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1. AKTyasnpHICTh HOCTiIKeHHs! 06pa3iB MOBCIKIEHHOCTI y )KaHPOBOMY >kuBonuci Kutawo novarky XXI cTomiTTs
3YMOBJIEHA AUHAMIYHUM PO3BUTKOM KUTANCBKOIO CYCIIiJIbCTBA HA YMOBax IJ100asi3alii, ypbaHisaliii Ta KyJbTypHO]
MoJepHizauii.. )KaHpoBUI )KUBOIIUC, CIIOYATKy OPi€HTOBAaHUM HA 300pa’KE€HHSI IPOCTHUX JIIOACbKUX CIOXKETIB, CTae
Ba)KJIMBUM 3aCc000M (pikcallii coLioKynbTypHUX TpaHc(OopMalliil, BiforBady 3MiHU Y NIOOYTI, MiXKOCOOUCTICHUX
BiJHOCHHAaX Ta cUCTeMi LiiHHOcTel cydyacHoro Kurai. Kpim Toro, 3BepHeHHs 10 06pa3iB O0y[IeHHOCTI 103BOJIsSIE
XyLO’KHUKaM II0€JHATY HaLliOHAJIbHI Tpagulii i3 Cy4aCHUMU XyJOKHIMU TeHAEHLisIMU. Kpisb npu3my
MOBCSKIEHHUX CLIEH CYy4aCHI KUTaChbKi MAaCTPU JOCJIIKYIOTh TIUTAHHS i€HTUYHOCTI, KOJIEKTUBHOI ITaM'sTi Ta
IyXOBHOTO IOCBify, 110 HaZa€ ixHiil TBOPUOCTi 0c061MBOI KyIbTypHOI Ta Pinocodcrkoi rnubunu. B guceprarii
IOCIIiIKy€eTbCSl OCHOBHA TeMaTHKa TBOPIB JKaHPOBOro kuBonucy Kurato nodatky XXI CT., B IKUX pEIPE3E€HTOBaHi
006pa3y MOBCAKAEHHOCTI; OCHOBHI pycHU perpe3eHTallii 00pasiB OBCIKAEHHOCT] y TBOPYOCTi HOBITHBOT'O ITOKOJIiHHS
KUTaNCbKYX XUBOMUCLIB [104aTKy XXI cT. XpOHOJIOTIYHI MeXi BOCiIKeHHs: KiHelb XX~ nepma 4BepThb XXI CT.,

OCKiJIbKM OCHOBHI 3MiHM B KUTaiiCbKOMY >KaHPOBOMY >XUBOIUCI Oysu mifrorosnenHi micss 1980-x pp. O6'ext



