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Pedepar:

1.V nuceprariii po3kpuBaloThCs Mpob6IeMaTrKa ONIEPHOI EMOLIIOHOJIOTII Ta MPOBiTHI ceMioyIoriuyHi MexaHi3Mu
(opMyBaHHS My3UYHOI MOBU OIlepU. BUSBIISIOTbCS IMAHEHTHMI iCTOPUYHUI JIOTOC Ta crieludidyHe TeMIIOpaJbHe
IIPU3HAYEHHS ONIEPHOTO MEJIOCY SIK B3a€EMO3aJIEKHi 3 06pa3HMMHU apXETUIIAMU Ta €MOLIiOHOJIOTIYHUMU MOZETISIMU
OIIEPHOI TBOPUOCTI. SIK OCHOBHI, BUPIIIYIOTbCSI HACTYIIHI 3aBIaHHS: BUSIBUTU ClIELUPiKy iCTOPUKO-XPOHOJIOTIYHOTO
igxony y Cy4aCHOMY OIIEPO3HABCTBI; BU3HAYMTH XyJOKHbO-TICUXOJIOTI4HI 3acaii ONEePHOi TOETUKY, IPOBiaHI
OTIEPHI CIOKETH Ta TEMU, BAOKPEMUTHU «(PayCTiaHCBbKy» TEMY BUIIPOOYBAHHS Y PO3BUTKY OIIEPHOTO KaHPY;
PO3KPUTU 6AraTOKOMIIOHEHTHUI 06Pa3HO-e€CTEeTUYHUI Ta MY3UYHO-TEMAaTUYHUI 3MiCT OIIEPHOi KOMITIO3ULlii Ta
110ro BUKOHABCbKi YNHHUKHY, Y TOMY YUCJIi Ha pUKiagi TBOpYoCTi Il. ['yHO; pO3BUHYTH TUIIOJIOTIYHUN MIOXil 0O
OIIEPHOTO MEJIOCY SK MPEIMETY BOKaJIbHO-BUKOHABCHKOTO CIIDUMHATTS Ta iHTEpIpETAallii; pPO3KPUTU 3HAYEHHS

MIPUHIMIIIB JIHIKHOCTI Ta CUMYJIbTAHHOCTI — XPOHAJIbHOCTI Ta TEMITOPAJILHOCTI — B ON€PHIN TBOPUYOCTi — y



(opMyBaHHi «XyJJ0>)KHbO-€MOLIITHOI TaM’STi» )KaHPY; BUSIBUTU 3HAUYE€HHSI 00pa3y reposi y 6apoKOBO-KJIACULIUCTChKIl
TBOPYOCTI, 30Kpema B TBOpUoCTi I'. ['eHienst; oxapakTepr3yBaTH CBOEPIIHICTb IIepeKUBaHHS JII0OOBI y 110ro
OIIEPHOMY BTiJIEHHI Ta aBTOPCHKil CTUJIbOBIN iHTEpIIpeTalii B Ii3HbOPOMAaHTUYHOMY MUCTELITBI, 30KpEMa B
TBOpYOCTi IIK. [Ty4uiHi; 3a1IpONIOHYBATH BU3HAYEHHS €MOLIIOHOJIOTIYHMX MOJIEJIEN OIIEPHOI ITOETUKY, BUCBITIIUTU
006pa3Hy MOJEeJIb OTIEPHOTO repos SIK NMacioHapis Ta 6yHTaps, y TOMY YMCJIi Ha IIpUKiajAi oopasy KapmeH.
[TpenmeTom po6oTH nocTae crenudika popmMyBaHHS Ta AiSTHHS OIIEPHOTO MEJIOCY, Ooro TUIIOJIOTiYHi pucH,
TEHJIeHIlii PO3BUTKY /1 BUKOHABCHKOI'O PO3yMiHHS. MaTepiasioM po60TH [IOCTYKUJIM ONlEPHi TBOPU €BPONENCHKUX
KOMIIO3UTOPIB KJIACULIUCTCbKO-POMAHTUYHOI o6, 30kpeMa I'. 'enpens, 1. I'yno, k. TTyydini, JK. bize.
MeToposioriuna 0CHOBa pOGOTH BU3HAYAETHCSI CIIOJIYyYEHHSIM iCTOPUYHOTO Ta CTPYKTYPHO-TUIIOJIOTIYHOrO IiAXOIiB
IIO €BPOIIECHKOI ONIEPHOI TBOPYOCTI; SIK ITPOBiHI HArOJIOMIYIOTHCS €CTETUKO-TICUXOJIOTTYHUN, 30KPEMA
€MOLIiOHOJIOTIYHMI, MeTa(dOPOJIOriYHUI T CEMIOIOTIYHUN HANPSIMU JOCIiIPKEHHS, 3 3aIy4€HHSIM aKCiOJIOTiYHUX
o311l (30Kpema TpiaJeKTUYHOro Mifgxony). HaykoBa HOBHM3HA IOCIIKEHHS TI0JISTa€ B TOMY, L0 BIleplIe
BM3HAYa€ThCS EMOLIOHOJIOTIYHA [TPUPOJA OIIEPHOTO MEJIOCY SIK 3aJIE>KHA BiJl iCTOPUYHOTO JIOTOCY >KaHPY, Bifl,
iCTOPUYHUX Xy[OXHBO-TICUXOJIOTTYHUX OCOOIMBOCTEN ONEPHOi TBOPYOCTI; PO3IJIsHAEThCS B3aEMOisl IPUHLIUIIIB
XPOHAJIBHOCTI Ta TEMIIOPAJIBHOCTI, JIIHIMHOCTI Ta CUMYJIBTAHHOCTI SIK (PaKTOPIB )KaHPOBOI MaM’sITi onepu;
PO3BUBAETHCS MIOHSTTSI OOPA3HUX apXETUIIB OIIEPHOTO MEJIOCY, BUSIBIISIIOTHCS apXETUIIOBI pUCH OllepHUX 00pasiB Ta
€MOLifHO-KOTHITUBHUX MOZeJleil MeJIOJUYHOrO 3MiCTy OIlepH, KOTPi BU3HAYal0Th OCOOJIMBY IICUXOJIOTIYHY
IIpUPOY Ta €CTETUYHi (PYHKIii OIIEpHOr0 N€PEKMUBAHHS; OTPUMYIOTb [1OJAJIbIINI PO3BUTOK IIOHSTTS €MOLIIHO-
KOTHITUBHOT'O METOAY Ta iMaroJorii; yTOYHIOIOTLCS KaTEropist icTOpUYHOrO XPOHOCY Ta iCTOPUKO-XPOHOJIOTIYHUN

