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Pedepar:

1. AKTyaJsIbHICTB BOCIIIIKEHHS 00pa3iB MOBCSAKIEHHOCTI Y )KaHPOBOMY >kxuBonuci Kuraro novyarky XXI cTomiTTs
3YMOBJIEHA AMHAMIYHUM PO3BUTKOM KUTAMCBKOTO CYCIIiJIbCTBA HA YMOBaX IJ100ai3alii, ypbaHisalii Ta KyJIbTypHOI
MofepHi3auii.. )KaHpoBUI1 )XUBOIHUC, CII0YATKy OPi€HTOBAHMI1 HA 300PaKEHHS IIPOCTUX JIIOJCbKUX CIOKETIB, CTa€
BaXJIMBUM 3ac000M (pikcanii coniokynpTypHUX TpaHncdopMalliil, BinoruBaouy 3MiHN y TOOYTi, MDKOCOOKUCTICHUX
BiJHOCMHAaX Ta CUCTeMi LIiHHOCTel cydyacHoro Kurtato. Kpim Toro, 3BepHeHHS 10 06pa3iB OyIeHHOCTI L03BOJISIE

XY O0KHUAKAM II0€IHATY HAL[IOHAJIbHI TPaAuLii i3 CydaCHMMU Xy[LOXKHIMU TeHIeHUissMU. Kpi3b pusmy
MOBCSIKJIEHHUX CIIE€H Cy4aCHi KUTAaUChKi MAaCTPU NOCJIIKYIOTh MATAHHS i€HTUYHOCTI, KOJIEKTUBHOI I1aM'4Ti Ta
IYXOBHOTO JIOCBifly, 110 Hafia€ ixHiil TBOPUOCTi 0C06IMBOI KyIbTYpHOI Ta inocodcekoi rnubuHu. B guceprarii

,U,OCJIi,]_I)KyeTBCH OCHOBHA TEMATHKA TBOpiB JKaHPOBOTO JKUBOIINCY Kuraro MMO4aTKy XXI CT., B AKHUX pereSeHTOBaHi



