O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI
Jep>kaBHUH 00J1iIKOBHH HOMep: 0822U100895
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamuii: 25-08-2022

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kasnox Ipuna BornaHiBHa

2. Kaznokh Iryna Bohdanivna

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocoyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJIbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELTBO
T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axHCTy: 15-08-2022

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po6oTu 3400yBava: KomyHanbHuii 3aknaz JIbBiBCbKOi 061acHOi paay JIbBIBCbKMIT paxOBuil KOTIEIK

KYJIbTYPY i MUCTELITB

Kopg 3a €IPIIOY: 02214751

Micue3HaxoaKeHHS: ByJ1. O. HikaHKiBCbKOTO, 2, M. JIBBIB, JIbBiBChKa 0071., 79005, YKpaina
dopma ByracHOCTI:

Cdepa ynpaBiiHHS: [lepkagminicrpanis

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIIudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi creniaai3oBaHOi BYEHOI pagu). 10 35.051.060
IloBHe HalMeHYBaHHSI IOPHUAHUYHOI 0COOH: JIbBiBCHKUMIT HAL[IOHAIbHMI yHiBepcuTeT iMeHi IBana Gpanka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: ByJI. YHiBEpCUTETCHKA, Oy1. 1, M. JIbBiB, JIbBiBCbKa 0651., 79000, YKpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi ripo miznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEHYBaHHS IOPHUAHUYHOI 0COOM: JIbBiBCHKUII HALOHAJIBHUI YHiBepCUTeET iMeHi IBaHa PpaHka
Kopg 3a €IPIIOY: 02070987

Micue3HaxoaKeHHS: ByJI. VHiBepcUTeTChbKa, Oya. 1, M. JIbBiB, JIbBiBCbKa 0651., 79000, YKpaina

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

V. BimomocTi npo guceprariio

Mosga aguceprarii:

Koau TemaTHYHHUX PYOpPHK: 18.41

Tema gucepranii:

1. CTunbOBi 0COBIMBOCTI CaKpaIbHOI MOHO/Iil B KOHTEKCTi My3MYHO-TIOETUYHUX (POPMOTBOPYHUX 3B'3KiB (Ha
marepiai nicHecnisis LiBiTHOI Tpiogi kiH. XVI - noy. XVIII cT.)

2. Stylistic features of the sacred monody in the context of musical and poetic formative connections (on the
material of the songs of the Flower Triodion of the end of the XVI-beginning of the XVIII century)

Pedepar:

1. Y nucepTauii mOCIIKYIOTHCSI CTUJIBOBI OCOGIMBOCTI CaKpayIbHOI MOHOZ{{ B KOHTEKCTi KOMILJIEKCHOT'O aHaJIi3y
dhopMOTBOPUUX 3acaf, [iB4oi cepeHbOBIUHOI Tpanuii. Ha Martepiasi nicHecnisiB nukiy LiBiTHOI Tpioxi
YKpaiHCbKUX HOTOJIHINHKX IpMOJIOTioHiB KiH. XVI — mod. XVIII cT. mpoaHasnizoBaHO My3M4YHO-TIOETUYHI CTPYKTYPHI
OIMHULi (OPMU JiTYpriliHOro penepryapy. Y cakpasbHiil MOHOii BU3HAUEHO TAIJIICTb 3 AHTUYHOIO [TI0ETUYHOIO
TpaguLii€lo, O MPOSBUIJIOCS Y 3aCTOCYBAHHI Pi3HUX MY3UUHO-PUTOPUYHUX Mozesel (dirypu i Tpomnu) y
CTPYKTYpPHIll opraHisatii nicHecnisiB. OCHOBHI NpMHLXNY (POPMOTBOPEHHS CaKpasbHOI MOHOIii TOOYAOBaHi

