OCOGINBOCTI
0CcO6MCTOCTi/ JoAuHN ab0 CTBOPUTH ii BidyaslbHUI CUMYJISIKP. PO3IIsIHYTO icTOpryHi Moaudikalii nopTpeTyBaHHs
K COLIIOKYJIBTYPHOTO SIBUIIA. BudHavyeHo #oro crnenngivyHi XapakTepUCTUKU. PO3MKUPEHO 11 KOHKPETU30BaHO

MOHSTIMHO-KATErOPiaJIbHUM anapar AOCIiIKEHHS.

2. The scientific problem of the presented dissertation is to determine the essential specificity of portraiture as a
product of culture and art, and to conceptualise portraiture as an image-creating tool in the context of modern
sociocultural processes, technological innovations, economic and political changes in Ukraine at the end of the
20th- beginning of the 21st centuries. The turn of the 21st century in the culture of Ukraine is characterized by
significant socio-cultural transformations, and rethinking of longstanding cultural, ethical, and aesthetic ideas. The
rapid development of the latest technologies and the expansion of image ideology lead to a significant rethinking
of approaches to the visual representation of an individual, which makes it obvious that portraiture has left the
sphere of purely artistic practices for a broader field of socio-cultural practices. The new system of socio-cultural
communication, which is being built simultaneously with the rapid development of technologies, requires the
individual to constantly update their person in the media space, dictates new approaches to self-representation,
and forms new models of behaviour. At the same time, the process of commodification of cultural space involves
the dynamics of consumption of goods and services, constant demonstration of one’s own lifestyle, emphasis on
one’s own success and achievements. The expansion of image ideology, characterized by the dominance of easier-
to-perceive forms of social existence, fills these forms with mythologised and stimulating external effects, and

creates a new socio-communicative environment in which the image becomes a mandatory form of socialisation of



the individual and organisation of social life. In this situation, portraiture becomes a guide to a person’s "image"
and an integral component of the process of an individual’s socialisation. Portraiture in its image context as a
system of means of presentation /self-presentation of an individual is becoming one of the most popular practices
both in professional life and in the field of everyday communication. The development of high-techs significantly
changes not only the technical means of creating a portrait/image (digital camera, smartphone, etc.), but also the
range of conceptions about the personality /human being and the forms of their representation. Thanks to the
digital technologies, smartphone and social networks, the individual becomes self-sufficient in what was
previously considered exclusively in terms of art, that is, in the creation of their own representation, which, thanks
to the spread of mass culture, the development of advertising and PR, turns into an image-representation. New
practices of representing the individual are emerging (selfies, photo sessions in social networks, digital avatars,
etc.). Communication moves to virtual worlds; it is built according to the rules of social media and socials
existence, where portraiture plays a key role. Self-representation in the Instagram, Snapchat, Facebook, etc. social
networks, blogging and influencing practices, the use of digital avatars or deepfake technologies are becoming
integral components of modern communication with all its technological privileges and dangers. The dynamism of
the modern socio-cultural situation, in which the image becomes a substitute for the representation in its classical
sense, requires a rethinking of our understanding of portraiture, which today is becoming one of the actively
sought-after socio-cultural practices, as such that includes the entire range of components of reflection of the
personality /human being, i.e. not only purely technical and expressive artistic or scientific means (painting,
sculpture, literature, psychology, linguistics, etc.), but also representation-image forming and modelling means
(clothing, pose, place, environment, broadcast channel, etc.). Therefore, the dissertation study proposes the
author’s definition of the concept of portraiture, viz.: portraiture is a socio-cultural practice of

modelling /constructing a person’s image using the system of representation/image cultivating tools, which allows
to reflect visual, psychological, typological, sociocultural, ethnic, ideological, political, professional, behavioural,
ethical, aesthetic, etc. features of the personality /human being or create their visual simulacrum. The work
considers historical modifications of portraiture as a socio-cultural phenomenon, and defines its specific
characteristics. The conceptual and categorical framework of the study has been expanded and specified.
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