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1. CTu1bOBI 0COGIUBOCTI CAaKPAIbHOI MOHOZ{1 B KOHTEKCTi My3UYHO-TIOETUYHUX (POPMOTBOPYUX 3B'13KiB (Ha
marepiai nicHecnisiB LIBiTHOI Tpiogi kiH. XVI - no4. XVIII cT.)

2. Stylistic features of the sacred monody in the context of musical and poetic formative connections (on the
material of the songs of the Flower Triodion of the end of the XVI-beginning of the XVIII century)

Pedepar:

1. Y nucepTauii BOCIiIPKYIOTbCSI CTUJIBOBI OCOOJIMBOCTI CAKPaJIbHOI MOHOJ{] B KOHTEKCTi KOMIIJIEKCHOTO aHaJIi3y
dbopmoTBOpUNX 3aca, iB40i cepelHbOBIYHOI Tpanuii. Ha martepiasi nicHecniBiB uukiy LiBiTHOI Tpioxi
YKPaiHChKUX HOTOJIHINHNUX [pMOJIorioHiB KiH. XVI — od. XVIII cT. npoaHasnizoBaHO My3M4YHO-TIOETUYHI CTPYKTYPHi
ofuHMLi POpMMU JIITYprifiHOro penepryapy. ¥ cakpasabHill MOHOJil BU3HAYEHO TAIJIICTb 3 aHTUYHOIO [TIOETUYHOIO
TpaguLi€lo, IO NPOSIBUIOCS Y 3aCTOCYBaHHI Pi3HMX MY3UYHO-PUTOPUYHUX Mogesel (Qirypu i Tponn) y
CTPYKTYpHIl opraHizauii nicHecniBiB. OCHOBHI npuHUMNY (POPMOTBOPEHHS CAaKPaIbHOI MOHOIII TOOYmOBaHi
My3WYHO-BUPA30BOBUMHU 3aCO0aMU: iHTOHALITHO-MeJI0NYHiI POPMYJIH, MEJI03BOPOTH Ta «KpPaTUM», PO3MIllleHHS,
SIKMX 3aJI€KUTh BiJl 3MicTy TBOPY. Ha npukiagni nacxanpHoi cTuxupu «BocKkpeciHHs AeHb» Ta Tponapst «XpUcToc
Bockpec» 3a rpelibKUMHU 1 YKPAiHCbKMMU PYKOIIMCAMU IIPOBENEHO aHaIITUYHO-TIOPIBHAILHUM aHaJli3, IKUI

NI0Ka3aB: IEPEKJIaJL, 3 TPELbKOTO OPUTiHAJy Ha LIEPKOBHOCJIOB IHCbKY MOBY CJIOBO B CJIOBO, Y ITiCHECIiBaxX IIPUCYTHS



NOAiOHICTh iIHTOHALIIHMX MOTUBIB, METPO-PUTMIYHOI OpraHisatii Ta My3u4HOi (OPMH, IPOTE PO3BUTOK
MEJIOIUYHOTO PYXy Y TBOPax BUSBJISIE IIEBHY CAMOCTIMHICTb OKpeMUX (PparMeHTiB, 6a30BaHy Ha BapiaHTHOMY
PO3BUTKY CTJIUX MOTHUBIB. Y AucCepTaLiliHill po6OTi IpoaHasnizoBaHO GOPMOTBOPYi OCOBIMBOCTI BUOPAHOTO
pernepryapy 40TUPbOX HANOINbIINX MPa3HUKIB nuKIy LIBiTHOI Tpiofi 3a HOTOMIHIMHMME IpMosIOrioHaMu
PaHHbOMOZEPHOI 1061. 30KpeMma, PO3IJISIHYTO KOMIIO3ULiHHO-BUPA30BYy (YHKIIOHAIBbHICTb OCMOTJIACCS IBOX
ctuxup npasnuka LisitHoi Hepini «/lHecs biarogaTt» Ta «IIpexne mectu nHen» 3 Ipmosoriony 70 - 80 pp. XVII cT.
(JTHB HJ 374). JocnimkeHHs 3aCBiIYnIO MiANOPSIAKOBaHICTh MEJIOOUYHOI OpraHisallii CTUXUpP CUCTEMi ocMoracces,
a TaKOXX MOETUYHIN CTPYKTYpi 60TOCIOBCHKOTO 3MiCTy. 31iliCHEHO KOMIJIEKCHUY aHali3 IUKIIIYHUX GOpM
[TacxanpHOi yTpeHi: kKaHOHY 3 [pmosoriona 70 - 80 pp. XVII ct. (JIHB, H]I 374) Ta ctuxup 3 JIt06a4iBCbKOro
ipmosorioHa 1674 p. (JIIM, Pyk. 103). AHasni3 nacxajbHOro KaHOHY 30CE€PEI’)KEHO J0BKOJIA ApaMaTyprii LUKIY.
JocigKeHHs BUSABUIIO, 110 LiicHICTh AgpamMaryprii uukiy [TacxasbHOro KaHOHY BU3HAa4Ya€ CUHTE3 TPhOX
rMMHOrpaQivHUX CKJIAQZOBUX: My3M4HOI, IOETUYHOI Ta 60rocoBchkoi. Ha nmpuknani n'atu cruxup INacxu
IIPOCTEXEHO TiCHY B3a€EMO/Ii10 My3UYHOI i TOETUYHOI CKJIaOBUX. BHsBI€HO 0COOJIMBOCTI iX KOMITO3ULIIHO]
CTPYKTYypH, NOOYA0OBaHOI HA BEPTUKAJbHIN cumeTpii B Mesoguni 1-i Ta 5-i cTuxup, HaTOMICTb, 2, 3 i 4 cTUXUPU
BUSBJIAIOTh TOPU3OHTAJIbHY, JIiHINHY iHBEPCito. Y MmicHecIiBax npa3Huka Bosnecinng 'ocioguboro: cruxupu «Higp
OTtueckux», «Ponuics ecu» Ta cBiTUIIBHOTO 3 JII06auiBcbKoro Ipmosoriony 6 1674 p. (JIIM, Pyk. 103) mpocTesxeHo
B3a€MO/Ii10 BipIIOBaHOi opraHizallii Bep6ajbHOI0 TEKCTY 3 My3UYHOIO CTPYKTYPOIO HalliBy. MeslofuyHi NOCIHiBKU
BM3HAYalOTh CMUCJIOBI aKL[€HTH OOrOCIOBCBKOTO TEKCTY. AHAJIOTYHA KOMIIO3MLisl IPOCTEXXYETHCSI HA IPUKJIAAi
cruxup «[Ipuiinite mopie» Ta «Llapto HebecHuit» nmpas3Huka [I'aTugecaruuui 3 Jlro6aviBcbkoro Ipmosoriony 1674 p.
(JIIM, Pyk. 103). 3a3HaueHi BUCHOBKU Ha MPUKJIAJi NOKJIAAHOTO aHali3y nicHecniBiB LIBiTHOI Tpiozi nepekoHyOTh y
HEOOXIiJIHOCTI LiJIICHOTO CIIPUMHSITTSI CTPYKTYPHHUX €JIEMEHTIB CaKpajabHOI MOHOII, 1110 BU3HaYae GOPMOTBOPUY