MYy3W4YHO-BUPA30BOBMMHU 33CO0aMU: iHTOHALITHO-MEJIOINYHI POPMYJIH, MEJIO3BOPOTH Ta «KPAaTUM», PO3MIllIeHHH,



AKX 3aJI€KUTD Bif| 3MiCTy TBOpY. Ha npukiagi nacxaabHOI CTUXUPU «BOCKpECIHHA IeHb» Ta Tpomnaps «XpUCTOC
Bockpec» 3a rpenbKUMU | YKPaiHCBbKMMU PYKOTIMCAMU ITPOBEIEHO aHAJIITUYHO-TIOPiBHSIJILHUM aHAaJli3, IKUI
NI0Ka3aB: IIEPeKJIaji 3 TPELbKOr0 OPUTiHaJy Ha LIEPKOBHOCJIOB SHCbKY MOBY CJIOBO B CJIOBO, Y ITiCHECITiBaX IIPUCYTHS
NOAiOHICTb iIHTOHALITHMX MOTUBIB, METPO-PUTMIYHOI OpraHisalii Ta My3u4HOi (OpPMU, IPOTE PO3BUTOK
MEJIOZIUYHOTO PYXY y TBOpPAX BUSIBJISIE IEBHY CAMOCTIMHICT OKpEMUX (PparMeHTiB, 6a30BaHy Ha BapiaHTHOMY
PO3BUTKY CTJINX MOTHUBIB. Y AucepTaLiliHill poboTi IpoaHasnizoBaHO GOPMOTBOPYi OCOBIMBOCTI BUOPAHOTO
pernepryapy 4oTUPbOX HANOINbIIMX Pa3HUKiB nukiy LiBiTHOI Tpiogi 3a HOoTOMIHIHMME IpMosIOrioHaMu
PaHHBOMOZEPHOI 7061, 30KpeMa, PO3TJISIHYTO KOMIIO3MLIHO-BUPAa30BYy (PYHKLIOHAIBHICTb OCMOIJIACCS IBOX
ctuxup npasnuka LisitHoi Hepnini «/lnecs baarogat» Ta «IIpexne mectu nHen» 3 Ipmonoriony 70 - 80 pp. XVII cT.
(JTHB HJJ 374). JocnimkeHHs 3aCBiIYuI0 NiANOpsIKOBaHICTh MEJIOOUYHOI OpraHisalii cTuxup cucremi ocMmorsaccs,
a TaKOX IIOETUYHIN CTPYKTYPi 60TOCIOBCHKOTO 3MiCTY. 3iliICHEHO KOMIIJIEKCHUI aHaJi3 LUKJIIYHUX (POpM
[TacxanpHOi yTpeHi: KaHOHY 3 Ipmosoriona 70 - 80 pp. XVII cr. (JIHB, HII 374) ta cTuxup 3 Jlto6auiBCbKOro
ipmosiorioHa 1674 p. (JIIM, Pyk. 103). AHasi3 nacxajbHOro KaHOHY 30CE€PeI’)KEHO 0BKOJIa ApaMaTyprii LUKIy.
JocigKeHHs BUSABUIIO, IO LiiCHICTh ApamMaTtyprii uukiy [TacxasbHOro KaHOHY BU3HAa4a€ CUHTE3 TPhOX
ruMHOrpaivyHUX CKJIA4OBUX: My3U4HOI, TOETUYHOI Ta 60roca0BChbKOi. Ha npukiani n'atu cruxup I[lacxu
IIPOCTEXEHO TiCHY B3a€EMO/IiI0 My3MYHOI i TOETUYHOI CKJIaZOBUX. BHSBIEHO 0COOIMBOCTI iX KOMITO3ULIIHO]
CTPYKTYpH, NOOYAOBaHOI Ha BEPTUKAJbHINM cumeTpii B Mesoauni 1-i Ta 5-i cTuxup, HaTOMICTb, 2, 3 i 4 cTUXUPU
BUSBJIAIOTh TOPU3OHTAJILHY, JIiHINHY iHBEPCilo. Y MicHecIiBax npa3Huka Bo3necinng 'ocioguboro: cruxupu «Higp
OTtueckux», «Ponuics ecu» Ta cBiTUIBHOTO 3 JII06auiBcbKOro Ipmosoriony 6 1674 p. (JIIM, Pyk. 103) mpocTexxeHo
B3a€MO/Ii10 BipIIOBaHOi opraHizallii Bep6ajbHOI0 TEKCTY 3 My3UYHOIO CTPYKTYPOIO HalliBy. MeslofuyHi NOoCHiBKU
BM3HAYalOTh CMUCJIOBI aKL[€HTH OOrOCJIOBCBKOTO TEKCTY. AHAJIOrYHA KOMIIO3KLLisl IPOCTEXXYETHCS HA IPUKJIAi
cruxup «[Ipuiinite mopie» Ta «Llapio HebecHuit» mpas3Huka II'aTugecatHui 3 Jlro6adiBcbkoro Ipmosoriony 1674 p.
(JIIM, Pyk. 103). 3a3HaueHi BUCHOBKY Ha MTPUKJIATi JOKJIALHOTO aHali3y nicHecniBiB LIBiTHOI Tpiozi nepekoHyOTh y
HEOOXiJIHOCTI LiJIiCHOTO CIIPUMHSTTS CTPYKTYPHHUX €JIEMEHTIB caKpaabHOi MOHOII, 1110 BU3HaYae GOPMOTBOPUY

IOCKOHAJIICTh MOHOAIMHOTO CEPENHBOBIYHOTO CTUIIIO.