IOCJIiIPKEeHHS — XaHpoBuil sxusonuc Kurato nouyatky XXI ct. [IpeameT gocifiKeHHsl — 06pa3y MOBCIKIEHHOCTI B
>KaHpoBoMY >kuBornuci Kutaio novarky XXI cT. MeTa BocaimpKeHHs — BUSHAUUTH Ta OCMUCJIUTYU OCHOBHI 06pa3u
IIOBCSIKAEHHOCTI B >kaHpoBoMy >xuBonuci Kurato nouyatky XXI cr. Y Berymi 6ys10 3a3HaueHo, mo noyaTky XXI
CTOJIITTS >)KaHPOBUM KUBONUC KUTai0 3HOBY 3B€PTAETHCA [0 300PKEHHSI IIOBCSIKIEHHOTO XKUTTSL, TOBCSAKAEHHUX
CIOXKETIB Ta IOOYTOBUX CLEH SK JIO KJIIOUOBOTO CIIOCO0Y OCMUCJIEHHSI COLIiaIbHOI peasIbHOCTI, KyJIbTYPHOI aM'sTi Ta
0cobucToro focsiny. O6pa3soTBOPEHHS B Cy4YaCHOMY >KaHPOBOMY XMBOIIMCI, SIKUH Bifi3epKajlloe pidHi MOTUBU Ta
CIOXETH IIOBCSIKIIEHHOCTI B cydacHOoMy Kurai, i cTajio OCHOBHUM CIPSIMyBaHHSIM AMCEPTALifHOTO NOCiI)KeHHs. B
IepHIOMy PO3Lisi AucepTalii 3a3Ha4eHo, o Nicys pedopM Ta MOJITUKY «BiIKPUTOCTI» B KuTai XyLOKHUKY Ta
MUCTELTBO3HAaBLI (IiKCYIOTb I0BEPHEHHS 40 PEAJIiCTUYHUX Ta iHIINX )XUBOIMCHUX MaHep TEXHIK Ta CIOKETiB
1106YTY, IOBCSKIEHHOCTI, PI3HUX BEPCTB CYCIiJIbCTBA. Y 1IbOMY KOHTEKCTi >KaHPOBUI1 JXUBOIUC (OIXC [100yTOBOI
CLIEHU, MiCbKOT0 /CiJIbCbKOT'O KUTTSI) CTa€ iIHCTPYMEHTOM (hiKcallii CoLiabHOI peayIbHOCTI, 3MiH, JIOKQJIbHUX
cuTyaliil B cyyacHoMy Kurai, 0co671MBO Ha CyyaCHOMY €Talli pO3BUTKY KpaiHU. AHai3 ictopiorpagiiyHOro Macusy,
IIPUCBSIYEHOr0 IPo6sIeMi, JOBOIUTS, 1110 IIPOGIeMa 0OpPa30TBOPEHHS B KOHTEKCTI Bifjj3epKajleHHS TeMU
IIOBCSIKAEHHOCTI B Cy4aCHOMY >KaHPOBOMY >kuBonuci Kuraio BUCBiT/IEHA JI1IIE YACTKOBO, HE CUCTEMHO, 1[0
aKTyasisye Ipo6yieMy 3a3Ha4eHOTr0 NOCJiIKeHHs. B pyromy posmisi quceprauiiHOro fOCimpKeHHs O6yIv BUsBIIEH]
HACKPi3Hi (akTopy, SIKi BIVIMHYJIN Ha €BOJIIOLI0 >KaHPOBOTO kuBonucy Kuraio y XX ct. Lle nosiTuKo-iHCTUTYLiliHi,
MeJia-TeXHOJIOTYHi Ta collialbHO-eKOHOMIiUHi pakTopu. B po3nini mpoaHasnizoBaHi 3HaKOBi >KaHPOBi TBOPU Ta
BUJIiIeH] IBi OCHOBI (POPMHU iX penpe3eHTallii: KAHOHIYHA Ta HEKAaHOHIYHA. AHAJIi3 PUC HEKAHOHIYHOI penpe3eHTalji
TBOPIiB KaHPOBOTO >KUBOIIUCY AOBIB, IO IIPU TaKiil (POPMi 3MiHIOETBCS HE TiJIBKU iHCTUTYLIHOI «paMKa» Ha KOPUCTh
PUHKOBUX MEXaHI3MiB Ta HE3aJIEXKHUX MUCTELILKUX CTPYKTYP, ajle ¥ MOCUJIIOETHCS MEIiaJIbHICTh JKaHPOBOTO
300pa’KeHHS, MOro JIOKallilfiHa [IPHUHAJIEXKHICTh (YPiI3HOMaHITHIOIOThCS JIOKAllii ClIOCTEpPEKEHHS 3a NOBCSIKIEHHICTIO),
30ATHICTB A0 iHTerpauii B 3arajbH1N XyJA0KHIA KOMYHIKaLiMHMI IIPOCTIp, MiJBUILYE€TbCA TEXHOJIOTIYHICTD BTIIEHHS
TBOPYOTO 3ayMy XyJOXKHHUKQ, YCKIQIHIOETHCS NOTO KOMIIO3HUILifiHA a apXiTEKTOHIKA Ta HAPATUBHICTb — 3 OKPEMOTO
>KaHPOBOT'O 300pa’KeHHSI TBip II€PETBOPIOETHCS Ha cepilo. [loBeleHo, 110 HOBE IIOKOJIiHHS XYI0>KHUKIB CTPIMKO
BUIIILJIO 332 MEXI iZ1e0I0TIYHO BU3HAYEHO]I TPiaiu IEePCOHAXIB )KaHPOBOTO 300paXXEHHS, YUM 3HAYHO 306araTuio
ySIBJIEHHSI [IPO MOBCSIKIEHHICTb KpaiHM y nepexinHuii nepioz. HekaHnoHiuHa ¢popma penpeseHTallii NOBCSKIEHHOCTI
BUSIBMJIA TAaKOX IIMPII MOJyCH HAPAaTUBHOCTI, a BifiTaK, — PO3MIMPUIIA MEXi Ta BapiaHTU PealiCTUMHOTO
Bii3epKasieHHs AificCHOCTI. B TpeTboMy po3aisi fucepratlii npoaHasizoBaHi TeMU Ta 00pa3y MOBCSIKIEHHOCTI,
BiITBOPEHI HOBMM IOKOJIIHHSM KUTANChKUX XyJOXHUKIB )KaHPOBOTO XMBOMNUCY Ha noyatky XXI ct. Cepeg, Takux
00pa3iB IpoaHasli30BaHi 006pa3u apxiTeKTypu «craporo» Kuraiwo ta «HoBoro» Kuraio; 06pasu, sKi Bifa3epKanoBaniu
npoliecy ypbaHisallii; 00pasu nepeciyHux KUTau1iB, Ik 6epyTb y4acTb y ByJIMYHIlN TOPriBjli, IO6YTOBUX CLi€HAaX, B
CLIeHaX iHIyCTpiasbHOI Ta CiIbCBKOI Ipalli; 00pa3y KUTANIIIB, IKi pO3BaKalOThCS, BiIIOYNBAIOTh Ta CBSITKYIOThb