00pa3y NMOBCIKIEHHOCTi; OCHOBHI pUCH perpe3eHTallii 00pa3iB MOBCSAKIEHHOCTI Y TBOPUOCTi HOBITHBOTO ITOKOJIiHHS
KUTANCBhKUX KMBOIUCLIB MOYaTKy XXI CcT. XpOHOJIOTIYHI MeXi AOCiI)KeHHS: KiHelb XX~ nepia yBepTh XXI CT.,
OCKiJIbKM OCHOBHI 3MiHM B KUTaiiCbKOMY >KaHPOBOMY >KMBONUCI Oysu mifgrorosyenHi nicsus 1980-x pp. O6'ext
OOCJiIKEHHS — )XKaHpoBuii xkuBonuc Kurato nouatky XXI ct. [IpegMeTr gocigkeHHs — 00pa3u NOBCSKIEHHOCTI B
’KaHpoBOMY kuBonuci Kurato novatky XXI ct. MeTa JoCIiIpKeHHS — BUSHAUUTH Ta OCMUCIUTU OCHOBHI 00pa3u
IIOBCSIKAEHHOCTI B >kaHpoBoMy >xuBonuci Kurato noyatky XXI ct. ¥ Berymi 6ys10 3a3HaueHo, 1m0 noyaTky XXI
CTOJIITTS >)KaHPOBUM KUBONUC KUTaio 3HOBY 3B€PTAETHCA [0 300Pa>KEHHSI IIOBCSIKILEHHOTO XKUTTS], IOBCSAKAEHHUX
CIOXKETIB Ta IOOYTOBUX CLEH SIK JIO KJIIOYOBOTO CIIOCO0Y OCMUCJIEHHS COLIiaIbHOI peasibHOCTI, KyJIbTYPHOI aM'sTi Ta
ocobucToro focsiny. O6pa3soTBOPEHHS B Cy4YaCHOMY JKaHPOBOMY XUBOIIMCI, SIKUH Bifi3epKajlloe pi3Hi MOTUBH Ta
CIOKETHU MOBCAKAEHHOCTI B cydacHOMY Kurai, i cTajio OCHOBHUM CIIPSIMyBaHHSIM JUCEPTALIHOIO NOCTiIKEHHS. B
[epHIoMy PO3Lisi AucepTalii 3a3Ha4eHo, 0 nics pedopM Ta MOJITUKY «BiIKPUATOCTI» B KuTai XyZOKHUKY Ta
MUCTELTBO3HaBLi (PiKCYIOTh IOBEPHEHHS [0 PealiCTUYHUX Ta iHIINX )KMBOMMCHUX MAHEP TEXHIK Ta CIOKETIiB
1100YTY, IOBCSKIEHHOCTI, PI3HUX BEPCTB CYCIi/IIbCTBA. Y 1IbOMY KOHTEKCTI >KaHPOBUIA JXUBOIUC (OIXC [100yTOBOI
CLIEHU, MICbKOT0 /CiZIbCbKOT'O KUTTSI) CTa€ iIHCTPyMEHTOM (iKcallii colliabHOI peayIbHOCTI, 3MiH, JIOKQJIbHUX
CUTyalill B cydacHOMY Kurai, 0co6J1MBO Ha Cy4aCHOMY €Talli PO3BUTKY KpaiHu. AHaIli3 icTopiorpadiyHoro Macusy,
IIPUCBSIYEHOT0 NMPO6JIEMi, JOBOAUTS, 10 MPOGIeMa 06Pa30TBOPEHHS B KOHTEKCTI BiflI3€pKajI€HHS! TEMU
[IOBCSAKAEHHOCTI B CYy4aCHOMY JKaHPOBOMY >XMBONMKCI KuTalo BUCBiT/IEHA JIMIIE YACTKOBO, HE CUCTEMHO, 1[0
aKTyajlisye Ipo6yieMy 3a3Ha4€HOTr0 JOCIiIKeHHs. B Ipyromy posniii guceprauilHOro fOCiIpKeHHs 0y BUSBIIEH]
HaCKpi3Hi (pakTOpH, SIKi BIVIMHYJIM HA €BOJIIOLII0 )KaHPOBOro xxusonucy Kurato y XX crt. Lle nosmituko-iHCTUTYLiliHi,
MeJia-TeXHOJIOTiYHi Ta collialbHO-eKOHOMIiYHi hakTopu. B po3misni npoaHanizoBaHi 3HaKOBi >KaHPOBi TBOPU Ta
BUJiNeHi IBi OCHOBI (OpPMHU iX penpeseHTallii: KaHOHIYHA Ta HEKaHOHIYHA. AHaJIi3 PUC HEKAHOHIYHOI penpe3eHTalii
TBOPIB KaHPOBOTO >XUBOIUCY JOBIB, IO IIPU TaKiil (POPMi 3MiHIOETLCS HE TiJIbKU iHCTUTYLIHO] «paMKa» Ha KOPUCTh
PUHKOBUX MEXaHI3MiB Ta HE3aJIEXKHUX MUCTELILKUX CTPYKTYP, ajle i MOCUJIIOETHCS MEiaJIbHICTh JKaHPOBOTO
300pa’KeHHSI, MOro JIOKalliliHa [IPYHAaJIEeKHICTh (YPiI3HOMaHITHIOIOThCS JIOKAllii cCliocTepesKeHHsI 3a MMOBCSIKIEeHHICTIO),
30ATHICTB A0 iHTerpauii B 3arajbHUN XyAO0KHIA KOMYHIKaLiMHUI IIPOCTIp, MiJBUILLYE€TbCA TEXHOJIOTIYHICTD BTIIEHHS
TBOPYOTO 3ayMy XyJOXKHMKA, YCKIAZHIOETbCA MOr0 KOMIIO3HUIIiHA a apXiTEKTOHIKA Ta HAPATUBHICTb — 3 OKPEMOTO
>KaHPOBOTO 300pa’keHHSI TBip IIePeTBOPIOETHCS Ha cepilo. [loBeieHo, 110 HOBe [TOKOJIiHHS XYI0>KHUKIB CTPIMKO
BUIIIJIO 32 ME€XI i71e0I0TriYHO BU3HAYEHO]I TPiaiu 1ePCOHAXIB )KaHPOBOTO 300paXXEHHS, YUM 3HAUYHO 306araTuio
VSIBJIEHHS [IPO MOBCSIKIEHHICTb KpaiHu y nepexigHuil nepion. HekaHoHiyHa popma penpeseHTallii HOBCSKIEHHOCTI
BUSIBMJIA TAaKOX NPT MOJyCH HaPAaTUBHOCTI, a BiATaK, — PO3MMPUIIa MEXi Ta BapiaHTU PeaiCTUMHOTO
Bii3epKajieHHs AificHOCTi. B TpeTboMy po3aisni fucepratlii npoaHasizoBaHi TeMU Ta 00pa3y MOBCSIKIEHHOCTI,
BiATBOPEHI HOBUM IOKOJIIHHSIM KUTANChKUX XyJOXHHUKIB )KaHPOBOTO XMBOMNKUCY Ha noyatky XXI ct. Cepeg, Takux
06pasiB mpoaHasnizoBaHi 06pa3u apxiTeKTypu «cTaporo» Kurato ta «HoBoro» Kurato; 06pasu, siki Bif3epKaaioBaiu
npoliecy ypbaHisallii; 06pasu nepeciyHux KUTaN1iB, IK 6epyTb y4acThb y ByJIMYHIlN TOPriBjli, IO6GYTOBUX CLi€HaX, B
CLieHax iHyCTpiasbHOI Ta CiIbChbKOI Ipalli; 06pa3y KUTAN1IiB, IKi pO3BaKalThCs, BiIIOYNBAIOTh Ta CBSITKYIOTh

