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Pedepar:

1. lucepranis npucBs4YeHa NOCAIIKEHHIO HATIOPMOPTY $IK KaHPY Y TPAIULITHOMY Ta Cy4aCHOMY KUTAlCbKOMY
>KMBOIIMCI, BUCBITJIEHHIO COLIiOKYJIPTYPHMX YMNHHMKIB, 5IKi BIIJIMBAJIM Ha MOT0O €BOJIIOLI0 Ta GOpMHU perpeseHTalii. ¥
(dokyci poboTH — TUII0JIOTIY, iIKOHOrpadisl, CEeMaHTHKA, OCOOJINBOCTI XyJ0>KHbO-00Pa3HUX pillleHb HAaTIOPMOPTY.
O6’'eKTOM IOCTIIIPKEHHS € HATIOPMOPT Y KUTAlCbKOMY MUCTELTBI, IPeAMEeTOM — HOTO TUIIOJIOTIS Ta XyLOXKHi
0COOGJIMBOCTI B TPAIUIIIMTHUX i HOBITHIX MUCTEI[bKUX ITPAKTUKAX MePIIOoi MoM0BUHU XX CTOJITTSA. 3B'SI30K TEMU
Iycepralii 3 HAayKOBMMU ITporpaMamy, IjlaHamMu, TeMaMu yHiBepcuTeTy i kadpenpu. JlociiiskeHHsI BUKOHaHe
BiITIOBiHO [10 IJIAHY MiJrOTOBKY HAYKOBMX KaJpiB BULOi KBasi(ikauii kadpenpu Teopii Ta icTopii 06pasoTBOp40ro
MuCTelTBa XapKiBChKOI iepKaBHOI akaseMil qusariHy i MuctenTs. Y KBamidikauiliHii npaui 3i6paHo,
CHACTEMaTH30BaHO Ta TUIIOJIOTI30BaHO 3HAYHUI OOCHT BidyaJIbHUX MaTepiasiB. Y po3MaiTTi TBOPIB TPaAULiiHOTO
>KMBOIMCY BUKOPEMJIEHO Halbibll pEeNpe3eHTaTUBHI 3pa3Ky 300pakeHb IIPEIMETHOrO CBITYy, BUCBITJIEHO OCHOBHI
€Talnu pO3BUTKY Ta COLIIOKYIbTYPHI YNHHUKY (POPMYBAHHS [TPOBITHUX MOJEJIEN HATIOPMOPTY, OCOOJIMBOCTI iX

ikoHorpadii Ta ceMaHTHKY, BUBHAYE€HO OCHOBHI MiAX0nX 10 iHTeprpeTalii 6J1M3bKUX JO HAaTIOPMOPTY



300paXkaJIbHUX MOTHUBIB. Y po6OTi IOKa3aHOo Npolec TpaHcpopMallii HATIOPMOPTY y MEPLIiil 010BUHI XX CTOJITTS,
BUCBITJICHO TPaJMLifiHi Ta HOBITHI aclieKTu B 300pa>keHHi [IpeIMeTHOrO CBiTy IIPeJCTaBHUKAMU IaHXalCbKOi
IIKOJIX Ta XyJJO’)KHMKaMUA-MOJIEPHICTaMM, BU3HAYEHO BILJIMB 3aXiJHMX TBOPYHMX Ta M€JArorivyHmX NPakTuK. 1o
HAyKOBOT'O 06iry BBE€JIEHO HOBITHI iMeHa Ta TBOpU. Pe3ysbTaTu Ta MaTepianu JOCTiIKeHHs! MalOTb TEOPETUYHE Ta
IIPAKTUYHE 3HAYEHHS 1151 yKPaiHChKOTO MUACTELITBO3HABCTBA Y LJaPUHi BUBYE€HHS MUCTeLTBA CXomy, M03asiK
PO3MINPIOIOTS icTOpiorpadito BUBYEHHS KUTaICbKOTO MUCTELITBA, CTBOPIOIOTh 6a3y Bi3yaJbHUX aHAJIOTIB IJ1s1
Xy[LOXXHUKIB-TIPAaKTHKIiB Ta MUCTELTBO3HABLiB-eKCIepTiB. [IpofeMOHCTpOBaHi y poOOTi KOHLENTYyaJIbHI MiAX0OY B
OCMUCJIEHHI Ta iHTepnpeTalii HaTIPMOPTY MOXKYTb CTAaTH Y HaroAi Ipy po3poOLi BUCTABKOBUX €KCITO3ULIiN Ta
KyJIbTYPHUX IIPOEKTIB. POOOTA CKIaaeThCs 3i BCTYILY, YOTUPbOX PO3/iJliB, BUCHOBKIB, IepeJsliKy BUKOPUCTAaHUX
IpKepeJt i oJaTKiB (a1bboM inmocTpaltiil).

2. The thesis is dedicated to the study of still life as a genre in traditional and modern Chinese painting,
highlighting the socio-cultural factors that influenced its evolution and forms of representation. The work focuses
on typology, iconography, semantics, and features of artistic and figurative solutions of still life. The object of the
study is still life in Chinese art, the subject of the study is its typology and artistic features in traditional and
modern artistic practices of the first half of the 20th century. Connection of the thesis topic with scientific
programs, plans, and topics of the university and the department. The research was carried out in accordance with
the plan for training highly qualified scientific personnel of the Department of Theory and History of Fine Arts of
Kharkiv State Academy of Design and Arts. A significant amount of visual materials has been collected,
systematized and typologized in the qualifying work. In the variety of works of traditional painting, the most
representative examples of images of the objective world are singled out, the main stages of development and
socio-cultural factors of the formation of the leading models of still life, the peculiarities of their iconography and
semantics are highlighted, the main approaches to the interpretation of pictorial motifs close to still life are
defined. The work shows the process of still life transformation in the first half of the 20th century, highlights
traditional and modern aspects in depicting the subject world by representatives of the Shanghai school and
modernist artists, and determines the influence of Western creative and pedagogical practices. The latest names
and works have been introduced into scientific circulation. The results and materials of the study have theoretical
and practical significance for Ukrainian art criticism in the field of studying the art of the East, as they expand the
historiography of the study of Chinese art, and create a base of visual analogues for practicing artists and art
experts. The conceptual approaches to understanding and interpreting still life presented in the work can be
useful when developing exhibition displays and cultural projects. The work includes an introduction, four sections,
conclusions, a list of used sources, and appendices (an album of illustrations).
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