HapOJHi Ta Jep>KaBHI CBATA.

2. The relevance of the study of images of everyday life in genre painting of China at the beginning of the 21st
century is due to the dynamic development of Chinese society in the conditions of globalization, urbanization and
cultural modernization. Genre painting, initially focused on depicting simple human subjects, is becoming an
important means of recording socio-cultural transformations, reflecting changes in everyday life, interpersonal
relationships and the system of values of modern China. In addition, the appeal to images of everyday life allows
artists to combine national traditions with modern artistic trends. Through the prism of everyday scenes, modern
Chinese masters explore issues of identity, collective memory and spiritual experience, which gives their work a
special cultural and philosophical depth. The dissertation examines the main themes of works of genre painting in
China of the early 21st century, in which images of everyday life are represented; the main features of the
representation of images of everyday life in the work of the newest generation of Chinese painters of the early 21st
century. Chronological boundaries of the study: the end of the 20th - the first quarter of the 21Ist century, since the
main changes in Chinese genre painting were prepared after the 1980s. Object of the study - genre painting in
China of the early 21st century. Subject of the study - images of everyday life in genre painting in China of the early
21st century. The purpose of the study is to identify and understand the main images of everyday life in Chinese
genre painting of the early 2Ist century. The Introduction noted that at the beginning of the 21st century, genre



painting in China again turns to the depiction of everyday life, everyday subjects and everyday scenes as a key way
of understanding social reality, cultural memory and personal experience. Imagery in modern genre painting,
which reflects various motifs and subjects of everyday life in modern China, became the main direction of the
dissertation research. The first chapter of the dissertation notes that after the reforms and the policy of
"openness" in China, artists and art historians record a return to realistic and other pictorial manners, techniques
and subjects of everyday life, everyday life, different strata of society. In this context, genre painting (description of
everyday scenes, urban /rural life) becomes a tool for recording social reality, changes, local situations in modern
China, especially at the current stage of the country's development. An analysis of the historiographical array
devoted to the problem proves that the problem of image formation in the context of reflecting the theme of
everyday life in modern genre painting in China is covered only partially, not systematically, which actualizes the
problem of the mentioned study. In the second chapter of the dissertation research, cross-cutting factors that
influenced the evolution of genre painting in China in the 20th century were identified. These are political-
institutional, media-technological and socio-economic factors. The section analyzes iconic genre works and
identifies two basic forms of their representation: canonical and non-canonical. Analysis of the features of non-
canonical representation of works of genre painting has proven that with such a form, not only the institutional
“framework” changes in favor of market mechanisms and independent artistic structures, but also the mediality of
the genre image, its locational affiliation (locations of observation of everyday life are diversified), the ability to
integrate into the general artistic communication space, the technological feasibility of implementing the artist’s
creative idea increases, its compositional and architectonics and narrative become more complicated - from a
separate genre image, the work turns into a series. It is proven that the new generation of artists rapidly went
beyond the ideologically defined triad of characters of genre depiction, which significantly enriched the idea of the
country's everyday life in the transitional period. The non-canonical form of representation of everyday life also
revealed broader modes of narrative, and therefore, expanded the boundaries and options for realistic reflection of
reality. The third chapter of the dissertation analyzes the themes and images of everyday life recreated by the new
generation of Chinese genre painters at the beginning of the 21st century. Among such images, the images of the
architecture of “old” China and “new” China are analyzed; images that reflected the processes of urbanization;
images of ordinary Chinese people participating in street trading, household scenes, in scenes of industrial and
rural labor; images of Chinese people having fun, resting, and celebrating national and state holidays.
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