MiJXig 10 BUBYEHHS ONEPHOI TBOPYOCTI.

2. The dissertation reveals the issues of opera emotionology and the leading semiological mechanisms of the
formation of the musical language of opera. The immanent historical logos and the specific temporal purpose of
opera melos are revealed as interdependent with figurative archetypes and emotionological models of opera
creativity. The following tasks are solved as the main ones: to identify the specifics of the historical and
chronological approach in modern opera studies; to determine the artistic and psychological principles of operatic
poetics, leading opera plots and themes, to single out the “Faustian” theme of the test in the development of the
opera genre; to reveal the multicomponent figurative-aesthetic and musical-thematic content of the operatic
composition and its performance factors, including the example of the work of Ch. Gounod; to develop a
typological approach to operatic melos as a subject of vocal-performance perception and interpretation; to reveal
the significance of the principles of linearity and simultaneity - chronology and temporality - in operatic work - in
the formation of the “artistic and emotional memory” of the genre; to reveal the significance of the image of the
hero in Baroque-Classicalist work, in particular in the work of G. Handel; to characterize the originality of the
experience of love in its operatic embodiment and the author’s stylistic interpretation in late Romantic art, in
particular in the work of G. Puccini; to propose a definition of emotionological models of operatic poetics, to
highlight the figurative model of the operatic hero as a passionary and rebel, including using the example of the
image of Carmen. The subject of the work is the specifics of the formation and functioning of opera melos, its
typological features, development trends and performance understanding. The material of the work was the
operatic works of European composers of the classicist-romantic era, in particular G. Handel, C. Gounod, J.
Puccini, J. Bizet. The methodological basis of the work is determined by the combination of historical and
structural-typological approaches to European operatic creativity; the leading ones are the aesthetic-
psychological, in particular the emotionological, metaphorological and semiological directions of research, with
the involvement of axiological positions (in particular the trialectic approach). The scientific novelty of the study
lies in the fact that for the first time the emotionological nature of opera melos is determined as dependent on the
historical logos of the genre, on the historical artistic-psychological features of operatic creativity; the interaction
of the principles of chronology and temporality, linearity and simultaneity as factors of the genre memory of opera
is considered; the concept of figurative archetypes of opera melos is developed, archetypal features of opera
images and emotional-cognitive models of the melodic content of opera are revealed, which determine the special
psychological nature and aesthetic functions of operatic experience; the concept of emotional-cognitive method



and imagology is further developed; the category of historical chronos and the historical-chronological approach
to the study of operatic creativity are specified.
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