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Pedepar:

1. lucepraliis npucBa4YeHa AOCTIIKEHHIO HATIOPMOPTY SIK JKaHPY Y TPAAULITHOMY Ta Cy4aCHOMY KUTalCbKOMY
SKABOTIMCI, BUCBITJIEHHIO COL[iOKYJIbTYPHUX YMHHUKIB, 5IKi BIVIMBAJIM Ha MOTO €BOJIOLi0 Ta GOopMU perpeseHTalii. ¥
(doKyci pob0oTH - TUIOJIOTiS, ikoHOrpadis, cCeMaHTUKA, OCOOIMBOCTI XyH0KHbO-00PA3HUX PillleHb HATIOPMOPTY.
OO6’eKTOM OCIIZPKEHHS € HATIOPMOPT Y KUTalICbKOMY MUCTELTBI, IPeAMETOM — HOTO TUIIOJIOTIS Ta XyLOXHI
0COOJIMBOCTI B TPAAULIIHUX i HOBITHIX MACTELbKMX ITPAKTUKAX [epLIOi I0JI0BUHU XX CTOJITTS. 3B'SI30K TEMU
Iycepralii 3 HAayKOBUMHU [IpOrpaMamMy, IJIaHaMu, TEMaMu yHiBepcuTeTy i Kadenpu. JJoCiI>KeHHsI BUKOHaHe
BiATIOBiIHO [10 IJIaHY IiIrOTOBKY HAYKOBUX KanpiB Buloi keasidikauii kadenpu Teopii Ta icTopii o6pasoTsop4oro
MucTelTBa XapKiBChKOI lep’KaBHOI akafeMii qu3aiiny i MuctenTs. Y kBanidikauiiiHiil npaui 3i6paHo,

CHACTEMaTU30BaHO Ta TUIOJIOTI30BaHO 3HAYHUI OOCHT Bi3ya/JIbHUX MaTepiasliB. Y po3MaiTTi TBOPIB TPAAULIIHOTO



JKMBOIIACY BUKOPEMJIEHO HANOi/bll PENPe3eHTATUBHI 3pa3kul 300paKeHb IPEJMETHOTO CBITYy, BUCBITJIEHO OCHOBHI
eTary PO3BUTKY Ta COLIIOKYJIbTYpHI YNHHUKHU (GOPMYBaHHS POBITHUX MOZiesIel HaTIOPMOPTY, OCOOJINBOCTI ixX
ikoHorpagii Ta cEMaHTHKY, BUBHAYE€HO OCHOBHI NiAX0nX 10 iHTepnpeTalii 6JU3bKUX JO HAaTIOPMOPTY
300paKaJIbHUX MOTUBIB. Y poOOTi IOKa3aHO NpolLec TpaHCcPopmallii HaTIOPMOPTY y NepIIiil 010BKHI XX CTOJITTS,
BUCBITJIEHO TPAAMLIiiiHi Ta HOBITHI aClI€KTU B 300paKEHHI MPEIMETHOTO CBIiTy IIPEICTaBHUKAMU MAHXANChKO]
IIKOJIX Ta XyJO’KHMKaMU-MO/JI€PHICTaMM, BU3HAYEHO BILJIMB 3aXiJHUX TBOPYMX Ta M€JAroriyHMX NPaKTuK. 1o
HAyKOBOT'O 00iry BBEJIEHO HOBITHI iMeHa Ta TBOpU. Pe3ysbTaTy Ta MaTepiaau JOCTiKeHHs! MaloTb TEOPETHYHE Ta
IIPaKTUYHE 3HA4YEHHS 1151 yKPaiHChbKOTO MUCTELITBO3HABCTBA Y LJapUHi BUBYEHHS MUCTeLTBA CXomy, M03asiK
PO3MUPIOIOTh icTopiorpadiio BUBYEHHS KUTAICbKOTO MUCTELITBA, CTBOPIOIOTh 6a3y Bi3yaJbHUX aHAJIOTIB IJ1s
Xy[LOXXHUKIB-TIPAaKTHKIB Ta MUCTELTBO3HABLiB-eKCIIepTiB. [IpoieMOHCTPOBaHi y pOOOTi KOHLENTYaJIbHI MiAX0O1 B
OCMUCJIEHHI Ta iHTeprpeTalii HaTIPMOPTY MOXKYTb CTAaTH Y HaroAi Ipy po3poOLi BUCTABKOBUX €KCITO3ULIiN Ta
KyJIbTYPHUX ITPO€EKTiB. PO60Ta CKIaaeThes 3i BCTYIy, YOTUPbOX PO37iJiB, BUCHOBKIB, IlepeliKy BUKOPHUCTAaHUX
IpKepeJt i JoJaTKiB (a1b0oM inocTpaliil).

2. The thesis is dedicated to the study of still life as a genre in traditional and modern Chinese painting,
highlighting the socio-cultural factors that influenced its evolution and forms of representation. The work focuses
on typology, iconography, semantics, and features of artistic and figurative solutions of still life. The object of the
study is still life in Chinese art, the subject of the study is its typology and artistic features in traditional and
modern artistic practices of the first half of the 20th century. Connection of the thesis topic with scientific
programs, plans, and topics of the university and the department. The research was carried out in accordance with
the plan for training highly qualified scientific personnel of the Department of Theory and History of Fine Arts of
Kharkiv State Academy of Design and Arts. A significant amount of visual materials has been collected,
systematized and typologized in the qualifying work. In the variety of works of traditional painting, the most
representative examples of images of the objective world are singled out, the main stages of development and
socio-cultural factors of the formation of the leading models of still life, the peculiarities of their iconography and
semantics are highlighted, the main approaches to the interpretation of pictorial motifs close to still life are
defined. The work shows the process of still life transformation in the first half of the 20th century, highlights
traditional and modern aspects in depicting the subject world by representatives of the Shanghai school and
modernist artists, and determines the influence of Western creative and pedagogical practices. The latest names
and works have been introduced into scientific circulation. The results and materials of the study have theoretical
and practical significance for Ukrainian art criticism in the field of studying the art of the East, as they expand the
historiography of the study of Chinese art, and create a base of visual analogues for practicing artists and art
experts. The conceptual approaches to understanding and interpreting still life presented in the work can be
useful when developing exhibition displays and cultural projects. The work includes an introduction, four sections,
conclusions, a list of used sources, and appendices (an album of illustrations).

Jep>kaBHHH peecTpaniiiHuil Homep [iP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHi HAYKOBI TOCIIIPKEHHS 3 HANGIbII
Ba)KJIMBUX NPO6JIEM PO3BUTKY HayKOBO-TEXHIYHOT0, COLiaJIbHO-€KOHOMIYHOTO, CyCIiIbHO-TIOJIITUYHOTO,
JIIOJICbKOT'O IIOTEHLjay 1715l 3a6e3le4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHu y CBiTi Ta CTaJIor0 PO3BUTKY
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