2. The dissertation investigates the stylistic features of the sacred monody in the context of a comprehensive
analysis of the formative principles of the singing medieval tradition. On the material of the songs of the cycle of
the Flower Triodion of Ukrainian non-linear Irmologions of the end. XVI - beg. XVIII century the musical-poetic
structural units of the form of the liturgical repertoire are analyzed. The sacred monody defines the longevity of
the ancient poetic tradition, which manifested itself in the use of various musical and rhetorical models (figures
and paths) in the structural organization of songs. The basic principles of formation of the sacred monody are
constructed by musical-expressive means: intonation-melodic formulas, melodic inversions and "kratim", the
placement of which depends on the content of the work. An analytical and comparative analysis of Greek and
Ukrainian manuscripts was carried out on the example of the Easter stykhyry "Resurrection Day" and the troparion
"Christ is Risen", which showed that the translation from the Greek original into Church Slavonic word for word.
rhythmic organization and musical form, but the development of melodic movement in the works reveals a certain
independence of individual fragments, based on the variant development of permanent motives. The dissertation
analyzes the formative features of the selected repertoire of the four largest holidays of the Flower Triodine cycle
according to the note linear Irmologions of the XVII century. In particular, the compositional and expressive
functionality of the osmoglas is considered on the example of two stykhyrs of the holiday of Palm Sunday «Blissful
day», «Six Days Before» from Irmologion 70 - 80 years of the XVII century (LNB ND 374). The melodic
subordination to the osmoglas system and the connection of the melody with the theological content were
revealed. A comprehensive analysis of the cyclical forms of Easter matins: the canon according to Irmologion 70 -
80 years of the XVII century (LNB, ND 374), as well as a cycle of 5 stykhyrs from the Lyubachiv Irmologion of 1674
(LIM, Ruk. 103). An analysis of the Easter canon revealed that the integrity of his drama is achieved through the
synthesis of three components: musical, poetic and theological. On the example of the stykhyrs of Easter the
regularity of musical and poetic components in close interaction is traced. The compositional structure of the five
Easter stykhyrs is revealed: the internal structure of the first and fifth stykhyrs are based on the vertical symmetry



of the form in the melody, while the second, third and fourth show horizontal, ie linear inversion. In the songs of
the Feast of the Ascension of the Lord, in particular the stykhyr «The womb of the Lord», «Born You» and the
exapostillary from the Lubachiv Irmologion of 1674 (LIM, Ruk. 103) it was found that the poetic 11 organization of
the verbal text coincides with the musical structure of the melody. Melodic melodies support the semantic load of
the text. Compositional and melodic-poetic analysis of the stykhyr «Come, people» and «The Lord of the heavens»
of the feast of Pentecost from the Lubachiv Irmologion of 1674 was also carried out (LIM, Ruk. 103). It was found
that in sticheras the compositional structure of works depends on the text. The practical significance of the
obtained results of the dissertation is used in the curricula of secondary and higher educational institutions, in
particular in the study of the history of Ukrainian music, musical palaeography, linguistics, liturgy, theology and
the Church. The main provisions and results of the dissertation can also be used in the development of textbooks
on the history of Ukrainian music and medieval studies; in educational and methodical practice, in lecture courses
of liturgical singing. In the process of church and music practice, regents, deacons and choristers will be able to
better master the features of the sacred monody and correctly interpret the genres of worship of the cycle of the
Flower Triodine.

Jep>kaBHHHM peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHH HANIPpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpiOpHTETHHUI HAIIPSIM iHHOBaLLiMHOI Aig/ILHOCTI:
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InenTudikarop ROR: He zacrocosyerscs
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VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€HTiB
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2. Zhulkovsky Bohdan Yevhenovych
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TloBHe HaliMeHYBaHHS IOPHIHUYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiracHocTi:

Cdepa ynpasiiHHS:
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VIII. 3aKkJII04Hi BiZoOMOCTi
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TOJIOBH pajgu
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TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpartop

Hosramok Ipuna CepriiBHa

Hosramniok Ipuna CepriiBHa



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