HapOJHi Ta Jep>KaBHi CBATA.

2. The relevance of the study of images of everyday life in genre painting of China at the beginning of the 21st
century is due to the dynamic development of Chinese society in the conditions of globalization, urbanization and
cultural modernization. Genre painting, initially focused on depicting simple human subjects, is becoming an
important means of recording socio-cultural transformations, reflecting changes in everyday life, interpersonal
relationships and the system of values of modern China. In addition, the appeal to images of everyday life allows
artists to combine national traditions with modern artistic trends. Through the prism of everyday scenes, modern
Chinese masters explore issues of identity, collective memory and spiritual experience, which gives their work a
special cultural and philosophical depth. The dissertation examines the main themes of works of genre painting in
China of the early 21st century, in which images of everyday life are represented; the main features of the
representation of images of everyday life in the work of the newest generation of Chinese painters of the early 21st
century. Chronological boundaries of the study: the end of the 20th - the first quarter of the 21st century, since the
main changes in Chinese genre painting were prepared after the 1980s. Object of the study - genre painting in



China of the early 21st century. Subject of the study - images of everyday life in genre painting in China of the early
21st century. The purpose of the study is to identify and understand the main images of everyday life in Chinese
genre painting of the early 21st century. The Introduction noted that at the beginning of the 21Ist century, genre
painting in China again turns to the depiction of everyday life, everyday subjects and everyday scenes as a key way
of understanding social reality, cultural memory and personal experience. Imagery in modern genre painting,
which reflects various motifs and subjects of everyday life in modern China, became the main direction of the
dissertation research. The first chapter of the dissertation notes that after the reforms and the policy of
"openness” in China, artists and art historians record a return to realistic and other pictorial manners, techniques
and subjects of everyday life, everyday life, different strata of society. In this context, genre painting (description of
everyday scenes, urban /rural life) becomes a tool for recording social reality, changes, local situations in modern
China, especially at the current stage of the country's development. An analysis of the historiographical array
devoted to the problem proves that the problem of image formation in the context of reflecting the theme of
everyday life in modern genre painting in China is covered only partially, not systematically, which actualizes the
problem of the mentioned study. In the second chapter of the dissertation research, cross-cutting factors that
influenced the evolution of genre painting in China in the 20th century were identified. These are political-
institutional, media-technological and socio-economic factors. The section analyzes iconic genre works and
identifies two basic forms of their representation: canonical and non-canonical. Analysis of the features of non-
canonical representation of works of genre painting has proven that with such a form, not only the institutional
“framework” changes in favor of market mechanisms and independent artistic structures, but also the mediality of
the genre image, its locational affiliation (locations of observation of everyday life are diversified), the ability to
integrate into the general artistic communication space, the technological feasibility of implementing the artist’s
creative idea increases, its compositional and architectonics and narrative become more complicated - from a
separate genre image, the work turns into a series. It is proven that the new generation of artists rapidly went
beyond the ideologically defined triad of characters of genre depiction, which significantly enriched the idea of the
country's everyday life in the transitional period. The non-canonical form of representation of everyday life also
revealed broader modes of narrative, and therefore, expanded the boundaries and options for realistic reflection of
reality. The third chapter of the dissertation analyzes the themes and images of everyday life recreated by the new
generation of Chinese genre painters at the beginning of the 21st century. Among such images, the images of the
architecture of “old” China and “new” China are analyzed; images that reflected the processes of urbanization;
images of ordinary Chinese people participating in street trading, household scenes, in scenes of industrial and
rural labor; images of Chinese people having fun, resting, and celebrating national and state holidays.
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