JOCKOHAJIICTh MOHOAIMHOTO CEPENHBOBIYHOTO CTUJIIO.

2. The dissertation investigates the stylistic features of the sacred monody in the context of a comprehensive
analysis of the formative principles of the singing medieval tradition. On the material of the songs of the cycle of
the Flower Triodion of Ukrainian non-linear Irmologions of the end. XVI - beg. XVIII century the musical-poetic
structural units of the form of the liturgical repertoire are analyzed. The sacred monody defines the longevity of
the ancient poetic tradition, which manifested itself in the use of various musical and rhetorical models (figures
and paths) in the structural organization of songs. The basic principles of formation of the sacred monody are
constructed by musical-expressive means: intonation-melodic formulas, melodic inversions and "kratim", the
placement of which depends on the content of the work. An analytical and comparative analysis of Greek and
Ukrainian manuscripts was carried out on the example of the Easter stykhyry "Resurrection Day" and the troparion
"Christ is Risen", which showed that the translation from the Greek original into Church Slavonic word for word.
rhythmic organization and musical form, but the development of melodic movement in the works reveals a certain
independence of individual fragments, based on the variant development of permanent motives. The dissertation
analyzes the formative features of the selected repertoire of the four largest holidays of the Flower Triodine cycle
according to the note linear Irmologions of the XVII century. In particular, the compositional and expressive
functionality of the osmoglas is considered on the example of two stykhyrs of the holiday of Palm Sunday «Blissful
day», «Six Days Before» from Irmologion 70 - 80 years of the XVII century (LNB ND 374). The melodic
subordination to the osmoglas system and the connection of the melody with the theological content were
revealed. A comprehensive analysis of the cyclical forms of Easter matins: the canon according to Irmologion 70 -
80 years of the XVII century (LNB, ND 374), as well as a cycle of 5 stykhyrs from the Lyubachiv Irmologion of 1674
(LIM, Ruk. 103). An analysis of the Easter canon revealed that the integrity of his drama is achieved through the
synthesis of three components: musical, poetic and theological. On the example of the stykhyrs of Easter the
regularity of musical and poetic components in close interaction is traced. The compositional structure of the five
Easter stykhyrs is revealed: the internal structure of the first and fifth stykhyrs are based on the vertical symmetry
of the form in the melody, while the second, third and fourth show horizontal, ie linear inversion. In the songs of
the Feast of the Ascension of the Lord, in particular the stykhyr «The womb of the Lord», «Born You» and the
exapostillary from the Lubachiv Irmologion of 1674 (LIM, Ruk. 103) it was found that the poetic 11 organization of



the verbal text coincides with the musical structure of the melody. Melodic melodies support the semantic load of
the text. Compositional and melodic-poetic analysis of the stykhyr «Come, people» and «The Lord of the heavens»
of the feast of Pentecost from the Lubachiv Irmologion of 1674 was also carried out (LIM, Ruk. 103). It was found
that in sticheras the compositional structure of works depends on the text. The practical significance of the
obtained results of the dissertation is used in the curricula of secondary and higher educational institutions, in
particular in the study of the history of Ukrainian music, musical palaeography, linguistics, liturgy, theology and
the Church. The main provisions and results of the dissertation can also be used in the development of textbooks
on the history of Ukrainian music and medieval studies; in educational and methodical practice, in lecture courses
of liturgical singing. In the process of church and music practice, regents, deacons and choristers will be able to
better master the features of the sacred monody and correctly interpret the genres of worship of the cycle of the

Flower Triodine.
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